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Welcome to Santa Maria de la Vid Abbey!
 

CONTINUING NINE CENTURIES OF NORBERTINE 
PATRONAGE OF THE ARTS

 

“Share the Journey” 

An exhibition of works from community efforts 
and artists reflecting life as journey, one we 

share together yet one we experience through 
different and personal paths

 

November 3 – December 16, 2017
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Our purpose for “open artist submission” and 
exhibition setup 

  
The range of artists featured in this exhibition—from students of art to 
professional artists to lovers of art—from those who have journeyed as 
refugees and immigrants with sickness, with pain, and toward hope—
speaks to the wonder that is the human experience. We are each on a 
journey, experiencing this life in very personal ways, yet together. This 
exhibition features the inspired work of 48 artists. 

The setup of displays between buildings on our campus also reflects this 
theme of journey, directly with regard to the literal ‘journeying’ between 
buildings and symbolically as our journeys do not always follow a 
straight line, as our encounters within them are not always expected, and 
as they are touched by a variety of experiences and perspectives. 
Through prayerfully placing varying art pieces together, we ask the Holy 
Spirit to relay the blessing that is “Sharing the Journey,” sharing of our 
individual journeys with each other and sharing of the collective journey 
together. 
  
Thank you for visiting our Abbey, and thank you for supporting this 
effort to bring the journeys of people within and around our community 
to life and light through artistic expression, that we might better 
understand and embrace the dignity of the human person. 

\ 
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What is “Share the Journey?” 
Pope Francis is calling us to share a journey with our neighbors – all our 
neighbors, not only those who live near us, look like us, speak like us or pray like 
us. 

Our neighbors include many of the world’s most vulnerable people: migrants and 
refugees fleeing war, poverty and persecution, people who seek nothing more than 
basic needs and a path forward. Our neighbors live across the street and the 
country, across oceans and hemispheres. As millions of God’s children flee war, 
persecution and poverty, Pope Francis, Caritas Internationalis, The United States 
Conference of Catholic Bishops, Catholic Charities USA, Catholic Relief Services, 
the Archdiocese of Santa Fe, and the Norbertine Community of Santa Maria de la 
Vid Abbey invite you to share the journey by walking with all our neighbors in 
prayer and support. 

We are all children of God, deserving of dignity and love.  We as a church are 
answering the Pope’s call to encounter and walk with migrants and refugees, and 
all who journey, in support and solidarity. 

Learn more about #ShareJourney   
www.sharejourney.org 
www.journey.caritas.org 

Get involved today! 

Locally 
www.ccasfnm.org 
www.archdiosf.org  
www.norbertinecommunity.org 

Nationally 
www.usccb.org 
catholiccharitiesusa.org 

Internationally 
www.crs.org 
www.caritas.org  
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Exhibition Map 

 A. Norbertine Library 
 B. Our Lady of Guadalupe Commons 
 C. Church of Santa Maria de la Vid 
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Exhibition Setup 
  

This exhibition is set up by number and letter, however, pieces will not 
be next to one another in the standard numerical or letter order. 
The number corresponds to the specific artist. Lowercase letters are 
noted for multiple pieces which were submitted by the same artist. A 
white capital letter in a black circle notes in which building the art piece 
is located. Additional information about the artist as well as their 
piece(s) will follow. 
 

 EXAMPLE: 

  

1. John Smith │ Sight, & Sound 
 

a.   Sight, photograph, $65.00 
b.  Sound, oil painting, $85.00 
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Specific Artist Number 
of all artists represented

Art Piece Letter, if 
artist submitted 
multiple pieces for 
display

Location, in which 
building the piece is 
displayed (Abbey map on 
page 10)



Featured Artists and Artworks 
  
  

1.  Midge Aragon │ Flight Into Egypt 
 14 x 12” acrylic and 23k gold leaf, NOT FOR SALE 

  
Artist Statement 
The spirituality and symbolism of sacred art drew me to the study of icons. Icons 
are written to lead us into our inner room of prayer and contemplation. With form, 
color, and light an icon strives to represent the reality of the world beyond the 
visible world, a “Window into Eternity.” 
I write icons in the traditional manner of using a dark base and progressively 
building translucent lighter colors. Concentrating light to specific areas helps 
achieves the “inner light” that indicates sanctity. Gold leaf is applied to halos. I 
have been privileged to study and apprentice under several master iconographers.  
It has been my honor to paint icons for churches and private collectors in the 
United States and Europe. I currently show my icons at Weems Gallery in 
Albuquerque. 

  
Exhibition Statement 
As the Holy Family’s Flight Into Egypt was a search for a place of safety, I believe 
in our Life’s Journey we search for a safe place, a place of refuge for our body, our 
mind, our spirit, and our soul. My place of refuge is in the heart of God. My 
journey leads me Home.  
 

  
2.  Laura Borunda │ Peregrinaje de Vida, Resurrección de Jesús, 

     y Collage 
  a. Peregrinaje de Vida, 39 x 28” una combinación de pintura al        
   acrílico con pintura al óleo sobre lienzo 
  b. Resurrección de Jesús, 8 x 12” tempera al huevo sobre madera  
  c. Collage, 24 x 36” esta obra es de técnica collage y los materiales  
   usados son imágenes de revistas y periódicos pegados sobre  
   lienzo, pintura acrílica y pintura al óleo 
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Artist Statement 
De nacionalidad Mexicana radicando en Albuquerque NM. Mi trayectoria como 
pintora es muy corta, empecé a pintar como pasatiempo en el año 2009 con la 
técnica de tempera al huevo escribiendo iconos, bajo la supervisión del maestro 
Obispo Ortodoxo Sean Deanne; Años después empecé a practicar técnicas de 
pintura al óleo sobre lienzo, pintura acrílica sobre panel de madera y sobre lienzo. 
Actualmente soy estudiante de arte en Galería de Oro bajo supervisión del maestro 
y pintor Ricardo Chávez Méndez. 
  
Exhibition Statement 

a. “Peregrinaje de Vida.” Esta obra está inspirada en el paso del ser humano 
sobre la tierra, esta es una obra de simbolismos entre los cuales se puede 
apreciar diferentes edades del hombre desde la concepción hasta la muerte. 
Consta también de símbolos sobre mitología  diferentes culturas, así como 
también símbolos de la  historia de culturas ancestrales. Y muchos otros 
símbolos que se interpretan según la imaginación del espectador. 

 Esta obra está diseñada para ser apreciada en tercera dimensional usar 
lentes adecuados para ello, los lentes los proporcionare al tiempo de 
entregar la obra si es elegida para la exposición.  

b. “Resurrección de Jesús.” Esta obra se explica por sí sola, pero quiero 
compartir que esta obra fue escrita en una etapa de mi vida en la que estaba 
pasando por un sinnúmero de cambios espirituales, a los cuales yo los 
comparo con una metamorfosis spiritual ya que mi vida dio un giro de 180 
grados. 

c. “Collage.” Este cuadro es movimiento, mezcla de emociones y 
sensaciones en las actividades comunes del dia a dia, es aprendizaje y 
crecimiento, una opción mas para crear arte. 

 

3.  Grace Bousek │ Ocean Journeys, & Our Lady of the Blood 
Cancers 

  a. Ocean Journeys, 18 x 24” on paper, clippings from newsletter of the 
  Cousteau Society for the Protection of Ocean Life, newspapers,  
  the Bible, and a financial report 

  b. Our Lady of the Blood Cancers, 11 x 17” colored pencil drawing on 
  paper 
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Artist Statement 
Grace Bousek is a wife and mother and grandmother who was a registered nurse 
for 52 years. She has been drawing and making art since she was a child. She is 
interested in the environment and health. She supported the Cousteau Society for 
the Protection of Ocean Life and received their newsletter, Calypso, from which 
the clippings she has used for “Ocean Journeys” were obtained. She has worked in 
a hospital setting caring for people who were being prepared for bone marrow 
transplants.  
  
Exhibition Statement 

a. “Ocean Journeys.” The pasted paper was painted over with thinned acrylic 
paint and then glazed. A quote from Psalm 139 is handwritten in ink. The 
piece was made in 1997 when Jacques Cousteau’s son, Philippe, died in a 
crash in a river while piloting a flying boat. Philippe made documentary 
films with his father, flying over remote ocean sites. Those films made us 
all aware of the necessity of protecting our oceans. Jacques introduced his 
son to the ocean depths when Philippe was a child. In his 39 years of life, 
Philippe traveled all over the world studying and filming the oceans with 
his father. The collage shows him flying and filming in the upper left 
corner. His face and a newspaper quote, “the child was born there and died 
there” is in the lower middle of the work. A child’s face is to the right of 
that, and then a picture of the father, Jacques, in the lower right corner. 
Above Jacques are a clipping from Genesis and another from a financial 
report. To the right of Philippe’s camera is the quote from Psalm 139, “If I 
take the wings of dawn…settle at the farthest limits of the sea, You will 
still be there”. At a distance, the piece looks like the ocean roiling. It 
seemed appropriate to show at this time of frequent strong hurricanes 
because it relates to the life journey of Philippe as well as the teaching 
journey of Philippe and Jacques Cousteau and to the journey of the world 
as oceans temperatures rise. 

b. “Our Lady of the Blood Cancers.” It shows Our Lady inside of a blood 
vessel smiling as she rolls out a healthy red blood cell. You can see that she 
shares the suffering of cancer patients because she is very pale and has lost 
her hair, eye brows and eye lashes. Peeking out the top of her dress you can 
see the port through which chemotherapy is administered. Blood cancer 
patients have to go through high dose chemotherapy to prepare their bodies 
for the introduction of new cells which will produce healthy red blood 
cells. The blue in the background is associated with Mary, the mother of 
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Jesus. Just as she accompanied Jesus to the cross, sharing His journey, she 
accompanies cancer patients. The green, besides being the traditional color 
symbolizing medicine, is applied with marks like the ones used to draw 
plants. Plants give off oxygen when they grow. Red blood cells carry 
oxygen to all the body’s cells. The dark walls of the blood vessel were 
made by the blending of all the colors; even in the darkest journey there is 
joy. This drawing was completed in September 2017.  

  

4.  Ed Brandt │ What Becomes, & Mixed Messages 
        a. What Becomes-2017, 46 x 46” graphite, color pencil, enamel, acrylic 
  on canvas, $4000.00 
        b. Mixed Messages-2017, 46 x 46” graphite, color pencil, enamel,  
  acrylic on canvas, $4000.00 

Artist Statement 
Originally from Chicago, Ed Brandt received a BA from Lewis University 
concentrating in both fine art and design. He began his career as a graphic 
designer, founding a company that served clients of various industries nationwide. 
Throughout this time he continued his studio practice, exhibiting in both group and 
solo exhibitions. Ed began teaching for the UNM Department of Continuing 
Education allowing him to share with others what he has learned by instructing a 
variety of creative and technical courses. Returning to school to pursue a graduate 
degree in the fine arts, he received an MFA from UNM with a focus in painting and 
drawing. He is represented by Chiaroscuro Contemporary Art in Santa Fe, New 
Mexico. 

Exhibition Statement 
When first observing my art, viewers are confronted with works containing direct 
and uncomplicated compositions of light, neutral palettes, geometry, and loose 
collections of drawn and brushed marks. These outward characteristics appear 
formal and direct, recalling geometric and reductive abstractions, communicating a 
message of non-objectivity. However, closer inspection challenges this initial 
response as tension builds between controlled and intuitively applied layers, 
painted and drawn shapes and gestures, and surface qualities that evoke questions 
of materiality and textural subtleties. 
The visual friction created by these competing layers, shapes, and marks form an 
explorative dialogue, one in which a viewer is engaged by the whole of the work, 
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then is drawn in by increasing levels of intricacy. The conversation becomes one in 
which a viewer begins to identify conflicting elements and how they interact, 
recede, or call for attention. Avoiding direct narratives and pictorial references, I 
invite viewers to consider pieces through quieter engagement, while becoming 
acquainted with visual cues that form questions of compositions that compete for 
balance. 
The response of the viewer echoes reactions that I experience when defining 
inspiration. My art is self-reflective, created with a desire to find harmony in a 
quiet and meditative space. Allowing for interpretation and expression of various 
extremes, I seek to balance, not mask or neutralize, external influences and internal 
conflicts that I use to communicate aesthetic values reflected in the content of my 
work. I invite viewers to engage with compositions that elicit deeper inquiry and 
contemplation through personal discourse with the softened visual disruptions they 
observe. 
Internal Journey 
For some, life is burdened with finding a balance of extremes. It is a challenging, 
often times, upsetting compromise of choices. Living between extremes becomes 
comfortable and ordinary, an accepted normalcy. Dealing with extremes can often 
result in irrational acts. We may choose to engage and provocate, looking for 
satisfaction in moments of disruptive confrontation. Conversely, these acts can 
manifest as pushback, concealment, and a numb detachment. Above all, there is the 
constant search for the excitement felt when life in extremes reaches ever 
increasing levels of false euphoria. 
Finding balance through tempered behavior and reasoned thought is a dissatisfying 
compromise. Resistance builds against accepting rationality, as it feels 
uncomfortable, and, in many ways, a loss. But, there comes a time when the back 
and forth of life in extremes continually leads to exhaustion, and any temporary 
pleasures gained quickly lose their satisfaction. It is at this point that a genuine 
peace and appreciation is discovered by living in balance. It becomes a new 
normal, a proper equilibrium, and an appropriate path that guides us as we continue 
our journey from this point onward. 

