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Welcome	to	the	Norbertine	Community	
of	Santa	Maria	de	la	Vid	Abbey! 

 

CONTINUING NINE CENTURIES OF NORBERTINE          
PATRONAGE OF THE ARTS 

 

The Jubilee Year of Mercy: 

Going Forth Sharing        

Life in Mercy 

An exhibition of  works from our New     
Mexican community celebrating and           

reflecting artists’ interpretation of             
mercy in action! 

 

November 2 – December 13, 2016 

Art pieces for purchase will have a price listed.                              
All proceeds are to go to the artist. 

**Per the request of our guest artists, please refrain from taking 
photos of featured art pieces, those not belonging to the Abbey. 
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Our purpose for “open artist  submission” and 
exhibition setup: 

 
While our preferences and interests may not be so broad, while 
they may be quite specific in fact, the gift of mercy and the capac-
ity for which we may be merciful—as members of humanity, as 
members of creation—is quite the opposite. 
 
The range of artists featured in this exhibition, from students of 
art to professional artists to lovers of art, follows this subtheme of 
broadness. As we aspire for a fullness of the visual artistic expres-
sion, we have accepted each art piece submitted for display, piec-
es from over 33 artists. Yet another gift of the human experience 
is the uniqueness of each person’s perspective and interpretation. 
Here, we see this gift as it regards our umbrella theme: mercy in 
action. 
 
The setup of displays between buildings on our campus likewise 
follow this subtheme to further the mission of mercy to be bound-
less and unreserved, for all and from all in each of our daily cir-
cumstances, meetings and encounters. In prayerfully placing var-
ying art pieces together, we ask the Holy Spirit to relay the 
blessed value in opportunities in which we may give and receive 
mercy, whether orchestrated and unplanned.   
 
Thank you for visiting our Abbey, and thank you for supporting 
this effort to bring mercy to life—in visual art and in our daily 
living—as this Jubilee Year of Mercy comes to a close and      
beyond. 
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Exhibition Setup 

 

This exhibition is set up by number and letter, however, pieces 
will not be next to one another in the standard numerical or letter 
order. 

The number corresponds to the specific artist. Lowercase letters 
are noted for multiple pieces which were submitted by the same 
artist. A white capital letter in a black circle notes in which build-
ing the art piece is located. Additional information about the artist 
as well as their piece(s) will follow. 

 

 

EXAMPLE: 

 

1. John Smith │ Sight, and Sound 

a. Photograph, $65.00 

b.  Photograph, $65.00 
 

Specific Ar st Number of all 

ar sts represented 

Building Le er, where piece 

is displayed 

Art Piece Le er, if 

ar st has submi ed 

more than one piece 

for display 
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Featured Artists and Works 
 
 

1. Virginia Hines │ Merciful Love 
Pen, Ink and Metallic Paint (4”x4” in 7.5”x7.5” frame), $65.00 
 

Artist Statement 

Virginia Hines is an art student at the New Mexican Art League.  Her style is 
eclectic and she prefers working with metallic watercolors and inks.   

 

Exhibition Statement 

“Merciful Love” is inspired by Therese of Lisieux ... “I want to work for your 
Love Alone. . . to save souls who will love you forever.” 

 

_______________________________________________________ 

 

2. Bobbie Isaacson │ Creation of Adam 
Print (18”x24”), $55.00 
 

Artist Statement 

My delight in drawing and painting has led me to pastels-the perfect blend of 
both. Pastel is a dry medium so I can work on a painting all day or a quick 
sketch-with every color at my fingertips. 

My work represents places I am drawn to and which inspire me. The South-
west holds many diversities-grand mountains, streams, great trees, beautiful 
sunsets, and unique architecture-all amidst the high desert. I think figure draw-
ing is a must for artists and I enjoy drawing the human form, as it represents 
the greatest challenge-reflective of God’s finest creation. 

Yucca Art Gallery 



7 

 

 

 

Exhibition Statement 

“Creation of Adam.” In the tradition of the Catholic Church, another word for 
‘mercy’ is ‘love.’ God’s love and his will for relationship brought forth man 
and all of creation. His love further prepared for man’s fall, and this love trans-
lates to mercy. 

 

_______________________________________________________ 

 

3. Peter Smith │ The Sanctuary of Chimayo, and St. Francis  
  of Assisi Church 

a. Painting, “The Sanctuary of Chimayo,” $750.00 
b. Painting, “St. Francis of Assisi Church,” $750.00 

 

Artist Statement 

Peter Smith was born and raised in Upstate New York near the Vermont bor-
der.  He began his college education at Pratt Institute and received his bachelor 
and masters degrees at the State University of New York at New Paltz.  Years 
later he earned a doctorate at Arizona State University in Tempe. 

Throughout his career of teaching in New York Public Schools, Purdue Uni-
versity in Lafayette, IN and the University of New Mexico, Smith has exhibit-
ed his art work.  His university work has concentrated on both making art and 
scholarly research that includes more than 50 journal articles and his book, The 
History of American Art Education.  In 2000, Smith was a Fulbright Senior 
Scholar at DeMontfort University, Leicester, UK.  Smith is now a Professor 
Emeritus at UNM. 

His artwork has been included in numerous group and solo exhibitions 
throughout New York, Massachusetts, Indiana, Ohio and New Mexico.  In his 
time in New York and Indiana, he received several prizes.  His artwork is rep-
resented in the permanent collections of Purdue Galleries and, the Greater 
Lafayette Museum of Art.  In addition, many private collections across the 
United States and Britain hold examples of Smith’s paintings. 
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Exhibition Statement 

Smith’s painting of Chimayo and the Church in Ranchos de Taos evoke the 
peace and healing of these sacred venues, their merciful messages. 

 

a. “The Sanctuary of Chimayo” is a place of healing, body and soul. Heal-
ing is one form of mercy. Thousands make their way to the Sanctuary 
for this gift of God. $750 

b. “St. Francis of Assisi Church,” Ranchos de Taos resembles a fortress, 
bringing to mind the hymn, “A Mighty Fortress is our God,” but with-
in it is balm to the spirit, a haven of quiet. To the modern worshiper it 
brings the mercy of silence, a place of stillness away from the noise 
and turmoil of the world. $750 

_______________________________________________________ 

 

4. Zoe Rodriguez │ Walking In His Sandals; Love; and Women of 
Jemez Pueblo 

a. Oil Painting, “Walking In His Sandals,” $250.00 
b. Oil Painting, “Love,” $250.00 
c. Oil Painting, “Women of Jemez Pueblo,” $300.00 

 

 Artist Statement 

I remember as a 10 year old child I always enjoyed drawing. I would copy pic-
tures out of the newspaper and magazines, but never realized that my art was a 
gift from God or how far it would go. I started oil painting as an adult 40 years 
ago. 

I lost my son in 1997, an industrial accident. Due to my grieving, I could not 
pick up a brush for 15 years. When I started up again, I could not stop. I had 
forgotten how much I enjoyed it. I have joined the elite group of professionals. 
I choose to paint animals, still life, and people in life events. 

I also belong to a group called Maranites. We visit the homebound, the ill and 
the elderly, and take them communion. This gives me an opportunity to be a 
friend and to listen to these wonderful people. But, I feel I receive a gift be-
yond measure. I feel I grow in the virtue of compassion and I have the satisfac-
tion of knowing that I have made a difference in someone’s life. 
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Exhibition Statement 

a. “Walking In His Sandals.” His example shows us the importance and 
value in our own efforts to know and follow the will of God. We 
know Jesus’ mission of mercy because of his life, death and resurrec-
tion.  

 Luke 4:1-2 – Filled with the Holy Spirit, Jesus returned from the Jor-
dan and was led by the spirit into the desert for 40 days to be tempted 
by the devil. 

b. “Love.” Bailee is shown love and affection by an innocent, unknown 
young boy. 

 The goodness of mercy can radiate from a human heart that has re-
ceived mercy even as in a child. 

c. “Women of Jemez Pueblo” (Circa: 1941). This is a daughter, Juanita 
Toledo, helping her mother, Carlottta Gachupin to stucco her home 
with mud. 

 Matthew 25:40 – When we love those who are in need, we too are 
kissing the feet of Christ because whatever we do for the least of our 
brothers and sisters, we do for him.  

_______________________________________________________ 

 

5. Deborah Golden │ Symbolizing Divine and Human Mercy 
Collages in Black Frame (12”x22”), $20.00 
 

Artist Statement 

Debbie Golden has been an educator in Albuquerque for forty years. Her pas-
sions are immigration reform and refugee resettlement. She dabbles in collage 
and pen and ink drawings. She has a special affinity for the writings of the 
Eastern and Christian mystics.  

 

Exhibition Statement 

Collages “Symbolizing Divine and Human Mercy.”  

Left: Purple/blue hues symbolize heaven. In thirteen words, Meister Eckhart 
simply states that Divine Love and Mercy are direct and unconditional. 
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Right: Orange/brown hues symbolize earth. St. John of the Cross uses the anal-
ogy of sunlight on a field to express how kind and merciful words can “lift us 
up.” 

_______________________________________________________ 

 

6. Daniel Golden │ Dove With Cupped Hands 
Mahogany Wood Sculpture (5”x6.5”), **Not For Sale-Display ONLY 
 

Artist Statement 

Dan Golden is a professional guitarist who plays regularly at the Cancer Center 
through UNM's Arts and Medicine program. He is currently studying the ef-
fects of music on the terminally ill and is volunteering at Hospice. Dan is also 
an accomplished woodworker and gardener.  

 

Exhibition Statement 

“Dove With Cupped Hands.” This fluid piece symbolizes a Dove, representa-
tive of the Holy Spirit, with cupped hands. One needs only to leave one’s pain, 
guilt, or worry in the cupped hands of the Spirit and they will be lifted up to 
God the Father. 

