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Reaching For Hope 
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“Do you know the first bridge that has to be built? It is a bridge we can build here and now
—by reaching out and taking each other’s hand.” 

- Pope Francis 
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Welcome to Santa María la Vid Abbey!  

A R T  A T  T H E  A B B E Y 

CONTINUING NINE CENTURIES OF 
NORBERTINE PATRONAGE OF THE ARTS 

“Puentes de Compasión: Reaching For Hope” 

An exhibition of works from diverse artists exploring 
the common dignity that binds us together as we seek 
to come together in the midst of a world marred by 

division, suffering, and darkness. 

November 17 - December 20, 2018 
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Featured Artists and Artworks 
(In Alphabetical Order) 

1. Brandon Allebach // Dedicated to the Unknown God 
Acrylic on canvas, 48”x24”, 2018 

Artist Statement 
I have been a local artist in Albuquerque, New Mexico for over a 
dozen years. I paint abstraction, Cubism, and paint for Catharsis 
(emotional healing) and fun. This year I have been awarded 
"Excellence in Non Objective" at New Mexico Masterworks, featured 
in the Albuquerque Journal for the NMAL Exhibition "Objects of 
Desire: The Still Life", and have sold a work to the City of Albuquerque 
Public Art Program.  I am currently showing at the National Hispanic 
Cultural Center "Lost Places" exhibition, as well as ¡Encantada! At 
EXPO Fairgrounds. 
 

Exhibition Statement 
This painting was inspired by Paul's sermon to the 
Greeks, where he proclaimed that the Greek alter for 
"the unknown god" used by pilgrims and other non-
Greeks - was Paul's God, the Creator of all. This painting 
reflects that no matter what our background, we all 
observe the same God, and see the beauty in creation. 

2. Joanna Arellano // El Corazón & Las Hermanas 
a. El Corazón, muslin cloth, embroidery floss, metallic embroidery floss, 
acrylic paint, 4’x6’ 
b. Las Hermanas, muslin cloth, embroidery floss, metallic embroidery floss, 
acrylic paint, 5’x2’ 

Artist Statement 
Joanna Arellano is a Catholic, first-generation Mexican-American 
embroidery artist focused on weaving themes of spirituality, ancestral 
roots, and our connection to Self, the Divine, community, and la Madre 
Tierra. Born and raised in Little Village in Chicago from Durangese 
parents, she has been immersed in the arts since age 3. She believes in 
the energetic and spiritual imprint of art and uses embroidery as her 
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principal medium to honor her spirituality and the tradition of her past 
matriarchs. 

Exhibition Statement 
El Corazón: I created this piece as a symbol of the 
mestizaje experience of Mexican American youth and 
young adults. The colors used in the heart are the same 
colors from the Durango State flag in Mexico, which 
also symbolizes my parents’ migration to the U.S. The 
gold thread symbolizes the strength, power and love in 
everyone’s heart to recognize this divinity in everyone 
we encounter. 

Las Hermanas: I created this piece to demonstrate our 
mirrored connection to one another despite the different 
cultures into which we were born. The serpent and 
jaguar at the end of each sister symbolizes the richness 
from their different cultures but also their deep 
connection through the land, symbolized by the herbs 
crowned on their heads. The herbs – ruda, savila, and 
Flor de Jamaica – are all healing herbs and it also 
symbolizes our need for healing with one another. 

3. Haley Auge // Durango Railroad Bridge 
Photograph, 8”x10” 

Artist Statement 
Hello, my name is Haley Auge! I am a 25 year old girl who has a 
passion for capturing the beauty of this world through photography. I 
was given my first camera when I was 9 years old by my parents, and 
I’ve been in love ever since. I thank God every day for instilling the 
passion of photography in me, because now I have the opportunity to 
explore the world that God has created. From the sunsets, to the 
flowers, from weddings, to newborns, I love to be able to be a part of 
every special moment. As I continue down this road, I hope to 
eventually be able to do it full time, because I feel like I can use this art 
as a door into ministry that God has called me to. There is a big world 
out there, and I can’t wait to be able to capture it all. 