  

!14



 
5.  Emma Buck-Anderson │ Earth’s Journey 

 Photograph 

Artist Statement 
Emma Buck-Anderson is a Fine Arts major at the University of New Mexico. She 
specializes in black and white film and digital photography with an emphasis on 
portraits and symbolic imagery. Please see more of her work on her Instagram 
account – embuand. 
  
Exhibition Statement 

Earth’s Journey 
Migration of sand 

Through wind and through sky, 
Shaping the earth 
For eons gone by. 

Displaced and renewed 
and changed evermore, 
The landscape of lives 

Reflected in score. 
Where the sand ends 
becomes a new world 

And beauty arises again -– 
Unfurled. 

  
Co-written by Emma Buck-Anderson and her mother 
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6.  Catholic Charities │ My Safe Space 
 Recycled object creatures-2017 

  
Exhibition Statement 
Refugee Youth Mentoring Program, Catholic Charities 
An art project by the children of the Refugee Youth Mentoring Program. Over 5 
weeks in the summer of 2017, a group of 15 refugee children, ages 4-13, worked to 
create pieces for the “My Safe Space” installation. “My Safe Space” was a project 
that aimed to help refugee children on the journey of integration to conceptualize 
and share with the community what safety looks and feels like to them. These 
Recycled Object Creatures were the inhabitants of a larger sculpture- a sixteen 
square foot rod iron “house” filled with symbols of safety and comfort. Each 
Creature was created by an individual child; using recycled materials (such as 
bottles, cans, and cardboard), paint, tape, and resin. 
  

7.  Br. Patricio Chacón, O. Praem. │ A Place of Silence 
 8 x 10” with frame, journal reflection 

  
Artist Statement 
My name is Br. Patricio Chacón, O. Praem. I was born in Albuquerque, New 
Mexico in 1997, but grew up in a small town in Northern New Mexico named 
Capulín. I graduated from Coronado High School in 2015, and graduated with an 
Associate of Arts in Liberal Arts from Central New Mexico Community College in 
2017. I will return to the University of New Mexico to complete a bachelor’s 
degree in both Spanish and Philosophy. I was vested as a Norbertine Novice at 
Santa Maria de la Vid Abbey on August 27, 2017.  
  
Exhibition Statement 
 “A Place of Silence,” is a reflection on my own journey up to this point in my life. 
I began journaling so that I could tell my story, to reflect on and to see the 
progression of the pilgrimage of my own life. This reflection is the first I’ve 
written and allowed me to travel on a road I didn’t know existed. This piece 
represents a sort of crossroads of my Spiritual and Physical Journey which sitting 
in the silence of my hermitage has surfaced.  
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8.  Dianne Chavez │ Aurora, & Interweaving 

  a. Aurora, pastel, NOT FOR SALE 
  b. Interweaving, quilt, $1500.00 
  

Artist Statement 
My work is the interweaving of heaven and earth.  Each piece requires my heart, 
my attention and skill, my struggle, and my inner yearning.  Each piece is a 
theophany!  To create is to respond to the light that is in all things—the light of the 
angels, the light of the created universe, the light indeed of all visible and invisible 
existence. 
  
Exhibition Statement 

a. “Aurora.” In the birth of a child, God is giving birth to her image on Earth. 
 Every child is conceived and born in this image and contains the original, 
unsullied goodness of creation and humanity's essential blessedness.  We 
nurture our children as they grow, struggle, blossom, abandon our ways, 
create new paths on their journey. They also fail.  They forget their divine 
essence.  Ultimately, deeper than any wrong in us is the light of God, the 
light that no darkness is able to overcome.  Our relationships are about 
setting free our essential goodness, sometimes buried, lost or erased--but it 
is there, having been planted by God, awaiting release.  Grace is given to 
heal our inner sight, to open our eyes again to the goodness that is in each 
of us and in our neighbor. 

b. “Interweaving.” The life of God within us is the source of all that is 
outward and physical.  It is an interweaving of heaven and earth, time and 
eternity.  There are moments of subtlety.  There are profound events.  In 
community and in our aloneness, in our work and in our play, in our joy 
and in our suffering, we are all held together in the cosmic interlacing of 
the Divine. 

 

9.  Sondra Diepen │ From Rust to Dust, Weathering the Storm,  
   Chair with a View, & Cubierto con las Piedras 

 a. From Rust to Dust, 18 x 25” archival digital print, $385.00 
 b. Weathering the Storm, 21 x 28” archival digital print, $475.00 
 c. Chair with a View, 25 x 18” archival digital print, $385.00 

!17



 d. Cubierto con las Piedras, 19 x 14” archival digital print, $325.00 
  

Artist Statement 
I grew up in the country near a small town in Northern California. I rode my horse, 
exploring the hills and back roads near my home. I loved discovering new 
wildflowers, and old farm equipment that made me question who it belong to and 
what was its purpose. After graduating from high school I attended the University 
of California at Davis where I earned a BA and MA in Fine Art.  
After college I flew to London. I signed up with an overland Land Rover trip from 
England to Pakistan. We camped out each night throughout Europe and out into the 
deserts of the Middle East. After these travels and six years of living and teaching 
in the fog of the San Francisco Bay Area, I decided to move to Albuquerque where 
there was plenty of sun and more deserts to explore.  
Since then I have been driving New Mexico’s back roads-hatched lines on a map-
seeking out old cemeteries, forgotten communities, or crumbling adobes set back 
from the highway. I stop and observe what remains.  
I love the thrill of discovering the unusual, the unexpected. I am fascinated by what 
people have created, used, discarded and left behind. What were their dreams, why 
did they leave, where did their journeys take them?  
I can only wonder.  
Sondra Diepen 2017  

Exhibition Statement 
I have been exploring the back roads of New Mexico for some years now. I’m 
always looking for ‘what remains’- what people have left behind. It makes me 
wonder what brought them to this place, what their lives were like and what were 
their reasons for leaving. What was their next journey in life. 
 a. “From Rust to Dust.” Vehicles symbolize the travel and journeys people  
   make, carrying their possessions- be it a U-Haul, a car, a covered wagon or  
   a shopping cart. 
 b. “Weathering the Storm.” Homes are where people reside for short times or 
   for life times as they make their own journey through this life. 
 c. “Chair with a View.” When people move to new places, they tend to leave  
   behind belongings they no longer need or are unable to carry. 
 d. “Cubierto con las Piedras.” Headstones remind us of those who have  
   made their last Journey here on Earth. They are also a reminder that a new  
   Journey thus began into the afterlife.  
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10.  Fidel Garcia │ A House on a Mountain Hill, & A Chapel on a  
    Snowy Mountain 

    a. A House on a Mountain Hill, 15 1/2 x 12 1/4” watercolor 
    b. A Chapel on a Snowy Mountain, 13 3/4 x 17 3/4” watercolor  
  
Artist Statement 
My media is watercolor. I go to a watercolor class at Volcanos Senior Center every 
Tuesday. I have been going there for about ten years. 
  
Exhibition Statement 

a. “A House on a Mountain Hill.” There was a beautiful trail through the 
forest to go to my step-grandfather’s sister’s farm. When I was about 6 
years old, I would go with my step-grandfather to the ranch. We would 
walk through a trail in the forest. He would tell me riddles, to see if I 
would figure them out. To me, it was a beautiful journey, walking to the 
farm. 

b. “A Chapel on a Snowy Mountain.” I started painting  old New Mexico 
churches, and started painting them as therapy for my bouts with 
depression. That was about twelve years ago. 
My journey started on on a sore foot, but it has been a great journey. I have 
painted quite a few churches. I do not have the exact count, but it is more 
than twenty churches. 

 

11.  Deborah Golden │ Resurrection in the Redwoods 
 Pen and ink - abstract with 10 x 12” frame, NOT FOR SALE 

Artist Statement 
Deborah Golden is a retired educator whose current passions include refugee 
support and sitting in sanctuary. 

Exhibition Statement 
This abstract piece (inspired by photographing the gigantic root systems of 
overturned redwoods last summer) represents the complex rejuvenation of the 
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forest floor - death literally gives way to life.   In the same way, I interpret the 
arduous journeys of many of the world’s displaced as a spiral through horrendous 
struggles and seemingly insurmountable challenges. With faith and support, often 
the eventual result is triumph - reunification of families, economic stability, and a 
healing of mind, body and spirit. Hope is reborn. New life and growth are nurtured 
and sustained, in much the same way as a forest heals itself after fire, storm, or 
human-caused disasters.  

 
12.  Janie Perry Gonzales │ ChamAliaNation, & La Querencia 
   a. ChamAliaNation, 44 x 60” acrylic on canvas, $4000.00 

    b. La Querencia, 48 x 38” acrylic and stones on canvas and wood,  
   $5000.00 

Artist Statement 
I enjoy painting thought-provoking images in a surreal style.  Unusual 
perspectives, ideas, symbolism, and pieces that leave the viewers with unanswered 
questions.  My objective is that viewers carry these images in their minds and think 
about them long after they walk away. Images that viewers mentally revisit and 
interpret based on their own personal experiences.  Thresholds into feelings. 
There is a specific symbol I always use in every piece of my artwork.    It is 
sometimes obvious, but most often hidden for the curious viewer to discover.  It 
can represent many things, but for me, it is a  deeply significant image with a 
personal story behind it.  Simply put, it is a link to my dearly beloved mother.   
Diversity is very important to me in all aspects of life, including my wide-ranging 
choices of subjects and media.   Currently, I am focusing on pastels, acrylics, and 
mosaics.  Some of the many artists who have moved me and influenced my work 
are Albrecht Durer, Pierre Auguste Renoir, Diego Velasquez, Vasilly Kandinsky, 
Claus Oldenburg, and Beatriz Milhazes. 
I strive to share and promote the playful, spiritual, and healing benefits of art. 

Exhibition Statement 
 a. “ChamAliaNation” 

As a child, I was the minority.   
 I didn't fit in. 

  I looked different.  My  color was different.   
I spoke differently. 
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 They had a language of their own that I didn't understand.. 
 My family didn't have a right to claim their beautiful cultural traditions 

 or the delicious foods they enjoyed that were handed down from their ancestors. 
 I had no admission ticket. 

  No combination to the lock of time. 
  I was hungry and I wanted also to fly. 

Lucky for me, I am a chameleon. 
 Ahora, puedo hablar, bailar, comer. 

Y volar.   

 b. “La Querencia” 
 Inspired by some of the unique sights and experiences I had while living  
 for three years in Zaragoza, Spain, "La Querencia" represents a fondness of  
 memories I will always treasure.  It is ultimately not only about my personal  
 journey, but it is also about the viewer's journey through life. 
 What journey are you on?  Where do you come from and where are you  
 going?  Has your destination changed through time?  What baggage are you  
 carrying?  What obstacles are in your way?  Do you take the time to count  
 your blessings and smell the flowers?   
 Are you on the right path?   
 

13.  Hairston Family │ Family Cross 
  

Artist Statement 
About 18 years ago this family participated in Family Faith Formation, taking 
catechism classes as a family. One of the lessons included creating a family cross. 
Much thought and creativity went into the concept. We wanted the cross to speak 
to our faith, our journey and our unity. Since the older two kids were from a first 
marriage and the younger two from this second marriage, we wanted to create 
something that showed Christ at the center of our family. Vivian Hairston has 
attended Our Lady of the Most Holy Rosary Catholic Community since 1991. 
Along with her husband Rob, who converted to Catholicism in 1998, and their four 
children they have been actively involved with the Church and many of its 
programs and activities. 
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Exhibition Statement 
Our family's Catholic roots are deep. The saints (medals) lead us foundationally to 
a higher purpose. At the center is Jesus which is the main part of the rosary. The 
beads of the Rosary are the colors of our birthstones. The rosary wraps around the 
center of the cross just as Mary wrapped herself around her son when he died. And 
so she continues to pray for us. At the top are the fragmented mirrors that reflect 
back to us our image which in turn is a reflection of God in each of us. The top of 
the cross is blue like the heavens and we travel this path because of the wounds 
inflicted on Jesus which is the purpose of the crown of thorns. 
On each arm it has the last name of my family: the Hairston's and Barela’s. 