_______________________________________________________ 

 

7. Nujhat Adrita │ Tramway and Ethos; From Memories to 
 Threads and Threads to Canvas (1), (2), and (3) 

a. Canvas Art, “Tramway and Ethos” (20”x20”), $85.00 
b. Canvas Art, “From Memories to Threads and Threads to Canvas 

(1)” (8”x10”), $35.00 
c. Canvas Art, “From Memories to Threads and Threads to Canvas 

(2)” (8”x10”), $35.00 
d. Canvas Art, “From Memories to Threads and Threads to Canvas 

(3)” (8”x10”), $35.00 
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Artist Statement 

I am a senior at the University of New Mexico pursuing my Bachelor of Fine 
Arts degree in art studio. I am originally from Bangladesh, a small country 
surrounded by India, Nepal and Burma. I am proud of my country’s tech-
niques of traditional threading and its cultural diversity. Therefore, subjects 
are marked on my canvas with threading techniques that I have learned and 
seen while I was living in Bangladesh. 

 

Exhibition Statement 

My paintings are of animals that look like they have been threaded onto the 
canvas. I try to create the illusion of stitched threads on a canvas with my 
marks. I draw animals that have a predator and prey relationship in nature. I 
bring them together to show their existing respect, understanding and kindness 
for each other to bring balance in nature regardless of their instinct. Most of 
the animals and their surroundings on my canvas consist of scenarios that I 
have experienced and seen in Albuquerque, NM. I have been living in NM for 
about four years now and I try to transfer every bit of my visual experience 
and realization on a piece of paper or on a canvas with my own cultural twist.  

_______________________________________________________ 

 

8. Catherine Loweree Williams │ Self Portrait 
Oil on Canvas (20”x24”), **Not For Sale-Display ONLY 
 

Artist Statement 

My greatest inspiration for my art comes from my past experiences—
particularly my past travels and moments spent with family and friends. I have 
always been obsessed with capturing memories and singular events in physical 
form, and it is through my art that I both preserve these significant moments 
and share them with others. Those brief moments, solidified in visual art, then 
become a source of comfort and peace as I move through life. 

As an art teacher, I work in a variety of media with my students. Because of 
this I tend to float around in choice of materials for my own work. Lately I 
have developed a love for weaving, and have done much of my recent art-
making in Textile Arts. I am always drawn to color, and often the first step in 
my process is finding a set of color relationships that fit the story I am trying 
to tell. 
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Pope Francis’ description of mercy as “The bridge that connects God and (hu)
man” resonates deeply with me. It is a beautiful way to explain such a complex 
concept. For much of my life, that bridge between God and myself has been the 
beauty of our natural environment. When I was younger I was walking and 
meditating in an apple orchard in the Manzano Mountains, and I was overcome 
with a sense of peace. I felt the presence of something beyond the physical or 
mental. I felt God. 

I have since loved to pray and meditate outside—feeling that when I am in our 
natural environment I am able to receive the blessings of peace, joy, clarity, and 
strength. I have felt and known God’s mercy by actively living my own life in 
appreciation of His creation—by making time to remove myself from my eve-
ryday obligations to care for and appreciate the natural world around me. 

 

Exhibition Statement 

The inspiration for Self Portrait came when my husband and I were hiking in 
the mountains east of Albuquerque. My husband is a photographer, and as he 
was taking photos I asked him to photograph me while I walked down the path. 
He captured a moment where a flowering branch was in focus and I was 
blurred in the background. It was perfection. Even though I am not the focus of 
the image, I feel this captures me—both as blending with the environment 
around me, and being represented by a small, flowering shoot. I knew I had to 
paint it. The colors have been altered and enhanced to represent the power of 
the memory. The colors are more vibrant and vivid, just as our most significant 
memories are often enhanced in our minds. 

_______________________________________________________ 

 

9. Dan Noyes │ Christ in the Garden 
Ink on Paper (42”x46”), $900.00 
 

Artist Statement 

I work in mixed media printmaking. Often my prints combine 2 or more kinds 
of mediawoodblock, etching, etc.. Printmaking involves making discoveries in 
imagery and in ink and I enjoy this part of the process. 

My work has been exhibited widely over the last 20 years and has been pub-
lished in a variety of publications. I have also done Public Art Projects. I teach 
part time at Menaul School in Albuquerque and at UNM Continuing Education. 

I am inspired by shrines and nature I have encountered in travels and at home. 

Dan Noyes, Printmaker 
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Exhibition Statement 

‘Christ in the Garden’ is a picture about the transfigured Christ in the garden 
where mercy abounds. The elements of the animals, the leaves and rays of 
mercy are pictured with Christ whose hands extend in blessing all of creation. 
The picture too has elements of the traditional Divine Mercy icon and ele-
ments of the natural world with its own common miracles of seasons. I hope 
the picture gives you a sense of possibility of peace as you stand here. Thank 
you for pausing at my picture. 

_______________________________________________________ 

 

10. Prudencio Montaño │ The Good Samaritan 
Retablo, $150.00 

 

Artist Statement 

I started making retables because of need. Now, I make them because of my 
inspiration from God.  

When I finally decided to give my life back to God and submitted, You lead, I 
will follow and trust in You. Shortly after that, I got really sick and was hospi-
talized, lost my job, exhausted my savings, was refused unemployment, was 
evicted from my apartment and ended up homeless for one and a half years. 

I began painting at the Senior Center and Art Street. As people saw my work, 
they began buying them before I could finish them. 

 

Exhibition Statement 

The piece I have submitted is called “The Good Samaritan” and represents my 
homeless experience. The logos represent the places that showed mercy to me 
when I was in need. 

I pray in thanksgiving every day for this talent God has blessed me with and 
for redeeming me. Your brother in Christ, Prudencio Montaño. 

“Lord, make us realize that every time we feed the hungry, clothe the naked, 
shelter the needy, it matters not who; that kindness, we really extend to you.” 

_______________________________________________________ 
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11. Louie Montaño │ The Crucifixion 
  Visual Three-Dimensional Scene with Cholla Cactus, $125.00 
 

Artist Statement 

While I don’t consider myself an artist per se, this has been a hobby of mine 
for over 20 years. I have been known to come up with some very interesting 
creations. My choice of material is Mother Nature herself. I pick up dried tree 
branches, tree bark, plant roots, old rotted wood pieces, and my most favorite 
is the dried out Cholla Cactus, an indigenous plant found in the foothills of 
Albuquerque and around New Mexico. I create walking sticks, wall-mounted 
crosses and necklaces made from the Cholla Branch. Other forms of my crea-
tions are very unusual and one of a kind. I call this art Wild Wood Art. Some 
of my works have been on display in the New Mexico State Fair. A true New 
Mexico blend of nature and craftsmanship. 

 

Exhibition Statement 

A visual three-dimensional scene illustrating Mercy. Made of natural earth 
elements along with the Cholla Cactus branch which is found in the nearby 
foothills of Albuquerque. 

It is a dark day, it is 3:00 o’clock in the afternoon, and the scene is the gift of 
Mercy even as God is being crucified. The white crucifix in the center repre-
sents all that is good, all that is God. On the right side is a simple cross yet 
bright in color. It represents God giving mercy to this individual who humbly 
asked for mercy because he believed in God. 

On the left is a dull dark twisted cross representing darkness and evil. In this 
case this individual did not believe in God, therefore, did not ask for nor did he 
receive mercy. 

What Mercy means to me is simply forgiveness, compassion, kindness and a 
blessing from God. 

_______________________________________________________ 

12. Eric Gonzales │ I AM-Resurrected, Awakened, Enlightened-ONE 
with ALL; Our Lady Mercy; and Jesus, Non-Duality and 
Mercy 

a. Bulto, Northern New Mexican Red Cedar/Juniper Wood, “I AM-
Resurrected, Awakened, Enlightened-ONE with ALL,” $575.00 

b. Retablo, “Our Lady Mercy,” $475.00 
c. Retablo, “Jesus, Non-Duality and Mercy,” $375.00 
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Artist Statement 

Growing up in Taos, NM, I was proud of my rich Hispanic cultural heritage. 
Since I was a child my family talked of their childhood and young adult expe-
riences growing up here in “The old county.” Their stories and memories in-
trigued me because their life experiences belonged to another world that was 
rapidly disappearing. 

Some of my earliest memories are of my drawing my favorite images of car-
toons and superheroes while at school and at home. Like any child, this left an 
impression on me, and because I wanted to become just like the artists who had 
drawn these things, I began to draw as much as possible to get better and bet-
ter. I’ve never stopped drawing since. 

My mother and family tried to raise me as a practicing Catholic, teaching me 
the importance of religion and spirituality. But, even though it has become a 
valuable asset to me and is truly part of my being, I carve and paint religious 
images out of respect and love for our culture and traditions. On more than one 
occasion, I have had to state how I am really not that religious…but more of a 
spiritual person. 

Many of my relatives have exhibited at the Spanish Market in Santa Fe. It was 
through them that I first heard of the Spanish Market and decided to see what it 
was about. I was amazed by the type of artwork that was displayed there. The 
santos especially caught my eye. I knew what santos were since my family had 
mentioned them in stories of their childhoods and because I had seen some 
when going to church and whenever I visited my grandparents. It was then that 
I decided that I wanted to carve santos, and during my first years carving them, 
I met a few woodcarvers and Santeros who gave me pointers on how I could 
make bultos and retables. In 1994, I decided that if I was going to be a Santero 
(maker of saints), I should learn how to carve and paint the Traditional Spanish 
bultos and retables as well as the natural cedar Santos I was carving. My 
cousin had first shown me how to carve a piece of wood when I was a boy, 
spending about ten minutes demonstrating how he carved. He showed me three 
carving angles with his knife and chisels and basically said, “That’s how it’s 
done.” But I cut myself and never touched a piece again, till my last year in 
high school when I had found a piece of cedar in my grandfather’s wood pile 
and thought how beautiful it would be to carve it. I dug up three chisels and a 
wooden mallet of my grandfather’s and worked on that one piece off and on 
for four years. I used those three basic angles I still remembered to shape it and 
many of my bultos since then. 
Over the years, my artwork has been collected by many private collectors, 
friends, family members, and museums. Among the museums and organiza-
tions who show some of my santos are the Kit Carson Historical Museum in 
Taos, NM, and the Millicent Rogers Museum. As I only produce a few pieces 
per year, every piece is special to me. But aside from exhibiting my work at the 
Spanish Market twice a year and working on a few commissions per year, I 
still exhibit my work. 