�9



Exhibition Statement 
This photo was taken in Durango, Colorado. I have been 
going up to Durango every winter since I was 7, so I 
have a huge connection with it. I was walking around 
the town with my family one afternoon when we came 
across this bridge, a railroad bridge that still has trains 
that travel across it every day. I stood there for a few 
minutes admiring the scenery that took place; the bridge 
with its smoke stained rails, the snow that lay so 
peacefully on the ground to contrast the dark wood of 
the beams, and the snowcapped mountain that so 
perfectly fit in the background. It’s one of my favorite 
photos I’ve taken in one of my favorite places. 

4. Laura Borunda // El Camino y Caras 
a. El Camino, pintura al oleo sobre lienzo, 16”x20”, $957.00 
b. Caras, pintura al oleo, 16”x20”, $750.00 

Artist Statement 
Con un poco mas de experiencia en el camino del arte he tenido la 
oportunidad de exibir mis piezas en KDGallery,  Algodones Gallery, 
y Hispanic Cultural Art en la Feria del Estado NM, ahora nuevamente 
de regreso en Santa Maria de la Vid. 
 

Exhibition Statement 
El Camino: Un solo puente nos brinda mas seguridad u 
compasion, que muchas murallas juntas. 

 

Caras: La diversidad de expresiones, sentimientos, 
colores, y las diferentes maneras de demostrarlos es una 
de las mayors riquezas que tiene la humanidad, y la 
aceptacion de estas diferencias es una forma de 
demostrar la compasion que existe en el Corazon. 
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5. Chila Del Valle Castañeda // The Gift of Music &            
El Santuario Chimayo 
a. The Gift of Music, graphite, 16”x16” 
b. El Santuario Chimayo, graphite, 16”x14.5” 

Artist Statement 
Chila Del Valle Castañeda is a native of Albuquerque and studied art 
at the University of New Mexico. Her professional career has been as 
an educator for 39 years serving at Menaul School, San Felipe de 
Neri in Albuquerque, and in the Albuquerque Public Schools.  Chila 
loves drawing. Much of her art has been inspired by her world travels, 
having lived in Spain and Panama. Although as an art major she 
explored various media, she was taken by the level of detail that could 
be achieved through pencil. This detail requires a great investment of 
time. Because of this, the process of drawing is a personal journey, and 
a challenging journey. 
 

Exhibition Statement 
The Gift of Music: Music is a universal language which 
transcends culture, language, religion, political 
affiliation, and economic status. My husband, Jesse 
Castañeda, utilizes the harmonica in his work with small 
children. He facilitates learning, laughter, and language 
acquisition through structured play, dance, and song.   

El Santuario Chimayo: The open gate to the santuario 
signals the possibilities of hope and healing to all that 
enter. The faithful gather at this historic landmark which 
has been deemed one of the most important Catholic 
pilgrimage sites in the United States. In my drawing I 
tried to depict the welcome that greets those who come 
for healing.   

6. Jesus Juajardo Castañeda // A Directive For Hope  
Prayer/Poetry, paper, 13”x8” 

Artist Statement 
Jesus “Jesse” Castañeda came to the US from northern Mexico in 
1956. He has had an illustrious career as an athlete, educator, and 
writer. Jesse is the founder of youth soccer in New Mexico; he started 
the first youth soccer league in 1972. In 1996 Jesse carried the 
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Olympic torch. Throughout his athletic career Jesse has broken 
numerous records in walking as well as dribbling soccer balls. Jesse's 
approach to bilingual and physical education has always been 
multidimensional. In his lessons he always incorporates puppets, songs 
on his harmonica, and creative play. Jesse credits his inspiration to his 
faith, his optimistic outlook, and his wife, Cecelia. 