14.  HERMANITAS │ “Dia de los Muertos” Altar 

Artist Statement 
The HERMANITAS program is part of MANA, A National Latina Organization. 
The program is designed to encourage and support Hispanic adolescent girls, ages 
11-17, to stay in school, to pursue high academic and career goals, to maintain and/
or improve their health, to connect with themselves, their families and their 
communities, and to raise their self-confidence and expectations for their future. 
MANA de Albuquerque offers Hermanitas one-on-one mentoring and a personal, 
career, and leadership development training offered through 2-hour sessions each 
month for nine months.  

Exhibition Statement 
The Dia de los Muertos altar represents the interaction between life and death; it 
becomes an opportunity for the living to receive travelers from another world. An 
altar is made for those who have traveled from a faraway place. The altar is meant 
to receive the travelers so that they may rest and enjoy their time here. This is just 
like receiving a family member or dear friend into your house. As good hosts, we 
offer food, a bed, and things they might like.  
When people move to a different home, city, state, or even country, they do it 
because that place has something they want. Our job then as hosts is to provide 
what they need and welcome them into our home. Our job is to show them what 
our home has to offer them. We assume that the voyager’s journey was long and 
rough. This, we can relate to as many of our journeys are both long and rough. 
Many have made long journeys to our home to have a better life and it is our duty 
to welcome them and offer the best our home has to offer.  
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15.  Manuel Hernandez │ The Healing of the Blind Man, Our Lady of  
     Perpetual Help, & Our Lady of Guadalupe 

  a. The Healing of the Blind Man, 11 x 14” acrylic on canvas, NOT  
   FOR SALE 
  b. Our Lady of Perpetual Help, 10 x 10” papel picado (paper cut-out),  
   FOR SALE 
  c. Our Lady of Guadalupe, 20 x 25” quilted panel, FOR SALE 

Artist Statement 
Manuel Hernandez is an artist from Jalisco, México who has worked with an array 
of media including painting, ceramics, mosaics, “Papel Picado” (paper cutting), 
and quilting. His work can best be described through the vibrant color of Mexican 
heritage. He founded and directed a community/non-profit in Mexico dedicated to 
accompany vulnerable children as he considers art to be a powerful tool in the 
healing of the soul.  “We are surrounded by beauty, and art can be created even 
with what most people consider trash”. 

Exhibition Statement 
 a. “The Healing of the Blind Man.” After being involved in the Catholic  
 Worker movement for about twenty years, last year life presented me with  
 the possibility of yet another journey. It was a dark night of the soul kind of  
 phase that brought me to take a forty day Spiritual Exercises retreat. During  
 the challenging retreat there were moments where I felt everything would  
 collapse, and in a way it did. The seed must die in order to bear fruit. God’s  
 saving grace is forever present and the Monastery where I took the retreat  
 was filled with Mosaic Icons which become a very clear way in which God  
 was communicating with me and giving me strength and courage. They  
 became my daily friends. This painting I share here portrays a very   
 important moment during the retreat in which I felt and understood God’s  
 healing touch. “…was blind but now I see”. This moment of grace has  
 brought me from Mexico to New Mexico. So I’m here starting anew and  
 trying to see with open eyes, hear with open hears and feel with an open  
 heart. The journey continues. 
 b. “Our Lady of Perpetual Help.” As most artist, I’m very visual. One of my  
 first memories as a child going to church in the village I was born, it was  
 looking to Our Lady of Perpetual Help Icon that hung in a side wall of the  
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 Church. It is hard to describe my feelings or thoughts, but I still remember  
 feeling great comfort and anxiety at the same time. This image has always  
 accompanied me in my personal journey. It gives me hope and comfort  
 during the difficulties.  We are not alone, we walk together, always being  
 embraced by the love and care of others as well as we are called to love and  
 embraced others in their journeys. Ultimately we are always under the  
 embrace of our loving God Mother Father.  
 c. “Our Lady of Guadalupe.” I grew up in a tiny village in Mexico so a lot of 
 the daily life revolved around the church. When I was seventeen I went into  
 the seminary for about three years. To be honest, it hasn’t always been easy  
 to be Catholic but one of the images that have kept me in the church and has  
 giving me the insight to stay open and universal is the very image of   
 Guadalupe. She came to remind us that despite our differences we are all  
 one. Before I came to New Mexico I used to volunteer at a Catholic Worker  
 Community in a small town in Jalisco Mexico for about twelve years. Our  
 main work there was to accompany and share our journeys and resources  
 with children and their families. Each one of those children has a very   
 particular background, history, and personality. At the end I realized most of  
 this doesn’t really matter. We are all stitched and pieced together, woven  
 tenderly into the tapestry of life’s journey. 
 

16.  Virginia Hines │ Mother Africa 
  4 x 6” mixed media with 9 x 11” frame, $120.00 

Artist Statement 
Virginia Hines is a student at the New Mexico Art League.  She prefers working in 
metallics and has exhibited her work at the NM Art League, ABQ Gallery, and at 
the Norbertine Abbey.  

Exhibition Statement 
The piece, "Mother Africa," represents the mosaic continent with constant 
displacement of her people.   
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17.  Gulziwar Hossaini │ Pillow, & Blouse 

 a. Pillow, 31 x 23”, NOT FOR SALE 
  b. Blouse, 18 x 12”, NOT FOR SALE 

Artist Statement 
Gulziwar Hossaini came to the United States on August 26, 2015 via Turkey, as a 
refugee from Afghanistan. She, her husband, and three of her teenaged children 
were sponsored by Catholic Charities. She still remains separated from daughters 
and grandchildren who are scattered in Turkey, Australia, and Afghanistan. 
Gulziwar remains optimistic, is learning English literacy skills and continues to 
work on her intricate needlepoint projects. Because of poor eyesight and the 
complicated patterns, it generally takes Gulziwar three to four months to complete 
a piece. 

Exhibition Statement 
 a. “Pillow.” When asked about the design and colors, Gulziwar simply  
  replies, “This is culture from Afhganistan.” 
 b. “Blouse.” Gulziwar had a cottage industry in Afghanistan. She made and  
  sold clothing and pillows from her home. 

18.  Diana James │ Desert Spirit, & “Work in Progress” (El Santuario  
    de Chimayo) 

  a. Desert Spirit, oil and metal leaf, NOT FOR SALE 
  b. “Work in Progress” (El Santuario de Chimayo), oil, NOT FOR  
   SALE 

Artist Statement 
Diana’s art-filled career included working as an art instructor in Aberdeen 
Maryland. Her Chicago years included designing and painting sets for theater 
companies, decorating the villa of Cardinal Francis George as well as the Bears’ 
Lake Forest Headquarters. The Chicago Historical Society awarded Diana the 
prestigious commission to paint trompe l’oeil on walls for the project 
commemorating the 1893 Chicago World’s Fair Columbian Exhibition.  
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Diana moved to Kerrville, Texas and accepted an art instructor posting at the 
Museum of Western Art and worked as an adjunct professor at Shriner University. 
Her paintings were featured in the River’s Edge Gallery. 
During the 1980’s Diana lived in Albuquerque, New Mexico and the high desert 
landscape irresistibly drew her back. She returned to Albuquerque in September 
2014.  Diana was thrilled to be selected as the 2016 artist for the annual “Run for 
the Zoo” fundraiser. Posters and billboards throughout Albuquerque featured 
Diana’s whimsical and charming graphic design of primates.  
Diana James, age 65, talented artist, passed away with strength and grace after an 
extended illness, Monday, July 31, 2017 in Albuquerque, N.M.  She graduated 
from Frostburg State University in Maryland with a B.A. in Art Education. A 
lifelong learner, at age 56, Diana received her MFA from the Academy of Art, San 
Francisco in 2013. Her Master’s thesis was a series of paintings of female 
archetypes using gold leaf which inspired her company, “Brushed with Gold.” 

Exhibition Statement 
The journey of artist, Diana James, has been filled with grace, spiritual exploration, 
and passion for life. Her bold decision to live in different parts of the country was 
motivated and inspired by her thirst for experience, her love of nature and her 
selfless responsibilities of family nurturing. 
Deeply spiritual, Diana James had a lifelong reverence for nature. Diana’s 
profound kinship with horses, is evident in her painting, Desert Spirit which 
represents her deepest self—graceful, wild and unbound.  
As her health challenges escalated, Diana was drawn to pilgrimage. Her 
diminished eyesight couldn’t repress her delight in touring and savoring 
Yellowstone, Crater Lake and Rocky Mountain National Parks. Continuously 
painting, reflecting and gratitude-filled, one of Diana’s last journeys before 
becoming blind was a pilgrimage to El Santuario de Chimayo. The work displayed 
of El Santuario de Chimayo was neither completed or titled, representative of this 
part of her journey. It has been given the name, “Work in Progress” (El Santuario 
de Chimayo). Rather than regarding blindness as a ‘cross to bear,’ Diana continued 
to relish the joys of her remaining senses—the smell of desert pinon, the taste of a 
spicy chimichanga, her remarkable voice singing her favorite songs, and stroking 
the fur of her beloved dogs and cat.  
Kind and thoughtful, patient and spiritual, mystically-inclined Diana James lived 
fully and inspired colleagues and friends with her grace.  
Diana once told a reporter, “The relationship between the physical wildness of the 
earth and the vulnerability of its creatures has always fascinated and inspired me to 
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draw and paint…I’ve been captivated by animals, trees and big skies. Life and 
seeing beyond the man-made has been my tonic.” 
 

19.  Annette Kingman │ Winter’s Last Storm, & Before the Dawn 
 a. Winter’s Last Storm, 24 x 30” oil painting, $500.00 

  b. Before the Dawn, 36 x 24” oil painting, $500.00 

Artist Statement 
The goal of my art is to capture a moment, and bring the emotion of that second 
forward. 
I specialize in both oil painting and pen & ink mediums, finding the contrast 
between bolder strokes of the oils and the detail of the ink fascinating.  I studied at 
Russell Sage College in New York (where I got my degrees) and later at Case 
Western Reserve University in Ohio. It was my good fortune to also apprentice 
under several excellent professional artists.  Since my move to New Mexico I 
became involved in the Rio Rancho Art Association and am the current President. I 
teach group and private lessons, and am a lecturer in art history with the University 
of New Mexico.   
Juried shows I have shown in include: Rio Rancho New Works Show, Burning 
River, West Woods Nature Fest, The Fairmount Center’s Special Exhibition, Art 
Gallery 66 Juried show, The Waterfront Artfest, Village Peddler's Artfest at Lake 
Farm Park, and The Summer Solstice Art and Wine Festival.  I have privileged to 
have several one and two person shows here in New Mexico, and am currently 
preparing for a themed show for 2018.  My work can be viewed several venues in 
Ohio and New Mexico. 
My work is in private collections in 14 US states, Washington DC; Essex and 
London, UK; and Eindholden, Netherlands.  

Exhibition Statement 
 a. “Winter’s Last Storm.” This piece was painted as a reminder in my   
 personal journey.  Although life brings winter’s hardships there are signs of  
 the upcoming spring around you.  Just wrap yourself in your faith, walk  
 forward to God, and you will find your way.   
 b. “Before the Dawn.” This piece was capturing that darkest moment when  
 all seems lost, when heart and soul despair.  It is a reminder that it is always  
 darkest before the dawn, but dawn comes.    
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20.  Julia Lambright │ Trinity, & The Virgin of the Sweet Kiss 

  a. Trinity-2015, 18 x 14” egg tempera, 24k gold, and oil on panel,  
   $2800.00 
  b. The Virgin of the Sweet Kiss-2016, 12.5 x 12.5” egg tempera and  
   gold leaf on panel, NOT FOR SALE 

Artist Statement 
Julia Lambright was born and raised in Russia. Following a BFA degree with 
honors from University of New Mexico, she received her MFA in Painting and 
Drawing. Working primarily in oil in the past, her recent explorations are rooted in 
an interest in traditional egg-tempera painting, a knowledge of which she acquired 
in her native country. Experimenting with an artistic interexchange of Russian 
traditionalism and American conceptualism, paintings have served as Lambright's 
voice to addresses her vision, experiences, and tension that she felt when going 
back to her home country. Currently she lives and works in Albuquerque. 