16 

 

Exhibition Statement 
a. “I AM-Resurrected, Awakened, Enlightened-ONE with ALL.” This 

piece known as a BULTO (unpainted) is a natural cedar wood carving 
done in my original medium of Northern New Mexico Red Cedar/
Juniper Wood which is considered to be done in the “Taos Style”.  I 
was born and raised in Taos, New Mexico and I originally started 
carving cedar/juniper over 30 years ago.  This BULTO is titled, “I AM
-Resurrected, Awakened, Enlightened-ONE with ALL”.  It is a carved 
depiction of the resurrected Jesus Christ, AKA, Yeshua of Nazareth.  
The image uses sacred geometry for his halo known as a, 
“Dodecahedron” and the figure is further accented by/with a natural 
wood knot that appeared between the eyes as I carved the piece form-
ing a, “Third Eye”.   

 This event in the story of Jesus is a moment I consider to be one of the 
most  pivotal in the history of mankind-depicting God’s Word made 
manifest in the greatest form of mercy that God could not only show, 
but open up all that is Divine to mankind with-The Resurrection of 
Jesus Christ.  It was a moment that fulfilled prophecy and proved to 
mankind that suffering, death and sin, are not to be feared because 
God’s mercy through love, hope, forgiveness and compassion have the 
power to conquer all of what afflicts Mankind-it can, has and will be 
done. 
“According to Jesus’ great mercy, through his life, crucifixion and 
resurrection,  he has caused us to be born again to a living hope ... “, 
“…mercy hath begotten us again unto a lively hope by the resurrec-
tion of Jesus…”, “ ...his great mercy has given us a new birth through 
the resurrection of Jesus Christ ...” 

b. “Our Lady Mercy.” This RETABLO of Our Lady Mercy is a represen-
tation of Our Blessed Mother done using many different symbols tak-
en from four images of Our Lady of Mercy brought together into one 
image.  I decided that, instead of the traditional 12 stars around her 
head, I would paint the ENTIRE universe around and behind her with 
the light of God, “The Source of all creation” emanating from directly 
behind her to symbolize that she is already, “One with God” and that, 
from him, she comes forth in intercession for all of creation.  The ef-
fect I was looking for by doing this was to have her halo actually be 
the, “Light of God”.  

 It is because of Our Blessed Mothers immense capacity for, and abun-
dance of, Love and Compassion that fuels her infinite mercy.    

 The people within the clouds seeking Mary’s mercy are painted wear-
ing modern clothes, with three cherubs of different ethnicities to rep-
resent that she and all that is of God, do not discriminate-we are all, 
“One”.  The one figure of the woman looking away from Our Lady  
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 Mercy represents all of Mankind’s fears of being judged and damned 
because of our perceived sins and our shame of them and of our-
selves. 

c. “Jesus, Non-Duality and Mercy.” This RETABLO of the Christ as his 
older child self most notably known throughout Northern New Mexi-
co and other parts of the world as the, ”Santo Nino” represents the 
struggle of all of Mankind and other life forms with duality-both of 
and/or with self and towards and/or with others.  And, by standing 
between the Lamb and the Wolf, Jesus is directly teaching us not only 
a life lesson, but about mercy.  

 Mercy is what is shown and given to one’s self and towards/to others 
by way of non-conflict, non-hatred, non-violence and non-judgment 
which are all rooted in duality/non-duality.  Jesus came forth from 
God as the Son of God fully awakened to, and as his, higher Divine 
self fully personified and made manifest in human form in order to 
show all of us what it is that we must overcome in order to become, 
“One with God.” And that is by non-duality which, itself, can never 
be achieved/attained without mercy.  

 
_______________________________________________________ 

 

13. Virginia Garcia │ St. Francis Xavier Church, and Our Blessed 
  Mother 

 a. Photo Collage, “St. Francis Xavier Church,” **Not For Sale-
 Display ONLY 

 b. Photo Collage, “Our Blessed Mother,” **Not For Sale-Display 
 ONLY 

 

Artist Statement 

Virginia Garcia was born in New Mexico. She started doing collages for heal-
ing, then did 12-step collage work. Also, she taught journaling through Contin-
uing Education at the University of New Mexico and facilitated retreats at the 
Dominican Retreat House. 
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Exhibition Statement 

a. “St. Francis Xavier Church.” Saint Francis Xavier Church in Albuquer-
que, NM has been celebrating the Feast of Our Lady of Guadalupe on 
December 12 since 1924. In recent years, collaborating with the 
Southwest Broadway Cultural Center, I have experienced love and 
mercy starting with the beautiful mass with Bishop Sheen presiding, 
the Aztec dancers outside the Church anticipating the procession be-
ing led by the Knights of Columbus and Mariachi music, the 
Matachine dancers gracefully dancing on the street and in front of 
each altar beautifully paint-stakenly by host families in the neighbor-
hood. This is mercy in action with kindness and respect for one anoth-
er, all during the procession. La Curanderas offering cupal and bless-
ing to the altars, and Guadalupanos greeting and serving food for eve-
ryone in the parish hall. What a beautiful display of mercy, compas-
sion, and love in action on Broadway by the New Mexican Communi-
ty for 92 years. 

b. “Our Blessed Mother.” A collage about healing mercy. 

_______________________________________________________ 

 

14. Fidel Garcia │ Crucifix, and Face of Christ 
 a. Watercolor, “Crucifix,” **Not For Sale-Display ONLY 

 b. Watercolor, “Face of Christ,” $50.00  
 

Artist Statement 

Fidel Garcia was born in Torreon, NM. Fidel was a stained glass artist, then he 
began doing watercolor art at the Volcanes Senior Center. He enjoys traveling 
around New Mexico and painting churches. He finds painting with watercolor 
relaxing. 

 

Exhibition Statement 

a. “Crucifix.” Being human is being broken with one form of addiction or 
another. We look to the compassion of our Heavenly Father. 

b. “Face of Christ.” O Sweet Face of Christ, I look at your eyes and I see 
mercy and compassion. 

_______________________________________________________ 
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15. Guadalupita Maria Francisca Ortiz │ Nuestra Senora de La 
 Merced (Our Lady of Mercy) 

Retablo, $1500.00 
 

Artist Statement 

A native of Northern New Mexico, Guadalupita has been creating sacred art 
for over 38 years. A recipient of several awards, major artwork can be seen at 
the Basilica of Our Lady of Guadalupe in La Crosse, Wisconsin, St. Thomas 
Moore Parish in Chapel Hill, NC, as well as private homes throughout the 
United States and other countries. 

 

Exhibition Statement 

Feast Day – September 24 

On August 1, 1218, the Mercedarian Order was founded by St. Peter Nolasco 
through a special intervention of the Blessed Virgin Mary. Our Lady requested 
that he with the help of King James the 1st of Aragon, establish an order for the 
ransoming of Christian captives in the hands of the Moors. The captives had 
been seized by the Moors on the seas and in Spain itself; they were being cru-
elly tormented in their African prisons to make them deny their faith. 

Our Lady of Mercy is the patron saint of the enslaved. She ransoms us from 
the slavery of our sins, and brings us the grace of conversion. 

The Scapular of Mercy is used for the ransoming and redeeming of souls from 
the devil. In the creation of the scapular, James the 1st, King of Aragon, insist-
ed that the shield of Aragon be placed on the scapular. The opposite side bears 
the “A” and “M” for “Ave Maria.” 

“N.S. de La Merced”, Copyright 2016, 

All Rights Reserved 

No photographs without permission from the Artist 

 

Per the artist’s request—If sold, $500.00 is to be donated to the Abbey’s fund 
for future art exhibitions. 

 

______________________________________________________ 
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16. John Lopez │ El Amor De Un Padre (The Love of a Father), 
  and Misericordia Por Todo El Mundo (Mercy for the 
  Whole World) 

a. Relief Carving, “El Amor De Un Padre (The Love of a Father),” 
**Not For Sale-Display ONLY 

b. Relief Carving, “Misericordia Por Todo El Mundo (Mercy for the 
Whole World),” **Not For Sale-Display ONLY 

 

Artist Statement 

John A. Lopez is a long time resident of the South Valley of Albuquerque, He 
is the son of Joe and Yvette Lopez. Joe Lopez was a cabinet maker and carpen-
ter and in the early years only used hand tools. John learned about working 
with wood at an early age by working with his father. John first began wood 
carving by carving furniture and architectural elements. Inspired by the reli-
gious art in many of the old churches in New Mexico and the art of New Mexi-
co santeros, John began creating religious high relief wood carvings in the late 
1990s. John is a self-taught artist who continues to create relief carvings for the 
private devotion by his family. The relief carvings are all completely hand 
carved without the use of any power tools as a sign of appreciation and respect 
for the early techniques of Joe Lopez. 

 

Exhibition Statement 

a. “El Amor De Un Padre (The Love of a Father).” I have tried to cap-
ture in my carving the image of St. Joseph as a devoted, caring and 
loving father. The relief carving shows St. Joseph tenderly holding 
Jesus. St. Joseph embodies the full measure of Divine Mercy by 
having accepted God’s Mercy through the acceptance of his role as 
Mary’s husband, by sharing God’s Mercy as the earthly father of 
Jesus and by trusting in God by following God’s message to marry 
our Blessed Mother and to protect her and Jesus. St. Joseph forsake 
the view of his community about accepting Mary as his bride and 
about the conception and birth of Jesus and placed his trust com-
pletely in God. Jesus also places His complete trust in God the Fa-
ther by accepting his passion and death as symbolized by the small 
cross He is holding in the carving. 
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b. “Misericordia Por Todo El Mundo (Mercy for the Whole World).” 
There are many perspectives and images of St. Peter including be-
ing an Apostle, his denial of Jesus, the rock upon which the Church 
is to be built, his holding the keys to the Kingdom, and his martyr-
dom. In my relief carving I wanted to capture the image of St. Peter 
as sharing God’s mercy and light to the whole world. As we know 
from Scripture there was considerable disagreement among the 
Apostles regarding the acceptance of gentiles into the Church. It 
was St. Peter through the power of the Holy Spirit (the Dove in the 
carving) who settled this disagreement. Through this act of St. Peter 
the light of Christ (the candle in the carving) was spread to all parts 
of the world, giving them the opportunity to share in God’s love 
and mercy and to share in the ultimate gift, the Body and Blood of 
Jesus in the Eucharist (the tabernacle in the carving). 