Exhibition Statement 
*PLEASE SEE DISPLAY* 

7. Celina Chavez // Light 
Song, musical composition, performance 

Artist Statement 
My name is Celina Chavez, and I am so blessed to assist in the Art at 
the Abbey initiative to bring art and people together to share beliefs, 
ideas, and experiences. Music has been an essential and 
transformative part of my life for as long as I can remember. As a child 
(and to this day), my mom always sang to my sisters and me, and she 
encouraged any opportunity we received to sing, to play an 
instrument, and to be creative; she herself plays the guitar beautifully, 
using her gifts for God’s glory. I started playing piano by ear when I 
was in high school, and I started composing a bit in college for 
personal prayer. Since college, music continues to be prayer for me, 
and I know this is in large part due to my mama’s example. Today, I 
find myself approaching the piano as I would approach prayer before 
the Blessed Sacrament – with reverence, gratefulness, hope, and trust 
in God’s presence. 

Exhibition Statement 
Waiting is a reality with which we are very familiar, sometimes too 
familiar it may seem. A Monday work day begins and we’re already 
looking to the weekend. We finish watching the latest season of a 
favorite show on Netflix and can’t wait for the next one to be 
available. We get so restless in the waiting . . . Can rest be found in 
the waiting? I believe so. I wrote this song on Holy Saturday, the day 
between Good Friday and Easter Sunday, a day that reminds us to live 
in the expectant hope of God and his faithfulness. As I reflect on what 
must have been going through the minds and hearts of those closest to 
Jesus during the time between his death on a cross and his 
resurrection, I imagine that among the little they had to hold onto were 
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his words, his promises of life and love. As a Catholic Christian, this is 
a gracious reminder for me as to why we revere and focus on Scripture 
especially on this day before Easter Sunday. Yes, waiting is very much 
a part of our human experience; it is our human experience, the 
journey itself. It is the bridge between what we already know to be 
true based on our past experiences and what we hope for. I have seen 
glimpses of God and I hope for the joy of Heaven, so the word I hold 
onto while I wait on this bridge of life is “light,” the Light of Christ 
which I continue to reach for and aspire to extend through music and 
daily living. John 8:12. 

8. Matthew Cordova // Light Up Your Life with Lightning 
Writograph 

Artist Statement 
My name is Matthew Cordova and I am a freelance artist. It is 
something I started to do more than ever in the last year. I do every art 
form: digital art, digital watercolor, digital photography, and digital 
editing. Art is something I know I am passionate about and it's 
something I want to do in my life because life is all about doing 
something you enjoy each and every day. My artwork has only been 
shown to people on my website, Facebook page, and to family and 
friends, but never in a gallery. I would love to show off my work 
because I want to show my artwork to the public and share it with my 
community and with people who would enjoy seeing it and can relate 
to it, and to tell the stories behind it all.  
 

Exhibition Statement 
How does my artwork relate to Reaching For Hope? First 
of all, it is when I was taking pictures all around places I 
go that I saw this cross with the sunset and lightning in 
the background; it was a picture I needed to snap. It 
relates to Reaching For Hope because when I looked 
back at this picture I knew a story that was behind it. I 
thought of "Life can be a storm, but we can get through 
it with the faith of God on our side.” 
I like to write quotes and sayings about the pictures I 
take. I take moments to look at my pictures and see what 
they relate to because a picture is worth a thousand 
words. I write stories too on the pictures I take and see 
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what kind of story I can come up with when looking at 
the pictures.   

9. Sophia Dill // “I hope I see my sister” & “I hope I find 
my princess Belle doll" 
a. “I hope I see my sister”, paper, colored pencil, 8.5”x11” 
b. “I hope I find my princess Belle doll", paper, colored pencil, 8.5”x11” 

Artist Statement 
(Written by Rachel Dill, artist’s mother) I represent the artist, a four 
and a half year old girl who loves to draw and color. Her current 
preferred media are colored pencils or chalk, although she also 
delights in watercolor, tempera, and dry erase markers. (And wishes 
mom would let her use real markers more often.) She quite often 
answers with "I'm not Sophia, I'm _____ (fill in the blank princess 
name)" when called. The older sister of two brothers, she relishes alone 
time to work on her artwork in peace. 
 