Exhibition Statement 
I was raised to believe that the individual is inferior to the community. A 
community of brotherly love, similar to one that forms the essence of Orthodox 
faith became a way to express the value of an individual in common accord.  
Having emigrated from Russia to the United States, I recognized new possibilities 
for myself, while re-envisioning the cultural, social and political climate of present 
day Russia. Connection with American culture has helped me look back, learn and 
analyze the interplay of ethnic and geographical influences. In many ways, 
American culture has helped to shape my ideas for developing the concept of 
“other.” This is, ultimately has resulted in my “othering” in Russia, while in the 
United States, I am also regarded as “the other.” And so, what does “home” signify 
to and for me? 
 “Home” is now a dialogue and negotiated space; it is a process in which I am 
constantly constructing, defining, and redefining my own cultural space and 
identity. Thus, I have felt a growing need to explore the sacred art of Russian icons. 
Their visual aesthetics have become an inspiration for my work, as a human vision 
and human visage. Observing the complexity of cultural codes, I want to establish 
a visual recognition and a tactile dialogue of looking, seeing, and realizing… There 
is no “other.” 
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21.  Felix Lopez │ Nuestra Señora de Guadalupe 

 8’ x 2” bulto with altar, bass wood, aspen, ponderosa pine, altar made  
   from sugar pine 

Artist Statement 
Felix A. López is considered a Master Santero (Saint Maker) by peers and people 
who have followed his artistic career which spans more than three decades. His 
artwork has been exhibited and collected by numerous museums, places of worship 
and private collections around the world. 
Commitment and dedication to daily carving, studying, teaching, and preserving 
traditions has allowed him to incorporate new ideas into practice. 
He is one of the first santeros to mark a new direction in Santero Art by creating a 
multi-figured bulto (a three dimensional religious sculpture) often based on a 
biblical scene. He frequently depicts the attributes of the saints in new ways by 
making the figures dynamic rather than static and portraying multiple images as 
engaged in a sculptural dialogue with one another. The most readily identifiable 
hallmarks of his carving style are elongated bodies and limbs often placed in an 
architectural setting. The primary stylistic elements include a subdued color palette 
made from local minerals and vegetable pigments and the use of mixed media such 
as wheat straw, canvas, leather and tin. Felix’s graceful images convey a sense of 
peace, deep love, and spirituality. 
As with early santeros, the focus has been not to seek fame and fortune but rather 
to emulate them in pursuit of this art form while maintaining pure intentions and 
humility. The priority is to create rather than get bogged down with the things that 
society says are important to be successful.  Felix has exhibited at the Santa Fe 
Spanish Market for many years. 
He is particularly proud of a three-dimensional image of the La Sagrada Familia 
which resides at the Centro Nazarenum in Barcelona, Spain, and the life-size Santo 
Entierro he carved with help from his son and daughter for el Santuario de 
Chimayo. His latest large works have been a life-size Crucifix for the Pueblo of 
Pojoaque Dream Chapel, and a Nuestra Señora de Guadalupe with altar for the 
Norbertine Community of New Mexico in Albuquerque. 

Exhibition Statement 
Abbot Joel Garner asked me to carve a traditional image of Nuestra Señora de 
Guadalupe for Santa Maria de la Vid Abbey. I studied several traditional images of 
her, and I came up with my own creation. There is always something that I like 
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about every work of art, and if I feel I can incorporate that part or something 
similar in my own carving, I will do that and make it my own. 
The altar and image together measure 8’ x 2” high. To create this altar and bulto 
took a very long time. Abbot Joel was very patient and understanding. The reason 
it took several years is because I worked on other commissions while working on 
this piece. Something like this piece does take a lot of time because there are 
literally hundreds of details that need to be carved and painted to create a work of 
art that is of high quality. 
The steps I took in preparing to create this bulto were to reread her story, view 
pictures of her, find the right pieces of wood and other materials needed, and most 
importantly, get into the right frame of mind to begin and continue the carving 
process. It is always an honor to be asked to create a special work of art for a place 
of worship, even more than for a museum, because, after all, our santos were made 
for devotional use. 
 

22.  John Lopez │ Una Morada Para La Santísima Trinidad (Relicario) 
 Made from 2 x 12” sugar pine, 14 5/8 x 11 5/8 x 28 1/4” finished with 

   danish oil, NOT FOR SALE 

Artist Statement 
John A. Lopez is a long time resident of the South Valley of Albuquerque, He is the 
son of Joe and Yvette Lopez. Joe Lopez was a cabinet maker and carpenter and in 
the early years only used hand tools. John learned about working with wood at an 
early age by working with his father. John first began wood carving by carving 
furniture and architectural elements. Inspired by the religious art in many of the old 
churches in New Mexico and the art of New Mexico santeros, John began creating 
religious high relief wood carvings in the late 1990s. John is a self-taught artist 
who continues to create relief carvings for the private devotion by his family. The 
relief carving are all completely hand carved without the use of any power tools as 
a sign of appreciation and respect for the early techniques of Joe Lopez. 

Exhibition Statement 
Inspiration 
The inspiration for this art work is embodied in the collective experience gained 
from pilgrimages to churches, shrines and chapels in Europe, Central and North 
America and the Churches, Capillas (Chapels) and Moradas of my native state of 
New Mexico. The review and study of many works of art and art literature 
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contributed further to this collective experience. This has resulted in a work of art 
that reflects and integrates many different architectural and artistic styles including 
gothic, renaissance, baroque, rococo and many unique elements of southwestern 
architecture and art. 
Purpose 
The ultimate intention in creating this art work was to create a reverent and 
suitable repository for a religious relic. The common term for this is reliquary 
(relicario). Accordingly, the work includes a carved heart placed inside the 
reliquary canopy which is located on the altar top. A smaller heart is located within 
the larger heart. This smaller heart is removable revealing a recessed chamber in 
the larger heart. It is within this recessed chamber that a relic can be placed. A relic 
could then be viewed with the smaller heart removed. The smaller heart can be 
stored underneath the pedestal during viewing. Further, The entire reliquary 
pedestal and reliquary  canopy with the hearts can be removed from the altar top. 
The canopy can then be removed from its pedestal and stored in the repository 
cavity located below the altar top. The repository cavity is accessible by removing 
the carved cross lid from the top of the repository cavity. The canopy and pedestal 
are both attached with unglued, pressure fit dowels to facilitate removal. The 
sketch on the next page illustrates the elements described above.  
Until such time as a relic is actually placed in the reliquary this art is intended to 
serve as an inspirational art work to reflect upon the Holy Trinity - God the Father, 
Son (Sagrado Corazon/Sacred Heart} and the Holy Spirit (Dove). Accordingly the 
title “Una Morada Para La Santisima Trinidad” (A Dwelling Place for the Blessed 
Trinity) has been given to the work at this time. 
 

23.  Anita Lucero │ Hope in this Vale of Tears 
 5 1/2’ x 22” fabric art, $500.00 

Artist Statement 
Retired Teacher--- 50 years. Have been quilting for about 12 years starting with 
traditional styles and now design, applique and quilt my own fiber art pieces. 

Exhibition Statement 
I was inspired by the following quote from Teilhard de Chardin: 
“‘stay the course’ over a lifetime of bearing untold personal suffering for the 
sake of a world that is already luminously inhabited by Christ” 
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The  peacocks are an old established icon in Christian art that have been used to 
symbolize eternal life,  I personally saw them in the altar at the Church on Mt. 
Tabor in the Holy Land.  
The mid-point of my art piece is the gateway in our final journey with the 
luminosity of eternal Life at the end. 
The dark background signifies our toils and pains borne with Hope. 

   *Per the artist, proceeds of sold pieces are to go to the use of 
Santa Maria de la Vid Abbey 

 

24.  Lutheran Family Services │ Hands, & Butterflies 
 a. Hands, 10 x 23” (“Prayer Flags”) and 31 x 20” (Poster board of  

   hands in circle) 
  b. Butterflies, 8 x 10” watercolor on canvas 

Exhibition Statement 
Refugee Middle and High School Students, Lutheran Family Services Newcomer 
Academy, Summer 2017 
Refugee middle and high school students, recently resettled in Albuquerque, 
created the Hands and Butterfly Project during the Newcomer Academy at 
Highland High School this past summer.  
The Newcomer Academy is an intensive course designed to combine linguistic and 
content objectives to strengthen and maintain English language and general 
education skills, as well as provide opportunities for artistic and physical fitness 
enrichment activities, social interaction, and school readiness.   
HANDS: the most frequently symbolized part of the human body - generosity, 
hospitality, stability, used in gestures of greeting and friendship. 
BUTTERFLIES: worldwide symbol of endurance, change, hope and life. 

• “I painted a butterfly that was colorful and special just like me.” 
• “My butterfly has hearts because I am a very friendly and nice person.” 
• “I drew a picture of my country’s flag to represent me. My hand is unique. 

We are all different and from different countries. We are important and 
stronger together.” 

• “All of our hands together are better than just one.” 
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25.  Reham Majeed │ Scripture, & Prayer to Fatima 

 a. Scripture, 18 x 24” acrylic on plastic, NOT FOR SALE 
  b. Prayer to Fatima, 18 x 30” beadwork on tapestry, NOT FOR SALE 

Artist Statement 
Reham Majeed was born in Iraq.  Educated in history and well-traveled as an 
airline employee, she came to the United States in the early 1990’s, where she met 
and married Kadhim Al-Bumohammed, a refugee from Iraq who had served the 
U.S. Army during the Gulf War.  Kadhim is currently under threat of deportation 
and living in Sanctuary at an Albuquerque church.   
In keeping with the traditional opposition in Islam to the depiction of human and 
animal forms, Reham’s work is mostly illumination of passages from the Quran 
(embroidery on tapestry), religious and traditional symbols (acrylic on household 
objects), and city scenes inspired by her memories of Iraq (acrylic on glass and 
plastic). 

Exhibition Statement 
These two works by Reham Majeed illustrate opposing points of the immigrant 
experience. 
Scripture, representing faith, is that which immigrants and refugees take with them, 
wherever fate forces them to go.   
The tapestry illuminates the Prayer to Fatima, the daughter of Mohammed, who 
holds a position in Islam comparable to that of the Virgin Mary in Catholicism.  
Reham’s faith, and this prayer in particular, are with her wherever she goes: 

الَُم َعَليِْك يَا َسيَِّدةَ ِنَساِء  السَّ
ٱْلَعامَلنَِي

Peace be upon you, O doyenne of 
the women of the world!

الَُم َعَليِْك يَا َوالَِدةَ  السَّ
ْجَمِعنَي ٱْلُحَججِ َعَلىٰ ٱلنَّاِس ا

Peace be upon you, O mother of 
the Arguments on all people!

يّتَُها ٱمْلَظُْلوَمُة  الَُم َعَليِْك ا السَّ
ٱمْلَْمنُوَعُة َحقََّها

Peace be upon you, O wronged 
one whose right was usurped.
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Architecture, representing the material reality of the immigrants’ homeland, 
illustrates what is lost forever.  These buildings, familiar from Reham’s childhood 
in the “old city” district of Bagdad, no longer exist except in her memory.   

26.  Adrian Martinez │ Venus Cruzando el Rio Grande, & Tres Voces 
 a. Venus Cruzando el Rio Grande-2016, 64 x 72” oil on canvas,   

   $4000.00 
  b. Tres Voces, 42 x 50” oil on canvas, $1200.00 

Artist Statement 
I am a life-long artist who loves to create art that reflects the beauty of our 
incredible state. I try to incorporate the land, the colors, the people and energy that 
resonate around us. New Mexico is a very unique part of the world where ancient 
cultures and histories survive and thrive. The issue of water and taking care of the 
land is very important and I want to show this through my art. I grew up in Santa 
Cruz in northern New Mexico where I was surrounded by a very strong artistic and 
historic influence. These influences are evident in my work and have been also 
served as an inspiration.   