_______________________________________________________ 

17. Thomas Hogan │ The Divine Cross of Mercy, and                          
  Three-Dimensional Church 
a. Woodwork, “The Divine Cross of Mercy” (16”x20”), $85.00 
b. Woodwork, “Three-Dimensional Church,” $95.00 
 

Artist Statement 

It started in December 1999 with the idea to start a birdhouse business. Flash 
forward to April 2002 and I started it full-time and I’ve never looked back. My 
works start with mostly recycled products of weathered wood, rusty metal 
roofing and found items of all kinds. Some of my art is created from 100 year-
old wood from local churches in the Rio Grande Valley that are undergoing 
renovation. I have been honored and blessed to use this sacred wood. My art-
work may have as much as 2000 cuts or carving marks on them and take weeks 
to get complete. Since I have been doing this style of folk art, I have made up-
wards of 8000 birdhouses. My focused artwork is Birdhouses, Crosses, Day of 
the Dead Angels, Nichos, Hand Carved Birds, Address Signs and Faux Gui-
tars.  

The Valencia Art Center 

 

Exhibition Statement 

a. “The Divine Cross of Mercy.” The cross is the ultimate symbol of sacri-
fice and God’s mercy to all of us. 

b. “Three-Dimensional Church” The church is a channel from which mer-
cy flows. 

_______________________________________________________ 
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18. Eddie L. Ramirez, Artist and Instructor │ Lest We Forget, and 
  God’s Winter Blanket 

a. Original Oil, “Lest We Forget” (11”x14”), $80.00 
b. Original Oil on Antique Saw, “God’s Winter Blanket,” $75.00 
 

Artist Statement 

Eddie is a fine artist specializing in oil painting. He is the founder of the for-
mer “Route 66 Society for the Arts” and currently director of the Valencia Art 
Center in Belen, NM. 

As an art instructor, Eddie has taught the art of painting to hundreds of stu-
dents, young and old. As a combat-wounded Vietnam Veteran, he has created 
numerous patriotic paintings which have contributed to many of his awards. 

Eddie takes full advantage of the New Mexico landscape, its seasons, moun-
tains and sunsets are his inspiration to many of his paintings. Eddie states that 
God speaks to him through His gift of nature and that it is his God-given talent 
to replicate His gift on canvas.  

The Valencia Art Center 

 

Exhibition Statement 

a. “Lest We Forget.” There was never a more fitting time than the days 
after 9/11 that millions of Americans were touched by the Mercy of 
God as we all came together to praise God and pray for the souls of 
our departed brothers and sisters. 

 This painting gives honor and glory to the victims, living and dying, 
of 9/11. 

b. “God’s Winter Blanket.” God speaks to us in many ways and bestows 
his mercy on us. For artists, God speaks through nature and the beauty 
of the places in our lives. 

. Nature above all, is God’s gift to all of us. “God’s Winter Blanket” is 
only a representation of God’s will over his church. God does not 
speak to us merely so we can have a warm, devotional thought. God’s 
words are essential in our lives. Deuteronomy 8:3 

_______________________________________________________ 
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19. Roger Hocking, Belen, NM │ Jesus Christ with Thorns, and 
  Jesus Christ 

a. Scrollsaw Fretwork, “Jesus Christ with Thorns,” $75.00 
b. Scrollsaw Fretwork, “Jesus Christ,” $75.00 

 

Artist Statement 

Like all art forms, woodworking requires focused attention. However, creating 
art with wood is unique in that my mistakes instantly become “designer fire-
wood.” I use a scrollsaw, a precision saw with tiny blades. With this saw I can 
make simple items like toys or intricate pictures called fretwork, made up of 
dozens—often hundreds—of individual cuts. What I really enjoy is creating 
pictures with depth, using a technique called intarsia. I like this technique for 
“painting” animal portraits, whether pets or wildlife. I learned my craft by 
reading, watching videos, and using commercial patterns. I now create my own 
designs, including pet portraits. 

I was born and raised in the upper peninsula of Michigan. I earned my under-
graduate and Master’s degrees from northern Michigan University, both in 
secondary education. I taught high school math for several years in Michigan 
and Wisconsin, then moved to Alaska, where I lived for forty years. There I 
worked for the Postal Service, and raced sled dogs as my hobby. My only ex-
posure to woodworking was building several log cabins. After retiring in 2001, 
I bought a scrollsaw and gradually learned the various techniques. My toys and 
puzzles became popular, and I sold them at the farmer’s market, arts and crafts 
fairs, and local gift shops. I moved to New Mexico in 2011, joined the Belen 
Art League, and began to display my work in their gallery and shows. In addi-
tion to Belen Art League shows, my work has been exhibited at UNM-
Valencia, and at Satellite Coffee in Albuquerque. 

The Valencia Art Center 

 

Exhibition Statement 

a. “Jesus Christ with Thorns.” It was in Christ’s mercy to forgive all those 
who crucified Him. 

b. “Jesus Christ.” Christ in His mercy blessed all mankind. 

_______________________________________________________ 
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20. Jane Hocking, Belen, NM │ Soul’s Journey: Transformation; 
  Soul’s Journey: Walking the Path; and Soul’s Contract 
  with God 

a. Acrylic Painting, “Soul’s Journey: Transformation,” $250.00 
b. Acrylic Painting, “Soul’s Journey: Walking the Path,” $250.00 
c. Acrylic Painting, “Soul’s Contract with God,” $250.00 
 

Artist Statement 

For me, the universes are filled with beauty and wonder. I love to share what I 
see, whether from my inner journeys in dreams or other inner journeys, or from 
my outer everyday life. 

I was born in Minnesota and spent my early childhood in Europe, returning to 
the States during grade school. In school, I was always drawing instead of pay-
ing attention. My father’s uncle, a commercial artist, helped me to improve my 
drawing. Later, I was able to spend time painting with him before he died. 

Junior high art classes taught me the basics of perspective, color, and composi-
tion. After high school, I bought oil paints and copied pretty calendar pictures. 

Then I gave away my paints and set art aside for many years. 

A few years ago, I took up painting again, this time with acrylics because of 
their fast drying and easy clean-up. I belong to the Belen Art League and the 
Rio Grande Art Association. 

In addition to Belen Art League shows, my work has been shown at UNM-
Valencia and in Albuquerque at Masterworks of NM, Satellite Coffee, and 
Encantada. 

The Valencia Art Center 

 

Exhibition Statement 

a. “Soul’s Journey: Transformation.” Divine love and mercy give each 
Soul endless opportunities for purification and transformation. Each 
step brings Soul ever nearer to the Creator of all life, and to all of cre-
ation. 

b. “Soul’s Journey: Walking the Path.” An expression of God’s love and 
mercy is that each Soul is walking the path to God, even though it 
may outwardly appear otherwise. That each Soul’s path is uniquely 
crafted for that individual is an even more wonderful gift of divine 
love and mercy. 
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c. “Soul’s Contract with God.” It is a gift of divine love and mercy that 
each experience given to us is for our spiritual growth. As we learn to 
recognize and appreciate these gifts, we become closer to God and 
closer to all life. 

_______________________________________________________ 

 

21. Anne Marie Werner-Smith │ Brown Stoneware St. Francis; 
  White Stoneware St. Francis; and Lily Pad Fountain 

a. Statue, “Brown Stoneware St. Francis,” $180.00 
b. Statue, “White Stoneware St. Francis,” $150.00 
c. Fountain, “Lily Pad Fountain,” $100.00 
 

Artist Statement 

Born and raised in a small town in Wisconsin of German-Catholic heritage, I 
was steeped in Catholic mysticism, social action and symbolism. Throughout 
my life, I have sought different avenues of creative expression which included 
writing, dancing, composing music, drawing and work in clay as a balance to 
the academic focus of much of my work. 

I have a PhD in multicultural, multilingual education; that seems to reflect the 
multi-layered way I perceive things. I have worked with teachers around the 
state for the last 20 years, helping them develop curriculum and pass licensure 
exams. 

After graduating from the University of Wisconsin in 1973 with a degree in 
English, I went abroad where I spent the next 13 years in England, Germany 
and Kenya as an English teacher in various organizations and schools. Follow-
ing a spiritual renewal in Kenya, I attended a graduate school of theological 
studies in Vancouver, British Columbia. That led to a world of writing and a 
novel set in the coastal province of Kenya. I taught international students at the 
University of Wisconsin for some years before moving to New Mexico in 1991 
to begin my PhD program. 

I studied pottery with artisans in Germany, Tome, New Mexico and Old Town, 
Albuquerque. My fountain and statue designs as well as the lace in porcelain 
bowls have developed over the years. Working with clay has been a spiritual 
journey, one which grounds me in silence and meditation. 
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Exhibition Statement 

Mercy in Fountain. Mercy is a gift of compassion from God to a far from per-
fect world. As such, the living water of mercy flows through the desert of our 
lives, forging forgiveness and acceptance, turning the barren, arid, rock-harsh 
unforgiving existence into a fertile, lush space where flowers of gratitude, tol-
eration, compassion and gentleness bloom, where animals are watered and 
possibilities spring new. 

Mercy in St. Francis Statues. St. Francis was one who totally entrusted his life 
to the mercy of God. He was naked when he left his father’s house, started 
with nothing and trusted in God to feed and clothe him, considering himself no 
better than the lowliest of God’s creatures. Because he felt equal with them, he 
reached out to animals and delivered sermons to sparrows and wolves. He saw 
God in them and in all of creation. To see a statue of Francis is to be reminded 
both of his humility and God’s mercy. It reminds us that the moon and sun are 
our brother and sister, that to give all that we have to the poor does not impov-
erish us, but empowers us by forcing us to see that we are alive by the mercy 
of God. 

_______________________________________________________ 

 

22. Julius Meyer │ Our Blessed Mother 
Oil Acrylic on Canvas, $350.00 
 

Artist Statement 

Julius Meyer’s creative career started in first grade with classmates staring at a 
watercolor painting of a dinosaur displayed above the blackboard by Sister 
Eleanor, classmates whispered… look!... wow!...who did that? The next 7 
years at Nativity of Our Blessed Virgin Mary Parochial School in Alameda, 
NM were spent creating artwork for the nuns. 