Exhibition Statement 
 a. “Venus Cruzando el Rio Grande.” I made a large piece dealing with   
 migration. I say migration rather than immigration although it is very   

َمِتَك اَللَُّهمَّ َصلِّ َعَلىٰ ا O Allah, send blessings to Your 
lady servant,

َوٱبْنَِة نَِبيَِّك َوزَوَجِة َوِصيِّ 
نَِبيَِّك

the daughter of Your Prophet, the 
wife of the Successor of Your 
Prophet—

َصالَةً تُزْلِفَُها فَوْقَ زُْلفَىٰ 
ِعبَاِدَك ٱمْلَُكرَِّمنَي

such remarkable blessings that 
approach her nearer to You 
than the steps of Your honored 
servants

ْهِل  َماَواِت َوا ْهِل ٱلسَّ ِمْن ا
رَِضنَي ٱال

among the inhabitants of the 
heavens and the earth.
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 relevant in the political climate today. It is modeled after Boticelli's Birth of  
 Venus but mine is titled Venus Cruzando el Rio Grande. I emphasize   
 bravery, intelligence and perseverance rather than just beauty. The central  
 figure is clothed and has a pencil and paintbrush in her hand. I changed the  
 other characters as well. I replaced the two angels with the figure of   
 Quetzalcoatl who (through my research) is also associated with the planet  
 Venus. I replaced the oyster shell with a representation of a historic shell  
 sculpture from the Aztec culture. The sea is also changed to the Rio Grande  
 as well as the figure on the land. Mine is the old border guard who is   
 entangled in his own net/fence. I wanted to go beyond the current dialogue  
 regarding migration and focus on the reality that migration has taken place  
 on this part of the world for millennia.  
 b. “Tres Voces.” This piece is about three distinct persons who are attached  
 to one another. I painted them in different colors with different facial   
 features and personalities in order to show individuality while at the same  
 time showing connection. We are all connected to one another (whether we  
 like it or not) in some way or another. This makes us part of one human  
 family and this is what I am attempting to portray in this painting.  
 

27.  Roger Martinez │ Man in the Maze, & Dante’s Journey 
 a. Man in the Maze, 30 x 30” oil on gallery wrap canvas, $2750.00 

  b. Dante’s Journey, 48 x 48” oil on gallery wrap canvas, $7000.00 

Artist Statement 
Roger Martinez, I am a Native New Mexican who has loved art and the arts since 
childhood, first with photography and later with paints. I have found whichever the 
medium, the results are similar, creating images, in particular the abstract, is the 
most fundamental and creative part of being an artist.  

Exhibition Statement 
 a. “Man in the Maze” describes a man following the path of life, the   
 labyrinth within a labyrinth. 
 b. “Dante’s Journey” follows the path through the afterlife as described by  
 Dante Alighieri in the Divine Comedy. Like the labyrinth, the path is not  
 always as seemingly obvious as it seems. 
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28.  Carol Mell │ Three Dhera Girls, & The Old Woman with Umbrella 

  a. Three Dhera Girls, $650.00 
  b. The Old Woman with Umbrella, $650.00 

Artist Statement 
Follow the Dirt Road in your Soul  
Carol Mell is a photographer and digital artist who received her Bachelor of Fine 
Art in Dance from The Juilliard School in New York. Originally from a small town 
in Oregon, she is still fascinated by the scenes and stories of rural life in the West. 
For over 20 years she has lived in the Southwest including on the Navajo Nation, 
along the Arizona-Mexico border and now in New Mexico where she lives and 
works. 
With her training as a dancer and choreographer, Carol Mell infuses energy and 
spirit into her photography by combining slow shutter speeds with camera 
movement in what she calls a “camera dance.” Having grown up in the large 
landscapes of the West she considers the trees, rivers, mountains, and big sky to be 
familial characters in her life’s journey. Her innovative camera and editing 
techniques produce vibrant color images of nature that invoke mood, presence, and 
spiritual interconnection.  She is currently venturing into the arena of photo 
encaustics, layering beeswax, resin and oils to her images to push the boundaries of 
her photographs even further. 

Exhibition Statement 
“Giants in the Earth” Statement 
Mixed Media series by Carol Mell 
My bucket list did not include Ethiopia but when our daughter was stationed there 
with the Peace Corps Wayne and I went. After a few days in her village for an 
Ethiopian Orthodox festival, complete with festooned priests carrying velvet 
umbrellas as seen in “Three Dhera Girls,” we took a driving tour of the northern 
part of the country, into the heart of a very ancient Christianity with many churches 
and monasteries. These were long, mostly unpaved roads that the people use to 
travel, to move their livestock and to get to market with their goods. I 
photographed them from the front seat of the car. Later, I either altered or removed 
the backgrounds in Photoshop to create a mythical setting around the figures, as in 
“The Old Woman with Umbrella” which uses Ghost Ranch as the setting. Then, I 
mounted the prints to panels and worked them with melted beeswax, resin and oils. 
This is the ancient process of encaustic. The series is called Giants in the Earth, for 
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the iconic novel about Norwegian immigrants homesteading in the Great Plains, 
because I wanted to show them as citizens of the planet rather than a specific 
country, beings whose lives are closely tied to and dependent on the fickle tides of 
weather, soil and seasons more than politics or trends. Most of all I wanted to 
capture a moment of their lives on the road, as a symbol of life’s journey. 
 

29.  Emma Membreño │ Pajaro, & La Iglesia de los Amigos 
  a. Pajaro, 14 x 11”, $40.00 

  b. La Iglesia de los Amigos, 12 x 12”, $40.00 

Artist Statement 
Emma is from Honduras and has lived in the United States for twenty six years. 
Due to the current administration’s political policies, Emma has been living in 
sanctuary in the basement of the Friends Meeting House in Albuquerque since 
March 6, 2017. Emma had never painted before. The Quakers provided Emma 
with acrylics and an art teacher, Jane.  Jane told Emma to “express her feelings and 
just paint.”  Emma has been documenting her experience living in Sanctuary ever 
since. 

Exhibition Statement 
 a. “Pajaro.” I saw the bird through the front door of the church. It was black  
 and brown and yellow. I added colors and background. I felt the bird was  
 resting before it chose to fly away. I cannot leave this building. But I can still 
 appreciate the beauty of the world outside through the window. 
 b. “La Iglesia de los Amigos.” I was thinking I am here inside this church. I  
 can see out but nobody out there knows I am here. I feel protected within  
 these walls.  
 

30.  Tennise Morse │ en El Convento De San Agustin Acolman #1, &  
     Ancestry #1 

  a. en El Convento De San Agustin Acolman #1, 8 1/2 x 11”, $20.00 
  b. Ancestry #1, 8 1/2 x 11”, $20.00 

!37



Artist Statement 
I am a seventy-one year old, recently divorced woman who attends Friends 
meetings.  I participate in Sanctuary Accompaniment, which is how I heard about 
this show.  I have taken photographs for many years, but have only kept a few.  I 
have never submitted any to a show before.  I do, however, sell smaller matted 
versions at Crafts Shows.  There are many better photographers than I am.  The 
point of my pictures is "the figure in the foreground," the invisible artist's presence 
that says, "This is how I see the world."  I only take pictures of things that speak to 
me, then I edit them until I have gotten as close as I can to some ideal in my mind.  
When I'm done, I have a picture (however incomplete) of the figure in the 
foreground - myself, and my view of the world.  

Exhibition Statement 
 a. “en El Convento De San Agustin Acolman #1.” This picture was taken in  
 the El Convento De San Agustin Acolman outside of Mexico City, and  
 therefore expresses the idea of pilgrimage.  This picture also expresses the  
 idea of migration, as so many immigrants have come here from Mexico, and  
 carry with them their religious roots.  To me, this picture says that the   
 symbols of faith endure, but the people who once lived here have moved on. 
 b. “Ancestry #1.” The child pictured is a quarter native.  For fun, she had  
 covered her face with stickers.  The photograph has been altered by   
 changing it to a negative view, and by imposing one side of the face over the 
 other to create a perfect symmetry.  In the negative view, these stickers stand 
 out starkly, while the face behind them seems ghostly.  To me, this photo  
 speaks to migration, because the ghostly face is the face of all of this child's  
 ancestors, present in the background of her individuality, an individuality  
 expressed by her choice of stickers and their placement.  Because they  
 represent her individuality, the stickers stand out sharply and clearly, while  
 the face of her ancestors is the "ghost" of her collective soul. 
 

31.  David Moss │ Radiant #2 
 2016, 36 x 24” oil on canvas, $700.00 

Artist Statement 
I am a traditional fine art oil painter in the New Mexico area. My main subjects are 
figures, landscapes, cityscapes, animals, and history. I received my BFA in Studio 
Art from UNM and received an MFA in Art and Illustration from the Academy of 
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Art University in San Francisco. I have received honors from both MasterWorks of 
New Mexico and Weems Artfest. I have had the honor of being a judge for the 
Corrales Old Church Fine Arts show on more than one occasion.  

Exhibition Statement 
I feel this painting of a young woman walking into light, reflects life at its 
beginning and end. This piece could illustrate the entrance to Heaven or the start of 
a new day. One could say it's the start of Spring, the season of new life, which is a 
part of life every year. Spiritual renewal could also be symbolic here as well. I 
personally see this as the entrance into our heavenly home at the end of our journey 
through life. 
 

32.  Jennifer Murphy-Dye │ Autumn Discernment 
 45 x 42” cotton fabrics, batik and fabric paint, NOT FOR SALE 

Artist Statement 
In 1991, I checked out a quilting book from the public library and decided to learn 
to quilt. In the past 25 years, I have made dozens of traditional bed and wall quilts. 
More recently, I have expanded my repertoire to include art quilts. I love fabric and 
I love quilting! 
I have long been married to Brian, my best friend and fellow traveler on life’s 
journey, and we have three children and two grandchildren. I live in Albuquerque, 
NM, where I have worked in parish life and on ecumenical endeavors, teaching 
and leading retreats. I am a graduate of both UNM and St. Norbert College’s 
Master of Theological Studies program, and my studies in English and Theology 
are reflected in my art quilts. 

Exhibition Statement 
When I was a child, my mother read poetry to me and my brothers and sisters, and 
there are several poems that followed me into adulthood. Robert Frost’s “The Road 
Not Taken” is one of those poems. I have long held an image in my mind of how it 
would look as a quilt, and the theme of this art exhibition was the catalyst I needed 
to finally put it together in “Autumn Discernment.” 
The poem is about life’s journey and the choices we face and make, many of which 
appear, on the surface, to “equally lay” - hence the need for discernment and 
spiritual direction. Pivotal decision-making about which road to take - or not - 
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surfaces at various times in our lives, including in the second half, the autumn of 
life. 
In addition to Frost’s poem as the primary inspiration for this project, C. S. Lewis’ 
Chronicles of Narnia, with the lion Aslan as the savior and protector of a magical 
world, was a secondary influence. I was inspired to integrate the lion’s face in the 
“yellow wood” as a guide to those who look east, to the Resurrection, seeking 
guidance. 
While the poem is written in first-person-singular, I chose to put a woman and a 
man together on the path, for various reasons. My thoughts as I was creating 
leaned toward Scripture: Adam and Eve leaving the Garden of Eden, the disciples 
being sent two-by-two, the disciples on the road to Emmaus. Just as the Beloved 
Disciple in the Gospel of John remains unnamed so the reader can put himself or 
herself in the story, the man and woman on the path are in silhouette so that one 
can imagine being at a crossroads, discerning which way to go, knowing that this 
journey is not intended to be undertaken solo. 
“Autumn Discernment” is 45” x 42”, constructed primarily of cotton fabrics on my 
older Bernina sewing machine. The excerpts from Frost’s poem were stenciled 
onto batik with fabric paint. The quilt includes literally thousands of hand-cut 
fabric leaves and is freestyle quilted with over a mile of thread. A technique in 
which tulle is overlaid on the surface, called shadow quilting, served to contain all 
of the tiny pieces during quilting while also giving the piece a dreamy, surreal 
quality. 
 

33.  Abdullah Mahmoud Naji │ Untitled 
 19.5 x 23.5” watercolor and ink, NOT FOR SALE 

Artist Statement 
Abdullah Mahmoud Naji is 20 years old and a Fine Arts Major at Central New 
Mexico Community College. 

Exhibition Statement 
Blue represents the Grim Reaper, the incarnation of death. 
The green object is the human soul. 
The two shades of yellow and red are a bright light - to symbolize heaven, and also 
fire - to symbolize hell.  
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The meaning of this painting is that we should not weep for the passing of our 
loved ones. Death is basically the point where an individual passes into another 
room - the afterlife - they are not necessarily gone. 
The blue is in contrast - the dark shade represents a negative view on death, while 
the light shade is a more positive aspect. 
 

34.  Angelo Rivera │ The Mexican Waits, The Buffalo Overcomes, The  
   Island Parrot Survives, & Remembering Harambe 

  a. The Mexican Waits, NOT FOR SALE 
  b. The Buffalo Overcomes, NOT FOR SALE 
  c. The Island Parrot Survives, NOT FOR SALE 
  d. Remembering Harambe, NOT FOR SALE 

Artist Statement 
Angelo Rivera is a 34 year old young man who has been painting since 2006. After 
graduating from high school, Angelo attended and made his artwork, with the help 
of the wonderful staff, at VSA North 4th Art Center.  
Angelo has a lovely, empathetic personality, with a great sense of humor. Angelo 
was born very premature at 28 weeks, 2lbs 13oz. He was later diagnosed as having 
cerebral palsy and brain damage. Although Angelo is in a wheelchair, he does love 
to laugh and have great conversations. Angelo loves life!  
Each of Angelo Rivera’s paintings tell a story, and each observant eye reads a 
different message from that story: Angelo’s great gift to you, to each of us, is as 
individual as a fingerprint, meant just for your heart.  
I’m very confident that the substance and meaning of Angelo’s six paintings are 
relevant for what is happening to our brothers and sisters in all parts of our world, 
on their journey through life itself, be it for justice, or survival of our recent 
catastrophic storms, or the internal trials and obstacles that test us along the 
journey, or acknowledging the heavenly help that is available to all of us on the 
journey, and lastly, remembering those who by sickness, despair, or violence have 
failed to complete their journey....It is with great pride and heartfelt devotion to my 
son, Angelo Rivera, that I humbly submit his paintings. Thank you for this 
opportunity. Julianne Rivera, Angelo’s Mother  
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Exhibition Statement 
 a. “The Mexican Waits.” Along the journey in a new and foreign land....for  
 hopes of a future...for a better life for his family...and so he waits, not in the  
 light of day, but in the darkness, in the shadows....he waits.  
 b. “The Buffalo Overcomes.” The struggles of the Native American peoples  
 on their journey to persevere and overcome the obstacles of this life, at times 
 so unfairly thrust upon them. The buffalo overcomes the cascading water  
 from the pipeline as he is not washed away but on his journey swims to the  
 top, despite adversities...and yes...overcomes.  
 c. “The Island Parrot Survives.” How poignant a story; for as life reflects the 
 journey and struggles of a young artist with cerebral palsy, his survival from  
 a fragile and hopeless beginning, born of half Puerto Rican descent, so the  
 island parrot, and all birds of the air, the fish in the sea, and all humanity  
 therein do long to survive on their journey forward, after a horrific and  
 devastating storm of the sea... and of the very essence of life itself.  
 d. “Remembering Harambe.” But we must never forget those who, by   
 violence, or sickness, or despair, through no fault of their own, have not  
 made it on their journey. One such magnificent creature was sacrificed to  
 save the life of another human soul. As we are REMEMBERING   
 HARAMBE we can also bring to mind and pay tribute to the memory of  
 loved ones and victims. Remembering...their journey.  
 

35.  Edgar Romero-Ramos │ Nuestra Señora de la Candelaria, Nuestra 
  Señora de Guadalupe, St. Philomena, & Home Altar Screen 

  a. Nuestra Señora de la Candelaria  
  b. Nuestra Señora de Guadalupe 
  c. St. Philomena 
  d. Home Altar Screen 

Artist Statement 
Edgar Romero-Ramos is from Albuquerque, a student at Central New Mexico 
Community College, and a Postulant with the Norbertine Community of Santa 
Maria de la Vid. 
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Exhibition Statement 
 a. “Nuestra Señora de la Candelaria.” According to a legend recorded by  
 Alonso de Espinosa in 1594, a statue of the Virgin Mary, bearing a child in  
 one hand and a green candle in the other (hence "Candelaria"), was  
 discovered on the beach of Chimisay by two Guanche goatherds in 1392. 
 The journey with this saint is of a close relationship when I was going   
 through a dark time when I had just left home for a new and exciting   
 adventure and realized I was going through a period in my life - - the dark  
 night of the soul. Keeping connected to our lady who bears the light, praying 
 for her help to enlighten me was one of the best things I could have done. 
 b. “Nuestra Señora de Guadalupe.” This Retablo was based off of the   
 painting of Guadalupe in her church in Taos, NM. The painting located on  
 the right hand side of the Altar Screen. 
 One day when I was attending mass at the Taos church I was mesmerized by 
 this beautiful Spanish painting that seemed to have been calling out to me.  
 My journey with her was connected by my Mexican heritage and the unique  
 bond that Guadalupe has with the people of the Americas. 
 c. “St. Philomena.” The daughter of a king who, with his wife and daughter  
 (Philomena), had converted to Christianity. At the age of about 13,   
 Philomena took a vow of consecrated virginity. When her father tried to  
 marry her off she refused so killed her by first having his archers using her  
 for target practice (but the Spirit interceded). He then attached a anchor to  
 her neck and drowned her in a river. 
 During an emotional transition of a very close friend, she had discovered  
 Philomena’s strong intersession. As a supportive act, I painted Philomena for 
 her devotional prayers. It is more of a story of someone else’s journey. 
 d. “Home Altar Screen” 
 Heart of San Jose, Sacred heart of Jesús, Immaculate Heart of Maria. The 
 three Retablos are an expression of the importance of the family and how  
 each person needs the support of their family. 
 Santa Teresa de Ávila. A Doctor of the Church, he helped with the spiritual  
 development of the soul. 
 San Felipe Neri. The patron saint of my native parish and the home where  
 I learned who I wanted to be. 
 Santa Inés. One of the early martyrs of Rome, she assisted with the   
 constant struggle and helped to unite it to the cross. 
 Señora de Dolores. During dark moments of life she was always there to  
 take those burdens onto herself. 
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 San Lorenzo. Confirmation name and the patron saint of my family. 
 San Juan. Just as he supported the sorrowful mother with her struggle she  
 helped me with my struggle as well. 
 

36.  Maida Rubin │ Time Traveler 
 8 x 8” pen and watercolor on 140 lb. cold-pressed paper, $95.00 

Artist Statement 
Maida Rubin is originally from Santa Fe and has been cartooning, drawing, and 
painting for as long as she can remember. Her work has appeared in various 
regional planning documents, Petroglyph paint-your-own-pottery shop in Santa 
Cruz, CA, and on Santa Fe Trails buses, among other places. She lives in 
Albuquerque with her husband, Josh, and outrageously fluffy dog, Penny. 

Exhibition Statement 
The journey through life is full of moving pieces, obstacles, adventures, and 
learning opportunities. Navigating one's way gracefully through time (without 
falling on their face) probably takes many lifetimes of careful practice to master. 
Only through practice however can we grow, and facing challenges head on is the 
only way to fully experience all that life has to offer. Time travel is not a spectator 
sport.   
 

37.  Mark Samudio │ Virgen of Guadalupe 
 37 1/4 x 22” oil painting 

Artist Statement 
My greatest inspiration for my art comes from my past and my present.  The 
journey has been mysterious and wondrous.  The memories are real and at times 
unreal.   
My first art picture was a watercolor in 3rd grade, I took 3rd, I was happy. My first 
year in college, I was able to put on an art show in Fresno, California, city college.  
I have showed my art work at the Hispanic Cultural Center, South Broadway 
Cultural Center, The Kimo Art Gallery and at the Casa Del Sol.  I have done 

!44



Commercial art for different businesses and homes throughout the Southwest. My 
latest work has been religious for different families here in Albuquerque.   

Exhibition Statement 
Where I grew up, I experienced the beauty of the country life, Pastures, Levy, 
Lakes, long roads leading to wide open lands and in the background the great 
Sierra Mountains of California. 
Everything changed when my mother died.  I then had my doubts about our Lord 
and our God and our blessed Mother Mary.  I did not care to keep a picture that my 
mother had of our Lady of Guadalupe.  I lost all interest and life became dark, but 
life went on and I lived, that's all that mattered.  When my father died, my life 
became darker and again, I had to live on.   
When I got married, I moved to New Mexico, I had four beautiful daughters and 
finally a dim light got brighter.  I was still deaf and blind and my heart was still 
hard.  One evening, I could hear drumming and voices singing. I walked to this 
music and there I could see flags and lights hanging over the roads and I saw a 
procession of people and mariachi singing as they walked by, and following them 
was the Matachin dancers.  There she was being carried, it was our Lady of 
Guadalupe.  Since then, the light of life has made its entrance.  Life has become 
clearer.  This is my journey and the light of the world has become brighter and 
darkness is fading away. 
 

38.  Patricia Sanchez │ Hope, The Journey, & The Return 
 a. Hope, ink and watercolor, $75.00 

  b. The Journey, encaustic and found natural objects, $65.00 
  c. The Return, encaustic and paper, $65.00 

Artist Statement 
Patti lives in Albuquerque and is part of a cherished extended family. She loves 
learning and experimenting with various artistic mediums. She is interested in art 
as an extension of personal growth, examination and experience. 

Exhibition Statement 
 a. “Hope.” “At night I remember my music; I meditate in my heart, and my  
 spirit ponders….” Psa 77:6 
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 Taking time to remember our music, trying to understand who we were, are,  
 and want to be—our personal journey. 
 b. “The Journey.” “From my rotting body, flowers shall grow and I am in  
 them and that is eternity.” Edvard Munch 
 c. “The Return.” “We shall not cease from exploration, and the end of all our 
 exploring will be to arrive where we started and know the place for the first  
 time.” T.S. Eliot 

   *Per the artist, proceeds of sold pieces are to go to the use of 
Santa Maria de la Vid Abbey 

 
39.  Lucy Sanchez Silva │ Refuge, Walking the Labyrinth of Life, & Journey  

     to the Soul 
 a. Refuge, 16 x 13” mixed media collage with frame, NOT FOR SALE 
 b. Walking the Labyrinth of Life, 14 x 15” paper cutting with frame, NOT  
  FOR SALE 
c. Journey to the Soul, 8 x 7” cover (8 x 44” when opened for display),  
  handmade book (paper cutting, collage), NOT FOR SALE 

Artist Statement 
I am proud and humbled to be part of this artist and storytelling tradition of passing 
on our history to future generations. I began working with paper-cutting as an art 
form and manner of self-expression as a mother of three with limited resources and 
connections. I discovered and joined PaperWorks, a Tucson collective of artists 
who work with paper in many forms.  
Paper remains my first choice of art medium – I marvel at the varied structure, 
composition and resiliency of paper as a resource. Paper in all forms challenges my 
ability to let go of the idea of preserving my creations “forever” as I have 
witnessed fragility overtaking structure and form as they disintegrate or take on 
different shapes. Fashioned from scraps of natural fibers, forged by water and 
pressure, paper has a limited lifespan, is disposable and can be reused or 
refashioned into something new. Just as we create ourselves from the scraps and 
pressure of our life experiences, we can be strong as metal or fragile as tissue. 
Consumed by fire, our ashes will still nurture future life.  
Although I start each work with an end result in mind, the medium or design 
sometimes dictates changes along the way, or other visions or muses lead in 
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different directions during the creation process. Most of my work has been gifted 
to friends and family; however, I have exhibited and sold pieces in galleries and art 
shows in AZ, TX and NM. The pieces in this show remain in my own collection. 