The artwork I create reflects my life experiences and depicting them sparks 
creativity. How then is this visual display of memories, dreams and ideas per-
ceived in the minds of each viewer? A visual dialogue is engaged! 

. . . . In 2000 a transformation took place in my paintings, inspired by a family 
train ride (on the Coast Starlight) from Albuquerque to Seattle via Los Ange-
les. My wife Donna, children Zachary and Alexander and brothers Paul and 
Kiven saw a Van Gogh show at the L.A. Museum and a Chuck Close retro-
spective in Seattle. Each piece became more vivid and vibrant on a larger 
scale. The oil paintings began to visualize, merge and intertwine with the mem-
ories in my mind and transcend the trip, the adventure, the excitement of it all.  
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While painting imagination ran free and I thought how fun the experience of 
traveling was for my children and for my siblings. When working on a piece 
dreams and ideas flow in my mind and mix with memories of growing up in a 
large family of 11, so with 9 children everyday was an adventure. Family, tra-
dition, and celebrating how we live and where we are from, are also themes in 
my paintings. 

www.juliuslmeyer.com 

 

Exhibition Statement 

The image I painted of our Blessed Mother reflects my experience in Catholic 
school through prayers taught by the priests and nuns. The Hail Mary prayer 
itself, especially the line, “pray for us sinners now and at the hour of our death, 
Amen,” is what some viewers interpret when viewing the artwork. The theme 
is expressed when we think of our Blessed Mother personifying the Mercy of 
God the Father, despite our sinfulness, by praying for us. 

_______________________________________________________ 

 

23. Donna Meyer │ Jesucristo; Miraculous Mary; Mother Theresa and 
 Her 7 Rules of  Mercy; and Three Holy Halos 

a.  “Jesucristo,” $300.00 

b.  “Miraculous Mary,” $300.00 

c.  “Mother Theresa and Her 7 Rules of Mercy,” $120.00 

d.  “Three Holy Halos,” $200.00 
 

Artist Statement 

My name is Donna Meyer and I was born and raised in the north valley of Al-
buquerque near Our Lady of Guadalupe Parish.  I grew up being able to hear 
the church bells from my home.  Being able to hear the church bells everyday 
was a constant reminder of my religious freedoms.  Art as well as religion has 
always been an important part of my life. I work in many mediums to allow 
freedom of creativity.   
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Exhibition Statement 

I made four pieces of artwork that would allow the viewer to see different im-
ages of mercy. 

a. The first picture I did was one I titled,"Jesucristo." It is an image of Jesus 
pointing to his sacred heart.  I tried to pick an image of Jesus that I thought 
was mystical or had some mystery to it.  There is a water drop in the center 
of Jesus' forehead which symbolizes the Holy Eucharist.  This happened by 
accident when I was making the piece.   

b. The second painting I worked on was one I titled, "Miraculous Mary."  I 
believe Mary is our blessed mother and she is a symbol of mercy.  She has 
her head tilted with a loving gaze as if she is looking over all her chil-
dren.  In my eyes, this image of Mary has a feeling of mercy.   

c. The third artwork I was drawn to lists the 7 Corporal Laws of Mercy. It 
shows Mother Theresa comforting a child.  The list of 7 Corporal laws of 
Mercy is included as a reminder to everyone to strive to be the much-
needed change in the world today.  It is a list that we need to live by, when 
we strive to be people of God. 

d. The fourth artwork I titled, "Three Holy Halos." It includes Mary, Mother 
Theresa, and the infant Jesus.  The way Mother Theresa is looking and 
adoring the infant Jesus is a vision of amazement which shows her emotion 
toward the infant Jesus. This picture leaves you with a feeling of the com-
passion and love which Mother Theresa was so well known for through her 
daily actions and never ending good deeds.   

 

I hope you enjoy my art. 

_______________________________________________________ 

 

24. Julia Lambright │ Tetris; Metrona; and Generation X 
a. Egg Tempera, Oil and Gold Leaf on Panel, “Tetris” (2013, 

36.5”x36”), $4300.00 
b. Egg Tempera and Gold Leaf on Panel, “Metrona” (2014, 

28.5”x25”), $2100.00 
c. Egg Tempera and Gold Leaf on Panel, “Generation X” (2015, 

28.5”x28”), $2800.00 
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Biography 

Julia Lambright was born and raised in Russia. She received an MFA with 
Distinction in painting from the University of New Mexico. Working primarily 
in oil in the past, her focus over the last decade has been rooted in traditional 
egg-tempera painting, a knowledge which she acquired from masters in Russia 
and the United States. Being influenced by the icon’s visual aesthetics and its 
technical construction, Julia integrates and transforms its principles into a con-
temporary form of art making.  

 

Artist Statement 

I was raised to believe that the individual is inferior to the community. A com-
munity of brotherly love, similar to one that forms the essence of Orthodox 
faith became a way to express the value of an individual in common accord. 

Having emigrated from Russia to the United States, I recognized new possibili-
ties for myself, while re-envisioning the cultural, social and political climate of 
present day Russia. Connection with American culture has helped me look 
back, learn and analyze the interplay of ethnic and geographical influences. In 
many ways American culture has helped to shape my ideas for developing the 
concept of “other.” Thus, I have felt a growing need to explore the sacred art of 
Russian icons. Their visual aesthetics have become an inspiration for my con-
temporary work, as a human vision and human visage. Observing the complex-
ity of cultural codes, I want to establish a visual recognition and a tactile dia-
logue of looking, seeing, and realizing… There is no “other.” 

 

Exhibition Statement 

The Old Testament provides us with many images of human misery and God 
in His mercy seeking to relieve it. The world is harsh today and what sustains 
me is a deep awareness of another’s suffering that leads to a desire to help. For 
me, mercy is honesty, empathy, and action of love… 

Throughout the ages it has been art that has served as a mirror reflecting the 
condition of humankind and the world in which we live. In my view, painting 
is intended not to produce beautiful aesthetics, but to evoke and wrest the range 
of human emotions. This is my opportunity to acknowledge those otherwise 
invisible: the weak, old, poor, and oppressed. In the presented paintings Tetris, 
Metrona, and Generation X, I aim to confront viewers with charged images of 
power and poverty – universal realities that connect humanity across borders 
both tangible and imagined.  

_______________________________________________________ 
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25. Mark Samudio │ Our Lady of Guadalupe 
  Painting, $500.00 
 

Artist Statement 

My first art project was when I was in my first year at Fresno City College in 
California. I was able to put on an art show, showing my work to others in the 
community. 

I have shown work at the South Broadway Cultural Center, the Hispanic Cul-
tural Center, and the Kimo Theater in Downtown Albuquerque. I now have 
work at the Del Sol Cultural Center on the 7th floor. 

 

Exhibition Statement 

I chose our Blessed Mother Mary because she is the most important woman in 
the universe. I believe this because our mothers in most cases are the core of 
our families. 

We trust in God. This is the reason why Mary became the Mother of Jesus, our 
God through the Holy Spirit. To become man, to become human, our God in-
tended Jesus to have a mother. 

It is because of this divine consecration to Jesus through Mary, that we under-
stand the messages ingrained in our hearts, from Jesus’ teachings. Our humani-
ty is predictable when we do not accept God’s warnings of the things to be. 

Our Blessed Mother Mary understands human nature and Jesus more than any-
body. So she through her devotion to her child has given us the Rosary, prayers 
and the understanding of mercy to protect us from destroying ourselves. 

_______________________________________________________ 

26. Diana James │ The Mystic 
   Oil and Metal Leaf on Canvas (24”x36” with Gold Embellished 

 Frame),  $3800.00 
 

Artist Statement 

Diana James was born in Havre de Grace, Maryland and moved to Kerrville, 
TX. in 2006. Diana has been interested in art since a child.   
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Her art experiences include working as an art instructor, art director and scenic 
artist, and creating commissioned drawings, murals and faux finishes. Working 
for such clients as the Chicago Bears and Sara Lee Corp., she owned her own 
decorative art business in Chicago for 14 years. In 2006 she became the educa-
tion director for the Museum of Western Art and coordinated the prestigious 
Western Art Academy for gifted high school art students until 2009.   

She lives in ABQ and has a Master’s degree of fine arts from San Francisco 
Academy of Art University in San Francisco, CA, 2013.   She continues to use 
her artwork to inspire through the colors and charm of landscape and animals. 

 

Exhibition Statement 

“The Mystic.” The figure in this painting represents the whole of mankind 
dealing with the everyday struggle of good and evil.  The great forces of nature 
offer gifts of mercy on a daily basis. 

The natural power of God’s mercy in the giving and taking of the rain, the 
storms, the lives that make it difficult as shown here and the relationship of the 
natural world, which offers God’s mercy. 

Depicting the universe into the natural world the animals, the plants the natural 
forces that we receive mercy.  The wolf is not threatening, but allowing us to 
experience the natural world and feel loved through God’s mercy. 

 

Per the artist’s request—If sold, proceeds for this piece are to be donated to the 
Abbey. If unsold, the piece is to be donated to the Abbey’s collection of art. 

_______________________________________________________ 

 

27. Russell Hamilton (June 24, 1950-October 29, 2014) │ Garden 
  Corner #1 

Monotype on Rag Paper Handmade by the Artist (20”x20”), $625.00 
 

Artist Statement 

In 1976, Russell Hamilton moved with his wife from Springfield, MO. to Al-
buquerque to study at the Tamarind Institute of Lithography where he complet-
ed training as a Tamarind Master Printer.  After four years as supervising mas-
ter printer at Western Graphics Workshop he opened Cuervo Creative Paper 
where he produced custom handmade papers and provided paper art services 
for artists of New Mexico and the southwest.  Due to health complications and 
a busy art career he sold the paper mill to become a full time artist in 1986. 
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Since his first Santa Fe exhibition in 1980 he has exhibited consistently and is 
represented in public, corporate and private collections throughout the United 
States. 

From colorful abstractions of the desert to the calculated geometrics of urban 
life and shimmering odes to mountain wilderness he has devoted his work to 
interpretations of the landscape through a variety of media. 