Exhibition Statement 
 a. “Refuge.” This piece originated with the challenge of interpreting a quote  
 from Terry Tempest Williams’ book, Refuge: An Unnatural History of   
 Family and Place. I had received the petroglyph cloth “rubbing” as a gift  
 from a friend and had struggled with a proper way to display it. Here it helps 
 form the background as a representation of our ancestral heritage of settlers  
 and wanderers. Other collected items help illustrate the sentiment. The cross  
 is from my grandmother’s jewelry collection, and reminds me of crosses left  
 in the desert to mark the places where migrants crossing the border perish in  
 their journey to a better life. The paper cutout of an agave leaf, along with  
 the plant skeleton and husk, represent the life and death all-ways present in  
 the desert landscape. The shell is from south of the border, the beach in  
 Puerto Peñasco, and its circular form provided the structure for the reference 
 to returning to self in the selected quote.  
 The quote excerpts contained on the artwork:  
 “It’s strange how deserts turn us into believers … I believe in the gathering  
 of bones as a testament to spirits that have moved on.”  
 “Every pilgrimage to the desert is a pilgrimage to the self  
 there is no place to hide, and so we are found.” 
  
 b. “Walking the Labyrinth of Life.” A stone labyrinth in the heart of the  
 Texas hill country was the site for a walking meditation that left me with  
 scribblings of phrases that came to me while following the path to the center  
 and out again. Upon returning home and reflecting on the weekend women’s 
 retreat, I recreated the labyrinth form on paper, with the heart of the structure 
 the flaming chalice, a Unitarian Universalist symbol, replacing the rock and  
 tree that stands at the center on this hillside. The winding and unwinding of a 
 labyrinth meditation serve to remind me that each of us is on an unfolding  
 path at all times.  
 Following the path outlined (with eyes or finger) the observer will discover  
 the following phrases:  
 “There is but one way in and one way out.”  
 “We are all-ways walking in the footprints of others.”  
 “The way forward may be visible only for a short way.”  
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 “Pay attention – with eyes, ears and hearts open – for all guidance.”  
 “Hindsight is a valuable teacher, as is any different perspective.”  
 “Unexpected twists and turns may yield rewarding surprises.”  
 “ALL PATHS LEAD TO THE SACRED SPACE WITHIN.” 
 c. “Journey to the Soul.” The folding/unfolding accordion and circular  
 structure of this handmade book attempt to mirror the path we are on as we  
 discover and travel life’s journey. The simple words relate my own beliefs;  
 artwork and paper are taken from many others and relate in picture form the  
 path forward. The dedication and attributions as uncovered on the front and  
 back panels are a small attempt to thank those who have helped me along  
 my way.  
 “The journey to the soul  
 goes beyond religion  
 beyond spirituality  
 beyond the beyond  
 Others may help along the way  
 but ultimately it is a solitary quest  
 We arrive  
 to be reborn  
 and begin the journey again” 
 

40.  Peter Smith │ Mont St.-Michel, & Chimayo 
 a. Mont St.-Michel, 21 x 17” oil on paper with frame, $300.00 

  b. Chimayo, 23 x 29” oil on prepared board, $300.00 

Artist Statement 
Peter Smith was born and raised in Upstate New York near the Vermont border.  He 
began his college education at Pratt Institute and received his bachelor and masters 
degrees at the State University of New York at New Paltz.  Years later he earned a 
doctorate at Arizona State University in Tempe. 
Throughout his career of teaching in New York public Schools, Purdue University 
in Lafayette, IN and the University of New Mexico, Smith has exhibited his art 
work.  His university work has concentrated on both making art and scholarly 
research that includes more than 50 journal articles and his book, The History of 
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American Art Education. In 2000, Smith was a Fulbright Senior Scholar at 
DeMontfort University, Leicester, UK.  Smith is now Professor Emeritus at UNM. 
His artwork has been included in numerous group and solo exhibitions throughout 
New York, Massachusetts, Indiana, Ohio and New Mexico. In his time in New 
York and Indiana, he received several prizes.  His artwork is represented in the 
permanent collections of Purdue Galleries and, the Greater Lafayette Museum of 
Art.  In addition, many private collections across the United States and Britain hold 
examples of Smith’s paintings. 

Exhibition Statement 
Religions frequently include travels to sacred sites, whether those places are 
Jerusalem, Mecca or, the Ganges.  Christians especially speak of a “Pilgrim Church 
on Earth.”  We are urged to consider our lives as journeys with a purpose, a 
meaningful passage.  
Looking back from my eighth decade, I am concerned to find meanings and 
messages in the long time that, somehow seems to have flown by, the many places 
I have seen, and the things I have done and left undone. 
I have traveled from a farm in upstate New York to Lhassa in Tibet, from a 
Protestant upbringing to Catholicism, from a one-room school house to a 
University Education.  All that happened but, have I changed during this one way 
journey? 
Way stations in these travels have included goals for Pilgrims, near and far.  I will  
look at two places out of many, Mont St.-Michel on the edge of France, and 
Chimayo in the heart of New Mexico. 
Visually, the most striking of these is Mont St.-Michel.  It has been a place of 
Pilgrimage since 708 AD.  It has suffered venous disasters, natural and man-made, 
including an atheist revolution, collapses of parts of the Abbey Church’s structure 
and, indifferent tourists.  Yet, there is an aura of spirituality about the great Church 
surrounded by hundreds of steps and dwellings, looming above mud flats and the 
eternal sea. 
Chimayo, by contrast, is new, dating from the early 1800’s.  Built of mud and in a 
declivity, not perched on high, it is humble, and yet, it draws many to its doors, 
some in the hope of physical healing, others in a desire to heal their spirits.  While 
St.-Michel seems to ask the pilgrim to aspire to the heights, Chimayo asks only a 
humble submission on the journey.  Chimayo’s message to the pilgrim is, “rest in 
peace, rise in glory.”  
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41.  Joe Sweeney │ La Conquistadora 
 29” paper mache, wood and fabric, NOT FOR SALE 

Artist Statement 
My name is Joe Sweeney, I’m 24 years old and I’m the son of Brenda Ortiz and 
grandson to Pauline and Ernest Ortiz. I was born and raised in the City of the Holy 
Faith, Santa Fe, New Mexico which I love dearly and hold very close to my heart. 
Being of Spanish descent to the Spanish Settlers that came to Santa Fe in the early 
1600’s. Raised in the Catholic faith, the Virgin Mary is highly honored and I had an 
instant devotion to her. The love that I have for her is something that I can’t really 
describe and I’m sure many others can relate. Shortly after making my statue of La 
Conquistadora, I went through depression and very low self-confidence which was 
also when I started to grow my hair out. I would pray to God and Our Lady to help 
me get through it. And like many people say, you should never underestimate the 
power of prayer and soon I came out of my depression and slowly over my self-
confidence issues. Today, I’m an active member at The Cathedral Basilica of Saint 
Francis of Assisi by becoming an altar server, Mass/Wedding Coordinator, taught 
confirmation for 3 years and a member of La Cofradia de La Conquistadora. But 
the one thing that has also been a part of my journey is making the clothes for La 
Conquistadora at the Cathedral. To this day I have had the honor of making 8 
garments for her and 4 garments for her replica, La Peregrina that travels on her 
behalf. This was was truly a dream of mine and something I prayed for when I 
started getting comfortable with sewing.     

Exhibition Statement 
In the year 2006 after a search for a statue of the blessed Virgin Mary in her title of 
La Conquistadora, Our Lady of Peace without much success, my statue was made. 
Having the lack of funds and being 12 years old, I had decided to take matters into 
my own hands, literally. Summer vacation had just begun and the making of a 29 
inch statue of the Virgin Mary was in the works. Now 11 years later, the statue 
stands at the entrance of my home greeting anyone who walks through the front 
door. Having a wardrobe of 20+ garments (and growing), multiple crowns and 2 
wigs as well as jewels such as necklaces, rosaries and earrings, this image has been 
the heart of my family and brought us closer to our Catholic faith. 
Having the lack of funds as a kid this statue was constructed with 3 materials: 
Paper mache, wood and fabric. She was completed in a month, but continued to be 
restored and improved within a two-year time period when I finally felt she was 
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complete. Being that I was going for a replica of the image of La Conquistadora 
housed at The Cathedral Basilica of Saint Francis of Assisi, she needed clothes, 
hair and jewels. I did not know how to sew, but I bought fabrics, needles and 
threads to start making her garments. Her clothes weren’t the best quality at first, 
but as the image herself was improving, so were her garments. 
I strongly believe that making the statue has really guided and shaped me to the 
person I am today. Our time here on Earth is a pilgrimage, and we face trials, 
tribulations, times of joy, etc. until it’s time for us to go onto the next pilgrimage, 
eternal life. And at times we turn to faith to help us get through it. Making this 
statue and continuing making her clothes has been a big part of my journey here on 
Earth. She visits many families, attends weddings and special events, has stayed 
with the Carmelites, attends holy mass/processions and so on and so forth. I am 
grateful that after making her, she has brought incredible people into my life and 
many opportunities as well. But seeing that a simple visit can really touch 
someone’s heart, how it impacts their lives for that very moment, inspires me to 
continue what I do and now I strongly consider it part of my ministry. Which is 
why I don’t see me stopping anytime soon and I will continue Here and Onward. 

42.  TenderLove Community Center │ Handmade Fashion Items 

Exhibition Statement 
TenderLove Community Center (TLCC) 
Debbie Johnson, founder and CEO of TenderLove Community Center (TLCC) is 
an immigrant African-American who experienced winter homelessness in Indiana 
State shortly after arriving in this country.  As a direct result of her experience, 
Debbie recognized that there are as many reasons for homelessness as there are 
individuals, and the need must be met by more than simply feeding and housing 
people.  She brought like-minded individuals together to incorporate TenderLove 
Community Center as a non-profit (501c3) organization with a mission to help 
homeless and low-income women achieve stable, self-supporting lives for 
themselves and their families.  
Since incorporation in 2011, Debbie has almost single handedly brought 
TenderLove Community Center from dream to a vibrant reality. In September 
2013, TLCC opened its doors for its first program year, providing a 12-month 
program teaching fashion designing and other job skills to women far below the 
poverty line.  Since then the organization has provided meals, counsel and hope to 
over 400 women, with 48 women completing the 12-month training program.  
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Debbie possesses a Bachelor’s Degree in Science and is currently studying for a 
Master Dual Degree in Public Health / Social Work. She is trained and worked as a 
nurse in her native Country, and attended a two year vocational school there to 
learn how to sew. As a result, she notes that she can “sew just about anything.”  
She is a tireless, impassioned, and collaborative leader, much-loved by the students 
in TLCC, able to work with very diverse clients and staff and inspire others to 
volunteer and donate. A Healthcare professional with both clinical and clerical 
experience, Debbie is now a nonprofit executive and consultant, managing 
strategic initiatives in the public, nonprofit and private sectors.   
In addition to her more-than-full-time work for TenderLove Community Center, 
Debbie currently serves on the board of Near North Valley Neighborhood 
Association and Albuquerque Continuum of Care {CoC} In 2015, she received a 
Leadership of the Year Award, Honorable Mention, from the New Mexico 
Coalition to End Homelessness and the Dr. Mary McLeod Bethune award for 
achievement in business and community services from National Congress of 
Negro Women Albuquerque Chapter.    She received  a “Priceless” award from 
Steelbridge, Albuquerque, in August of 2017, was elected to Silver Horizons 
Senior Hall of Fame in October 2017 and is a Finalist for a 2017 Stevie Award, for 
“Female Innovator of the Year – Government or Non-Profit –10 or Less 
Employees.”  
 

43.  Barbara Trujillo │ Miracles Happen Everyday, & Prayer is the  
     Answer 

  a. Miracles Happen, 17 x 12” wood, painted with watercolors and  
   sealed, $250.00 
  b. Prayer is the Answer, 15 x 9.5” tin and acrylic paint, $75.00 

Artist Statement 
As an artist I refer to myself as a “jack of all trades and master of none.” Being 
creative brings me Peace and Joy.  I enjoy learning and creating art pieces and also 
believe there is always room for improvement, but perfection is not needed. 

Exhibition Statement 
 a. “Miracles Happen.” Our Lady represents miracles and devotion to me. 
 b. “Prayer is the Answer.” With everything happening in our world, I believe 
 prayer is the answer. 
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44.  Chila Del Valle Castañeda │ Tarahumara, Guatemala, & Wagon 
 a. Tarahumara, pencil drawing, NOT FOR SALE 

  b. Guatemala, pencil drawing, NOT FOR SALE 
  c. Wagon, pencil drawing, NOT FOR SALE 

Artist Statement 
Chila Del Valle Castañeda is a native of Albuquerque and studied art at the 
University of New Mexico. Her professional career has been as an educator for 39 
years serving at Menaul School, San Felipe de Neri in Albuquerque, and in the 
Albuquerque Public Schools.  Chila loves drawing. Much of her art has been 
inspired by her world travels, having lived in Spain and Panama. Although as an 
art major she explored various media, she was taken by the level of detail that 
could be achieved through pencil. This detail requires a great investment of time. 
Because of this, the process of drawing is a personal journey, and a challenging 
journey. Each piece on display represents between 5 and 7 months of labor. For 
Chila this is a meditative process that allows her to journey with herself, her 
subject matter, and the challenge of engaging the fine details of life. The works in 
this exhibition represent the first attempts at depicting the particular subject matter 
and have been drawn from photographs or on-site work later finished from 
photographs. They all represent encounters made in the journey of Chila or her 
friends.  

Exhibition Statement 
 a. “Tarahumara.” When in Chihuahua and engaging with the Tarahumara  
 people, Chila was drawn to draw feet. The detail of feet, and the journey  
 these feet have walked was intriguing. The Tarahumara tend to be barefooted 
 except when in the city where they wear huaraches with leather straps and  
 tire soles. Even our feet change expression as we move from one context to  
 the next.  
 b. “Guatemala.” This image came from a friend who went to Guatemala.  
 The fine detail in the dress, drapery, and shawl worn by the native woman  
 was engaging. This image also offered the first attempt at drawing stones  
 and boulders. This image calls to mind questions of who this woman is, to  
 and from where is she walking, and why?  
 c. “Wagon.” This wagon was near the Santuario de Chimayó. The churches  
 of New Mexico and the surrounding environments are inspiring by their  
 various styles, personalities and ambience. The wagon is a representation of  
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 the journey of pilgrimage to a sacred place, and part of the larger context of  
 the Santuario. It is an implicit statement of the destination but more so a  
 representation of the mode of travel. Now the wagon sits, unserviceable. It  
 was the detail in all the artifacts layering the wagon that initially drew   
 attention.  
 

45.  Tobias Williams │ Journey to Calvary 
 11 3/4 x 7 1/2” acrylic on wood 

Artist Statement 
My name is Tobias R. Williams. I am eight years old. I love to draw. I made this 
crucifix out of wood and painted it with acrylics. 

Exhibition Statement 
“The crucifix says it all.” -Tobias 

46.  Molly Grace Young │ The Unsinkable Molly Grace 
  Multimedia, video and screenshot photos 

Exhibition Statement 
I was just as shocked as anyone else when I was diagnosed with breast cancer at 
age 29. In the last eight months, I've undergone all sorts of scans, tests, surgeries, 
and chemotherapy. When I was looking towards what my life was going to look 
like through chemo and how I was going to deal with it, I knew I needed a 
distraction. I couldn't bear the idea of sitting in a chemo chair for hours every week 
with a book or TV show; it wasn't going to be enough to take me out of the 
suddenly horrific existence I was living.  
I was driving to or from one of my numerous appointments when Kelly Clarkson's 
"What Doesn't Kill You Makes You Stronger" came on the radio. As I started going 
through the words in my head, I had the idea to use the song somehow in relation 
to my treatment; the drugs that would soon be pushed into my system, destroying 
my hair and my nails and so many other healthy parts of me in the hopes of killing 
off the invasive cancer cells would be tough to endure but would ultimately save 
my life. Of course, I didn't plan on singing loudly in the chemo ward while other 
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patients were sleeping or dealing with their own treatments - often more taxing or 
painful than my own. Lip syncing seemed to me the obvious choice, and served 
both as a silly distraction for me and an entertaining way for my friends and family 
all over the world to see for themselves that I was in good spirits and feel reassured 
that I was alright.  
The videos started off fairly simply, with my only real addition being bright red 
lipstick in every video. As I continued forward, my baldness gave me opportunities 
to get creative - adding spinning pinwheels and decor for Katy Perry's "Firework" 
and wearing wigs for Ariel or Cyndi Lauper. They expanded in scope and vision 
and props to become a weekly event of ridiculousness, to the point that I walk into 
the chemo wards with bags of costumes and makeup and my nurses always look 
forward to finding out what the song of the day will be.  
This started just for me, to survive. Physically, I knew I could get through this. It 
would be awful and rough and terrible, but I would get through it. Mentally and 
emotionally, the toll of living through cancer treatment is heavy. Young patients in 
particular are at a time in life where our careers and relationships and family units 
aren't necessarily fully formed, and we get an abrupt and unwelcome disruption in 
the momentum of our existence. For me, this was a method of self-care, to remind 
myself that my own ridiculousness and whimsy still survived despite everything I 
felt had been taken away from me.  
The extent to which my videos have been shared, or have affected other patients, 
has been a humbling surprise to me. I have received countless messages from 
friends, or friends of friends of friends, telling me how they or someone they loved 
was just diagnosed, or is struggling through treatment, or having a hard time, and 
they saw one of my videos and it helped them smile that day. More than ever, I am 
aware of the need for a smile now and then and the idea that I can bring that to 
someone else's life is all I could ever hope for. Living with cancer has had ups and 
downs, and has taught me a lot about myself. Giving back to the cancer community 
in this small way is my way of using what has been given to me in the best way I 
know how. Keep smiling, friends.  
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Live Performance Art  
Featured at Opening on November 3, 2017 

47.  Sean Kennedy │ Pathways 0: The Fool 
 Live performance, spoken word and tuba 

Artist Statement 
Sean Kennedy; tubist, teacher, composer, and performance artist enjoys pushing 
the limits of what art is. As a musician, Sean has become an accomplished tubist, 
and is constantly looking for old and new musical challenges. From playing 
difficult established pieces for tuba, to commissioning new works for the tuba, 
Sean is always pushing the level of performance technique. As a performance 
artist, Sean currently is working as Peacock, the goddess of tuba at the widely 
successful art space in Santa Fe, Meow Wolf. The character is a creation of Sean’s 
making, and is making regular appearances in the space. Currently, Sean is creating 
art that pushes the elements of boundaries. From the boundaries of audience and 
musical performer, to the boundaries of musician and composer. There is always a 
new element that can be created.  

Exhibition Statement (Opening) 
The piece shall be a live performance piece dealing with the ideas of external and 
internal journeying. The medium of the present work will be live performer with 
spoken word and tuba. The spoken word is a poem included below, and the music 
will be improvised by the performer on tuba. The nature of music will be 
improvised in the atonal, modal, and modern styles. The inspiration of the piece 
comes from the Thoth tarot card of the fool. There will be moderate staging 
included in the piece, but to be determined later after an assessment of the space by 
the performance artist. Makeup and costume will be created by the performance 
artist as well. Both of which will be determined at a later date, but will be in 
accordance with a modest approach in mind.  

Spoken Word Poem Pathways 0: The Fool  
One shall stand alone.... 
As glacial winds blow, sweeping both body and soul. Chill seeps in as prudence 
graciously departs. Silence.....  
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Butterfly wings harken memory of a failed epitaph... Slowly waking dancing figures 
of a long forgotten peace. Memories fleeting.... 
Emotions long since pass... 
Cold nostalgia casting shadows of truths. 
Offering solace and pain, while doubt bleeds through. Remembering.....  
Ancient voices murmur in the husking clacking of dead leaves. Forgotten wisdom 
of spirits ushered in dead languages... Falling unintelligible to modern ears... 
Fading....  
The wind succumbs to stillness, a heaviness descends. 
Fog quietly creeps across the frosted landscape. 
While thick clouds slowly blanket the last patches of open sky... Foreboding....  
The Future is obscured by mist of a black mirror. 
Offering glimpses into another world filled with hollow promises. 
Questions asked out of desperation are answered, only with other questions. 
Further imbedding fear and anxiety for things yet to be. 
Thrusting the mind deep into a boundless maze. 
Fated....  
Standing at a crossroads, as the feeling of lost permeates within. Not too far in the 
distance lies a familiar landmark. 
The charred ruins that once housed a long forgotten peace. Approaching the open 
door frame, a dark miasma pushes back.  
Giving way to the presence that lingers within these scorched walls. Remainder....  
Snow quietly falls, dancing in the dim light, casting rainbows. Giving heed to what 
could be. 
Choosing to remain here, between the past and the future. Suspended....  

48.  Kaitlin Zimmerly │ “Dare You To Move” 
 Live performance, contemporary dance 

Artist Statement 
My name is Kaitlin Zimmerly and I am a 22 year old student at Central New 
Mexico Community College. I was born and raised here in Albuquerque. Dance 
has always been a part of my life for as long as I can remember. I was on my high 
school dance team at Hope Christian and have been given opportunities to coach 
little ones in dance and cheer. To me, dance is one of my favorite ways that I can 
express my emotions including to praise my Savior. I am thankful for the ability 
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and opportunity to use song and dance to make Him known and I love to see others 
do the same with the talents and abilities God has given them!  

Exhibition Statement (Opening) 
The song that is featured in this performance is called “Dare You to Move” by the 
band Switchfoot. This song has always been a significant part of my life. It has 
lifted me up, inspired me, and because of the message, is why I chose to perform a 
lyrical dance to it. The singer is daring the listener to move no matter what the 
circumstances may be. No matter what may be going on around us, whether great 
or troublesome, we can be encouraged and hold onto the truth that we have a 
Savior who will always be right at our side.  
“The Spirit of God, who raised Jesus from the dead, lives in you. And just as God 
raised Christ Jesus from the dead, he will give life to your mortal bodies by this 
same Spirit living within you.” Romans 8:11 With Him anything is possible. It may 
not always be easy but we can choose to believe the best in any circumstance and 
keep moving forward because He is risen and alive! He is alive in us. “Salvation is 
here!”  
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A “Thank You” to Our Artists 

We would like to extend a profound and heart-felt thanks to all those who 
have contributed their artistic talent to making this exhibition a reality. 
Participating in this endeavor is much more than simply contributing a piece 
of art to a gallery show. Those individuals and community groups who are 
represented in Share the Journey have done just that. They have entered into 
a space of vulnerability, honesty, and relationship and have shared a part of 
themselves, their world, their experience and their journey to be encountered 
by all who make their way to this sacred space. 
  
All those whose journey is depicted on the walls of our Abbey have made a 
thoughtful and moving contribution to opening a world of dialogue, 
mutuality, and compassion. By sharing their own journey, they allow each 
observer to weave together the universality of being on journey by reflecting 
on the uniqueness of each individual path and the common bonds that we 
share in our longings, hopes, fears, challenges, joys, and being. In so doing 
we move ever closer to the unity we know at the depth of our humanity. This 
experience, this possibility of encounter, and this opportunity for growth and 
conversion begins with courageous individuals who take the first step. All 
those who have made up the fabric of this exhibition have done just that—
taken a step to open their hearts so that the hearts of others may be touched 
and moved. 
  
We stand inspired by the talent, and more so the authenticity of all those who 
have contributed to this initiative. May we continue to move forward in hope 
as we #sharejourney together. 
  
In gratitude, 

  
  

Fr. Graham Golden, O. Praem.  
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Norbertine Life 

Before being approached by the Archdiocese of Santa Fe to incorporate our art 
exhibition as part of Pope Francis’ international “Share the Journey” campaign, our 
Abbey was already well into the planning stages for a celebration of art exploring 
the human journey in order to foster solidarity between the larger human 
experience and the realities faced by immigrants and refugees. We embarked on 
this endeavor not simply because of its current socio-political and spiritual 
relevancy (though these realities loom large in our life and ministries), but because 
the reality of the human journey is central to our identity as Norbertines. 
  
The Rule of St. Augustine (our rule of life) calls us to be “be of one mind and heart 
on our way into God.” It exhorts that this unity through the seeking of God is 
realized when we allow our encounters with the diversity of life that surrounds us 
in the monastery, in our ministries and in the wider community to open our hearts 
more deeply to the presence of the divine. Thus St. Augustine exhorts, “honor God 
in one another whose temples you have become.” 
  
Our call to know and seek God requires that we enter into the journey of those who 
walk beside us in order to uncover the depths of our own journey. We only know 
accompaniment when we accompany others. Our stability, meaning we live in one 
community of life responding to the needs of those who surround us, is a mandate 
of solidarity with those who journey to and from the place where we are.  
  
Thank you for coming to share our journey in this place as we seek to share the 
journey with all those who surround us. As we continue this exchange of life, may 
we come to reflect more deeply the unity placed on our heart by our creator. 
Together we can become “lovers of spiritual beauty giving forth the good odor of 
Christ in the holiness of our conduct not as slaves under the law but free under 
grace.” 
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Norbertine Community 
Santa Maria de la Vid Abbey 
5825 Coors Blvd. SW 
Albuquerque, NM 87121 
(505) 873-4399 
www.norbertinecommunity.org 

Office of Christian Discipleship & Religious Vocation 
Fr. Graham Golden, O. Praem., Director 
Celina Chavez, Program & Communications Coordinator 

Community Prayer Schedule: 
Morning Prayer  Monday-Friday 7:00 AM 
    Saturday 8:00 AM 
Evening Prayer  Daily 6:00 PM 
Eucharist   Monday-Friday 7:25 AM 
    Saturday 8:25 AM 
    Sunday 9:00 AM 
Taizé in the Desert Third Friday of the Month 7:30 PM 

UPCOMING: 
November 17 Taizé in the Desert 
December 8 Feast of the Immaculate Conception Liturgies 
December 15 Taizé in the Desert 
December 16 Official “Share the Journey” Art Exhibition Closing  
    with Posadas 
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Produced by the Norbertine Community of Santa Maria de la Vid Abbey 
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