Russell is known to the public for his artwork; as a printer, papermaker and co-
director of the Exhibit 208 gallery, he has collaborated with dozens of artists 
and has left his mark on the arts in Albuquerque. 

The Albuquerque Arts Business Association designated Russell Hamilton as a 
Local Treasure for 2009. 

“In 1986, I sold the paper mill and worked exclusively on my own work.   A l-
so, at this time I underwent renal failure and a subsequent kidney transplant in 
1987. 

My work has evolved along with these life changes.  The early to mid-eighties 
were characterized by broad expressionistic abstractions of the high desert of 
New Mexico.  By the later part of the decade I spent more time dealing with my 
illness and my “Yard” series reflected my studies of more immediate surround-
ings.” Russell Hamilton 

 “During the 41 years as the wife of Russell Hamilton and raising our son, 
Eugene Hamilton, I saw God’s mercy working in his life.  He was never a com-
plainer of his health as he underwent three kidney transplants.  He was thank-
ful every day for the life God gave him and strived to be energetic, happy and 
show kindness to all.  I thanked God for the miracles he provided in allowing 
Russell the 27 years of being able to raise our son together and being my lov-
ing husband. Now, I pray for God’s mercy as I grieve the loss of my beloved.”  
Sharon Hamilton 

 

Exhibition Statement 

“Garden Corner #1” is a monotype on 20x20 rag paper handmade by the artist, 
$625.  It is representative of the time he was going through his first illness and 
began working on “Yard Series”.  It is among the works on paper that he 
framed the last year of his life. 

 

Per the request of the artist’s wife—If sold, proceeds for this piece are to be 
donated to the Abbey. If unsold, the piece is to be donated to the Abbey’s col-

lection of art. 
 

_______________________________________________________ 
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28. Luz Varela │ Mother Teresa, Mother of Mercy 
Acrylic Painting on Canvas (22”x28”), **Not For Sale-Display      

  ONLY 
 

Artist Statement 

Since I was very young I always loved drawing anything that got my attention 
on any blank surface.  I never imagined that my love would eventually become 
my profession, and I am so grateful that it happened that way.  Painting and 
drawing has been my hobby and passion for a long time.  I am now a freelance 
artist, which gives me more time to work on my own art. Because of the free-
dom of freelancing, my creative life today is much more interesting since the 
diversity of the work is so great. 

I'm a professional artist. I draw mostly houses for a living because I also design 
them so my clients ask for hand drawn renderings often. 

www.abqrenderingartist.com 

 

Exhibition Statement 

“Mother Teresa, Mother of Mercy.” I chose to paint Mother Teresa because 
she is the first thing that comes to my mind when I think about mercy. 

In my painting she's comforting a young child with her love and with the light 
she herself is receiving to do so.  

_______________________________________________________ 

 

29. Jennifer Murphy-Dye │ La Luz de la Misericordia 
Fiber Art (36”x36”), **Not For Sale-Display ONLY 
 

Artist Statement 

Jennifer Murphy-Dye is a parishioner at Our Lady of the Annunciation and an 
adjunct instructor for St. Norbert College. She is a popular retreat director who 
incorporates creativity and art in her programs and presentations. Jennifer has 
been working in fabric arts for 25 years, and loves creating quilts with positive 
messages. 
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Exhibition Statement 

“La Luz de la Misericordia.” It depicts Christ's gift of mercy through the Res-
urrection with a backdrop of the Sandia Mountains. 

_______________________________________________________ 

 

30. Janie Gonzales │ Hold Him Like a Dove; Voice in the Darkness; 
 and Once in a Lifetime 

a. Acrylic on Canvas, “Hold Him Like a Dove,” $4000.00 
b. Pastel Painting, “Voice in the Darkness,” $1300.00 
c. Pastel Painting, “Once in a Lifetime,” $1300.00 

 

Artist Statement 

I like thresholds. In my artwork, I like to give the viewers just enough infor-
mation to step into an unusual place. Ideally, they will stop for a moment at 
this threshold and quietly absorb the image and let their mind wonder. What 
door have they opened? Where is it taking them? What could this strange im-
age possibly mean? 

My hope is that they will allow their mind to explore the image and discover 
the feelings it provokes in them, inspired by their own personal experiences. 

I enjoy working in a surreal style. I love to employ connections and symbol-
ism. The humble paperclip, represents connections, but it is also a very power-
ful symbol representing many other things. For me, it is a deeply significant 
personal image, a specific link to my dearly beloved mother. In every piece of 
my artwork, sometimes obvious but most often hidden for the curious viewer 
to discover, is a paperclip. 

Some of the many artists who have moved me and influenced my work are 
Albrecht Durer, Pierre Auguste Renoir, Diego Velasquez, Wassily Kandinsky, 
Claes Oldenburg, and Beatriz Milhazes. Lately, I feel a pull towards the great 
Dr. Seuss. 

With my art, I strive to share the playful, spiritual, and healing benefits of art. 
Diversity is very important to me in all aspects of life, including my wide-
ranging choices of subjects and media. Currently, I am focusing on pastels, 
acrylics, and mosaics. 

So in what direction am I headed with my art? Toward the unexpected. To ex-
plore new thresholds leading to the roads less followed. Somewhere after Al-
brecht Durer and Dr. Seuss.. 
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Exhibition Statement 

a. “Hold Him Like a Dove” (Self Portrait). Sometimes it hurts to show 
mercy. It can be hard to do the right thing and give your child free-
dom to fly away and begin a life of their own. It’s hard when you just 
want to keep him or her protected and under your wing. 

 It can be very hard to forgive someone who has betrayed you or who 
has hurt a loved one. It can be hard to sacrifice our time or share our 
possessions. 

 May we always listen when the Holy Spirit speaks directly to our 
hearts telling us to have mercy. It is not always easy. It can be a sacri-
fice. And it can be a priceless gift. 

b. “Voice in the Darkness.” I was at one of the darkest moments in my life 
when Jesus actually spoke to me. 

 For about 16 years, I had suffered with a back disability which would 
flare up periodically. I had been diagnosed with seven separate back 
problems. That current episode had me in bed with electrifying pain 
for 13 days straight. I finally was able to get up, get my cane, and 
walk on my own to the kitchen, where I stood, alone in the house, 
leaning on the windowsill and weeping with pain, fear, and despera-
tion. A second surgeon had confirmed that I needed surgery, or I was 
likely facing paralysis. I was in a foreign country with possibly sub-
standard medical technology and I was physically unable to travel 
back to the United States.  

My husband and I had three young children who depended on me, and 
I needed my Mom and Dad. On top of that, I had a serious needle 
phobia. I was in despair. 

As I glanced up, something caught my eye. A marigold in bloom!? 
This was in the cold of winter. At the very moment that I was trying 
to process this unlikely sight, something unforgettable happened. I 
was stunned by the words I felt and heard loud and clear throughout 
my being. “EVERYTHING WILL BE ALL RIGHT.” 

Jesus, my sweet Lord and Savior looked down at this weeping child 
with loving mercy. He allowed my back to heal once again so I was 
strong enough to go to Lourdes, France… 

This was in 1990. My back has been healed ever since. As Pope Fran-
cis says, “We are called to show mercy because mercy has first been 
shown to us.” 
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c. “Once in a Lifetime.” How often do we recognize a good opportunity to 
show mercy? Sometimes we just get one chance to make a difference 
in someone’s life. Do we listen to our heart and show compassion? 
Do we open the door to forgiveness? Do we welcome the lonely? Do 
we share the faith and material blessings and gifts we have been given 
by God? Is there something we can do to help a friend or family mem-
ber in need? Do we stop to think that something as easy as opening a 
door or speaking a kind word to a stranger may be exactly what some-
one needs to hear? 

 Opportunity is like a ticket in our hand. Do we look at it and just see a 
worthless piece of paper? Do we just crumble it up, toss it on the 
ground, and walk away, with our mind on its next distraction? If so, 
think again. Maybe we should turn around, pick up that ticket, and 
follow the Holy Spirit’s message to our heart. 

_______________________________________________________ 

 

31. Arturo Francisco Olivas, OSF │ St. Francis and the Leper, and 
  St. Raymond Nonnatus of the Mercedarian Order 

a. Watercolor, Egg Tempera and Bees Wax on Pine Panel, “St. Francis 
and the Leper” (10”x14”), $185.00 

b. Watercolor and Egg Tempera on Pine Panel with Gesso Relief Bor-
der, “St. Raymond Nonnatus of the Mercedarian Order” (12”x18”) 
$185.00 

 
Artist Statement 

Arturo is a santero, a folk artist who paints retablos, images of the saints on 
pine panels in the tradition of 18th and 19th century New Mexico. Arturo paints 
in a variety of media including egg tempera with natural pigments. He has won 
a number of awards including the Gerald Peters award for the best use of tradi-
tional materials and techniques at Spanish Market and his work has been 
shown and collected by the Museum of International Folk Art, the Heard Mu-
seum, the Eiteljorg Museum, the Denver Art Museum, the Regis Museum, the 
Albuquerque Museum, the National Hispanic Cultural Center Museum, the 
Gene Autry Museum, the Southwest Museum, the Mexican Museum in San 
Francisco, COPIA, the Santa Barbara Natural History Museum, The Interna-
tional Marian Institute, the Museum of Latino Art, the Museum of Spanish 
Colonial Art and by scores of private collectors around the world. 
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Arturo taught for 30 years in California and New Mexico and has been a guest 
instructor at the Working Classroom, the Museum of International Folk Art, 
the Gene Autry Museum and for Dia del Nino, Dia del Libro, Dia de Muertos, 
and Globalquerque at the National Hispanic Cultural Center of New Mexico 
for twelve years. He retired from teaching full-time after a terminal cancer di-
agnosis in 2011… 

Arturo is a member of the Ordo Franciscanus Saecularis, the Secular Francis-
can Order, and served as the Servant Minister of his community from 2012 to 
2015.  

 
Exhibition Statement 

a. “St. Francis and the Leper.” During the Year of Mercy Pope Francis 
called us to embrace the Mercy of the Father and in turn, embrace all 
others with mercy, with corporal and spiritual acts of mercy. In this 
retablo, I have depicted Pope Francis’ pontifical patron St. Francis of 
Assisi embracing a poor leper, an outcast of society in the time of 
Jesus and also in Francis’ own time. Acts of mercy were and remain 
at the heart of Christian and Franciscan spirituality. The human em-
brace is the great sign of unconditional love for it is where the physi-
cal, the psychological and the spiritual come together and intertwine. 
Throughout the Year of Mercy we have seen many photographs of 
Pope Francis embracing all kinds of people. In one sense the Holy 
Father has become the “hugging” pope or the “embracing” pope, an 
appropriate image of the Merciful Father. In this retablo St Francis, 
acting as a committed disciple of the Lord, extends mercy and love 
not only to the leper but to all the outcasts of society in complete emu-
lation of His Divine Master…. 

b. “St. Raymond Nonnatus of the Mercedarian Order.” St. Raymond was a 
member of the Spanish nobility and of the Mercedarian (merciful) 
Order in 13th century Spain. The members of his Order took the vows 
of poverty, obedience, chastity and a fourth vow to offer themselves 
as ransom in exchange for Christians taken as slaves by the Muslims. 
After years of preaching and raising funds for the release of captives 
St Raymond himself was taken captive in Tunisia. He suffered great 
abuse including having his lips pierced and locked so that he would 
not preach the Gospel. Finally, St Raymond was ransomed and even-
tually returned to Spain where he died in the castle at Cardona Spain  
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 in 1240. St Raymond is an exemplar of “mercy in action” as he tended 
to the spiritual and corporal needs of both Christians and Muslims. 
Like Our Lord he offered up his own body for the sake of his neigh-
bor and in a time of great religious and cultural strife, such as our 
own, he sought to bridge the great divide through the universal lan-
guage of love. St Raymond is a patron of pregnant women (his name, 
nonnatus, means “not born” as he was delivered by caesarian section) 
a patron of the Mercedarian order and of the falsely accused. The 
three crowns on his palm branch represent the crowns of chastity, 
eloquence, and martyrdom. Feast Day August 31. 

Technical Note: The word retablo comes from the latin, “retro tabulam”, be-
hind the table, a reference to an arrangement of paintings and sculptures erect-
ed behind the altar table in Catholic Churches. In colonial New Mexico, reta-
blos were images of the saints painted on wooden panels. New Mexican reta-
blos are distinguished by their simple line drawing, flat and frontal composi-
tions and limited color palette. The images in New Mexican retablos show lit-
tle expression of academic adherence to anatomy, perspective and the play of 
light and shadow to define form. Even so, their simplicity underscores their 
deep spirituality. 

Arturo Francisco Olivas, ofs 

_______________________________________________________ 

 

32. Ted Roybal │ The Nativity 
 Whittling/Woodcarving, **Not For Sale-Display ONLY 
 

Artist Statement 

Ted was born into an artistic background and started carving angels at World 
Youth Day 1993 in Denver, Colorado. This expanded on the small figures of 
monks carved during previous years. 

Under the guidance of local santeros, mentored by Robert Gonzales, and learn-
ing from Ernesto Salazar and Charles Carrillo, Ted began carving the main 
figures of the Nativity. 
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Exhibition Statement 

The scene of the Nativity popular at Christmas was created by Saint Francis. It 
shows the love of God for humanity by offering his Son as the beginning of 
our salvation. 

John 3:16 

_______________________________________________________ 

 

33. Virginia Romero │ Tao of Ahshunawaki 
Print Mounted on Foamcore (24”x37”), $500.00 
 

Artist Statement 

Virginia Maria Romero is a visionary artist with works in public and museum 
permanent collections, as well as numerous private collections throughout the 
United States and abroad. Romero’s biographical artist profile is included on 
the New Mexico Office of the State Historian website: 
www.newmexicohistory.org. In 2013 Romero was recognized as a distin-
guished Artist and Poet by the American Council for Polish Culture.  

Romero is one of a handful of “Anglos” to be counted among the santero art-
ists of the American Southwest with works inspired by the culture of New 
Mexico and her Polish/Irish heritage that are just as strongly driven by her own 
experiences, setting her works apart from others. Romero’s art speaks a lan-
guage unlike any other…it is a language of the heart, of the soul, of life… 
Romero has taken an ancient art form and redefined it, reinvented it, and made 
it her own.  

www.virginiamariaromero.com 

 

Exhibition Statement 

“Tao of Ahshunawaki.” As an artist who is deeply concerned about protecting 
wildlife, I strive to make sure that my art helps to educate and motivate people 
to protect nature. A catalyst for meaningful change, the power of art lies in its 
ability to transcend and inspire and to guide us past established realities and 
prevailing ideologies. My vision is that my work will inspire to promote peace-
ful co-existence among all living things. 
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Art of the Norbertine Community of                       

Santa Maria de la Vid Abbey 

 

1. Peter Pearson [Jeanette, PA] │ The Day of Pentecost 
Icon 

 
Icon of “the Day of Pentecost.” It depicts Mary, the apostles and the holy 
women at prayer as the Spirit descends on them. In the background the facades 
of two churches suggest the strong fraternal bond between this Norbertine 
community and that of Our Lady of Daylesford Abbey in Pennsylvania who 
donated the icon. The empty space at the bottom of the icon invites us to com-
plete the apostolic circle by pausing in prayer for a moment before entering the 
worship space. 

St. Norbert and St. Augustine also join the image. 

_______________________________________________________ 

 

 
2. Susanne Vertel [Santa Fe, NM] │ Santa Maria de la Vid 

Life-sized Bronze Statue 
 

Statue of “Santa Maria de la Vid.” The Pregnant Virgin is with us. This life-
sized bronze statue was created by Susanne Vertel of Santa Fe, New Mexico. It 
is the statue of Our Lady of the Vine and the patronal statue of this church. The 
Blessed Virgin is portrayed here as she greets her pregnant cousin Elizabeth 
with Magnificat—“My soul glorifies the Lord.” She is joyously recognizing 
and welcoming the presence of Christ unfolding within her and inviting us to 
carry Christ in a similar way. 

Liturgical Season represented: Advent 

_______________________________________________________ 
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3. Susanne Vertel [Santa Fe, NM] │ Madonna and Child 
Life-sized Bronze Statue 

 

Statue of “Madonna and Child.” The same Mary who stood pregnant in the 
gathering space to greet us here offers us the Word-made-flesh in Christ. Mary 
clearly adores this Child and invites us to do the same. Emmanuel—“God with 
us” is the scriptural word this statue embodies. This word is the name that the 
prophet Isaiah gives the Messiah and expresses a basic experience of biblical 
faith. 

Liturgical Season represented: Christmas 

_______________________________________________________ 

 

4. Troy Williams [Jemez Springs, NM] │ Saint John the Baptizer 
Life-sized Bronze Statue 

 
Statue of “Saint John the Baptizer.” This statue captures the moment when 
John fulfills his own vocation and the whole prophetic tradition by recognizing 
the Messiah and saying, “Behold.” He is portrayed here as a man of the de-
sert—“a voice crying out in the wilderness”—who continues to witness to the 
presence of Christ in the viewer, the community, and the celebration of the 
sacraments. 

Liturgical Season represented: Lent 

_______________________________________________________ 

 

5. Alison Aragon [Albuquerque, NM] │ Saint Mary Magdalene 
Life-sized Bronze Statue 

 
Statue of “Saint Mary Magdalene.” She is pictured as the first witness to the 
Risen Christ at the very moment when he calls her name in the garden and she 
is about to reply in utter amazement, Rabbi! This is the exquisite moment 
when her grief, confusion and tears at the death of Jesus are about to be turned 
into joy as she recognizes that the one she so dearly loves is alive. As we medi-
tate on this statue we may realize that this moment of recognition is continuing 
as Mary Magdalene recognizes the Risen Christ in us, in the worshipping as-
sembly and in the sacraments that are celebrated in this church. 

Liturgical Season represented: Easter 

 

_______________________________________________________ 
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6. Troy Williams [Jemez Springs, NM] │ Saints Augustine and Norbert 
Life-sized Bronze Statue 

 
Statue of “Saints Augustine and Norbert.” The spiritual fathers of the Norb-
ertine community, the two saints offer us the Word of God opened to the Acts 
of the Apostles and to the text where the early Christian community is de-
scribed as being “of one mind and one heart.” The founders of the Norbertine 
way of life are portrayed here as embodying this text by being “soul friends” 
and by inviting us to do the same. In doing so they incarnate the Augustinian 
Rule of Life that the Norbertines follow. The two men are simply dressed to 
reflect the monastic poverty in which both of them lived. 

Liturgical Season represented: Ordinary Time 

_______________________________________________________ 

 

 
7. Jane Cardinal [Sacramento, California] │ Communio, or Communion 

Icon 
 

Icon of “Communio.” The work and gift of the iconographer Jane Cardinal of 
Sacramento, California, it pictures Saints Augustine and Norbert sharing the 
heart of Christ and invites us to commune with them and others by doing so. 
The mountains in the background symbolize the journey into God to which 
each of these saints dedicated their lives. The delicate springtime branches that 
frame the icon connect the saints to the twelfth century Chapel of the Baptist in 
Premontre, France, where a small tree is now growing out of the ruins of the 
chapel. 

_______________________________________________________ 

 

8. Arturo Olivas │ St. Norbert, and Immaculate Conception 

a Retablo, “St. Norbert” (Gifted to the Abbey by the Artist) 
 
b. Retablo, “Immaculate Conception” (On Loan to the Abbey for 

the Holy Year of Mercy) 
_______________________________________________________ 

 

 
9. Roberto Lavadie [Taos, NM] │ Crucifix 

        Woodwork 
 
“But God proves his love for us in that while we were still sinners Christ 

 died for us.” Romans 5:8 
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_______________________________________________________ 

 

10. Duane Maktima │ Sun Father’s Blessing 
 Commissioned Chalice and paten 

 

Artist Statement 

Duane Maktima has had an extensive and fulfilled career in his chosen passion 
as a Native American Metalsmith Jeweler. After graduating from Northern 
Arizona University in 1982, Duane started a career in which has allowed him 
successful living near Santa Fe, NM. He has received over 1200 awards and 
accolades throughout his career. As Alumni from Northern Arizona University, 
he was awarded two distinguished Alumni awards which was the 1990-1999 
Jubilee Millennium Award. Duane’s work gains major influence and inspira-
tion through his Native American Pueblo heritage of New Mexico and Arizo-
na, Hopi (Arizona) on his father’s side and Laguna Pueblo (New Mexico) on 
his mother’s side. 

Singing My Songs is an interpretation of how and what connects his contem-
porary expressions to his past. Drawing from a rich heritage of pueblo culture 
while in college Duane further educated himself about the heritage of ancestral 
jewelry techniques and design as well as the significance of these unique art 
pieces. The results are very much reflected as spiritual endeavors as in the past 
that “nothing is taken for granted.” 

On a contemporary level the significance has not been lost because the past 
lives on through respect for the spiritual being he now possesses. This is how 
Native American spirituality is expressed and passed on through their works in 
whatever art form they choose to represent. 

 

Exhibition Statement 

The term I’ve decided to use in the commission work for Father Graham’s 
chalice is “Sun Father’s Blessing,”  of which is all inclusive to the “Great Spir-
it,” the father of all creation and the elements of which make this world and the 
relationship we have within God’s will to respect the symbiotic  relationship 
we have with the natural world to the material world of which all living and 
natural elements are symbiotic to the survival  from the beginning of time to 
the present.   
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Being a Native American from the southwest, and also growing up as Catholic, 
the Pueblo of Laguna,  has been a good metaphor to respect the native religion 
of my people and the ordained religion of the Mission church of Old Laguna, 
as “One.”   In this lifetime I am “blessed,” for this is what my elders had al-
ways told me growing up living in two worlds.  The native culture of the La-
guna/Hopi people and the Catholic faith of which my family from Laguna had 
much faith and respect.  In my lifetime I was prepared for the future from the 
advice and blessings of my elders.  “To be the best you can be,” and make our 
people proud and not taking my talent for granted.   I have miraculously inher-
ited my talents from a “higher power.”   
I borrow many concepts of these two religions and always try to view parallels 
in respect to the idea that there is only one “Supreme Being” of which is 
“God’s Word.”  In my native world the parallel is “Sun Father” the supreme 
element of which gives  us all life here in this world. At the top of the chalice 
is the symbol of recognition to the sun,  most refer to this as the “Zia” symbol 
but all pueblos here in New Mexico use this symbol and is recognized as a 
sacred motif knowing that its reference is to “ Sun Father”, “ Giver of All 
Life”.  The Zia motif, you’ll notice that its bottom half is only shown.  This I 
did to show that the Sun is exposing itself through the Clouds (the Heavens) 
showing its light to the Living.  Alternately, in this same plane at top is  anoth-
er symbol-motif, which are the Cloud’s , Where the spirits (angels) dwell from 
this Heaven  and whom when we rejoice in prayer/song ,  they rise as clouds 
for this is where the spirit people dwell and bless  us with their most sacred 
blessing rain and snow.  

From the mid section to the lower section of the chalice are symbols/motifs of 
Pueblo pottery symbols for water- which is “Life” and holistically the chalice 
holds the “Blood of Christ-the Son of “God”.   The parallel that Christ’s life 
was sacrificed for the well being of us all for the perpetuation of all goodness 
in life. 

The mid section of which are inlaid stones of different” Rainbow” colors, is 
my metaphor, for “God’s” creation of mankind on earth of many colors like a 
Rainbow.  Brothers and sisters, and with instruction to live in this  world as 
one people.  The greatest mystery of life as God’s people is to be humble and 
respect the virtues of how to be humble is the greatest challenge I feel we all 
have in this life today.   

The Third section-  The stem of the goblet and the distinct vertical textured 
rays as a focal point of “Rays of the Sun” , Bursting with Life for the Chalice 
lives through its purpose and is the centerpiece of the alter.  The inlaid cross of  
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Turquoise and Red Rosarita reminds us of the Crucifixion of our Dear Lord 
and the “Passion” that followed.   The Parallel in the stone materials is that 
Turquoise to Pueblo Culture is the Sacred “Sky Stone”,   used in ceremonial 
prayer and offerings.  It is said that when offered the spirits  will use this as 
their road to come down from the heavens ,  the “Cloud People” will be happy 
that a road has been prepared for them to return, to dance and entice rain and 
snow to come with them.  The Red color is symbolic to the “Sun Father” of 
which that is is his color, warm and radiant.  In the early morning we greet him 
with our cornmeal and pray for his return and his work throughout the day.  
We ask him to bless all his land, all the animals on the land and in the sky,  his 
people young and old,  the unborn, the sick and the homely and most of all our 
families and ourselves to be humble and concise for our days decisions will be 
in his hands.    

The Fourth section - The base- This was Father Graham’s whish and sugges-
tion of which gives this piece his personal touch and reflects his destiny.  The 
“Grapevines” to represent the mission of “Santa Maria del Vid” and the Octag-
onal base and inlay of Black Jade and Turquoise a symbolic statement of the 
time to it took God to make this world-Eight days and Nights.  Underneath this 
base is a Flower motif as another metaphor for the Plant World and Science of 
which our world so depends on for food as our nutrition and their beauty of 
which other life forms depend on.  Without plants this world couldn’t survive.  

The Paten- Which of course is the symbolic plate which holds the Eucharist 
and the Bread of Life.   The parallel in concept is the alter utensil and in Pueb-
lo culture ceremony  the “Kiva Bowl” which sits on the ceremonial alter and 
holds life giving blessed water for the ceremonial intended,  Is decorated with 
Pueblo Cloud Motifs and is treated with the utmost respect.  I thought this ves-
sel and its purpose parallel each other and was a good metaphor for the com-
pletion of this project.  

The chalice ties together as four separate components at the request of Father 
Graham and looking down the road and the years of its intended use, the 24kt 
gold plate inside the goblet will wear and will ultimately have to be replated.  
So his suggestion was to have it made where it could be taken apart and when 
the time comes the goblet can go to the platers and get replated.  So the chal-
lenge was to address his suggestion and come up with a solution of making 
this into four components.  Templates had to be made to get proportions cor-
rect, and properly fitted for the final execution. 
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A Sterling Silver Rod was welded to the bottom/center of the goblet and this 
runs the length of the other three lower sections and threaded to receive the 
base of which is threaded as a nut/bolt  and then screwed to a tension of hold-
ing them all together.   

This project was a challenge but something I knew I could execute due to my 
academic training in metalsmithing.  Thus far it’s probably one of three major 
master works I’ve done in my career.  This project took around six months to 
complete.  Although in our original discussions we thought it could get done in 
ninety days.  But when reality came time to execute this project the templates, 
fitting and process.  Lots of finishing, grinding, tooling, sanding and polishing 
is where much of the work was to complete this masterpiece.   

Overall this project was truly a challenge of a different calling to  due some-
thing different , so to speak,  to put to use the skill that only comes from a 
“higher calling”.  As an artist,  currently we rarely see these kind of commis-
sions .  Although trained as a metalsmith,  I currently have had to rely on my 
jewelry skills to make a living.  I’ve stored on my metalsmithing anvils and 
hammers away and for this project I was only glad to get them back out of my 
storage and start hammering again.  But after 42 years as a career jeweler/
metalsmith  going on 43 yrs.  I love what I do and love the challenge and the 
blessing our creator has gifted to me.   

 

_______________________________________________________ 
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11. Fr. Robert Campbell, O.Praem │ A gift to the Norbertine       
  Community on the Feast of Pentecost 1999 

 

“Lord, Make us One in Heart and Mind on our journey into You.” 

_______________________________________________________ 

 

12. Br. Dennis Butler, O. Praem. (June 6, 1936 - December 12, 2012) 
  │ 1 John 

 

This is how we know that God loves us:  

 He sent His only Son into the world . . .  

This is how we know that we remain in him and he in us: 

 He has given us a share in his Spirit 

    1 John 
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A “Thank You” to the Artists 

 

It is with overwhelming gratitude that we thank the many artists of images, 
movement, and sound who have contributed to this experiment in manifesting 
what it is to share life in mercy.  This Extraordinary Jubilee Year of Mercy has 
been a moment of immense grace for our Abbey community. Being named an 
official pilgrimage site for the Year of Mercy has continually challenged en-
counter and share God’s mercy in more and more profound ways.  

This exhibition is an attempt to accompany our local community in imagining 
and visioning God’s mercy as the Jubilee Year comes to a close. We hope this 
will help to inspire a commitment to “Go Forth sharing life in Mercy” as we 
continue into the next liturgical year. This endeavor to stretch, expand, and 
challenge how we conceive of, encounter, and understand mercy would not be 
possible without the remarkable breadth and depth of creativity expressed by 
the generosity of local artists.  

It is with great humility that we thank all artists who have graciously allowed 
their work to be displayed for this exhibition. It is a statement of trust and vul-
nerability on the part of these artists to share their work, and a sacred task on 
our part to make available these expressions of the heart for the wider public to 
encounter. We pray this may be a small part of the continuation of our Norb-
ertine Heritage’s dedication to the promotion of the intersection between art, 
faith, and culture.  

To our many artists and friends, 
and on behalf of my Norbertine brothers and sisters,  
Thank you and may God always hold you in his Mercy, 
 

 

 

 

Fr. Graham Golden, O. Praem. 
Director, Office of Christian Discipleship and Religious Vocation  
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Norbertine Community of Santa Maria de la Vid Abbey 
5825 Coors Blvd. SW 
Albuquerque, NM 87121 
(505) 873-4399 
www.norbertinecommunity.org 

UPCOMING: 
November 18 – Taizé in the Desert, 7:30pm 
December 2 – Holy Hour & Reconciliation Service, 7:30pm 
December 9 – Café Communio: A Coffee House Experience,   

6:30-10:00pm 

Community Prayer Schedule: 
 Morning Prayer at 7:00 AM M-F 
 Eucharist at 7:25 AM M-F 
 Evening Prayer at 6:00 PM Daily 
 Taizé in the Desert at 7:30 PM, 3rd Friday of each 

month 
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