Exhibition Statement 
“I hope I see my sister.” After a brief discussion of what 
"hope" means, the artist Sophia was prompted to draw 
something she hoped for. With no further direction, she 
drew this piece. When asked about it, this is how she 
described her drawing: "This is a house with a porch. 
When you look off the porch you can see what it is you 
want to see. I really hope I see my sister“ . . . Now 
Sophia has two brothers, and no sisters. However, a 
couple months ago, she was at her dad's softball game 
when she met another little girl. They hit it off 
tremendously, and called each other "sister" by the end 
of the evening (neither of them have a biological sister). 
They were desperate to play together again, but their 
hopes were dashed upon realizing that the new friend 
was moving out of state the very next day. Sophia 
traded books with her new friend, cried upon departing, 
and continued to ask for and talk about her friend for 
weeks. After a couple months, Sophia apparently 
continues to remember this brief encounter. Because she 
drew something she deeply longs for, I can tell she has 
an understanding of what "hope" can mean. I think the 
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porch of this house is her "bridge of hope" - a place 
where she can "see what she wants to see" which for her 
is seeing her 'sister' again (written by her mom). 

“I hope I find my princess Belle doll.” After a brief 
discussion of what "hope" means, the artist Sophia was 
prompted to draw something she hoped for. With no 
further direction, she drew this piece. When asked about 
it, this is how she described her drawing: "I'm hoping 
that I get to find my Princess Belle doll. I don't know 
where she went. I didn't see her go anywhere or do 
anything. Yes, it has been a long time since I saw her. I 
am outside. My brother Joseph is there. He has a 
ball” . . . This was a surprise to me since I had totally 
forgotten that she was missing this little figurine. She had 
definitely not forgotten though. I think that an important 
part of Hope: we keep it alive in our hearts even when 
others have dismissed it and given up (written by her 
mom). 

10.Fidel Garcia // The Mocking Bird in Search (Hoping) For 
Food 
Watercolor, watercolor paper, 10 1/4”x13 1/4” 

Artist Statement 
My name is Fidel Garcia. I have colored for about 20 years. I use it for 
spending some of my time more positively. 
 

Exhibition Statement 
The mocking bird as it is flying among the flowers is 
reaching for hope and for food. In the fall, he flies south 
where the weather is nice and warm. There he finds 
meadows full of flowers. There he reaches out for hope, 
which is food so he can live out the winter months. There 
he lives his winter months. At the end of the winter 
months, he will fly north which will be spring. He will 
search meadows and hills for flowers. That will be his 
hope and food. Then fall comes and the cycle of 
reaching for hope continues. 
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11. Virginia Garcia // Stained Glass of Our Lady of 
Guadalupe & 12-Step Calendar of Recovery (Alcoholics 
Anonymous) 
a. Stained Glass of Our Lady of Guadalupe, stained glass, 15”x7 1/2” 
b. 12-Step Calendar of Recovery (Alcoholics Anonymous), 3-ring binder, 
glue stick, magazine cutouts 

Artist Statement 
My name is Virginia May Garcia. I’ve lived in New Mexico for the 
past 14 years of my life. I lived in Colorado and Nebraska until I was 
21 years old. I started doing collages as a form of healing for the 12 
steps. All of my pieces represent some kind of healing in a form of art 
and love for my Virgin de Guadalupe. I started doing stained glass to 
enhance the windows in our house. I loved it and I taught stained glass 
at the Senior Center for about 10 years.  
 

Exhibition Statement 
Stained Glass of Our Lady of Guadalupe: I used stained 
glass, cut all the pieces to the pattern and soldered them 
together. Our Lady of Guadalupe has been so special to 
me and she expresses compassion as the patron of the 
Americas. I have experienced many celebrations of Our 
Lady at St. Francis, San Martin, and Our Lady of 
Guadalupe. The curanderas also have beautiful prayers. 
This builds the bridge of compassion and hope for 
people who seek healing. I have felt love and hope at 
these events. It also builds a bridge between Mexico 
and America. 

12-Step Calendar of Recovery (Alcoholics Anonymous): I 
think working the 12 steps builds bridges of compassion, 
for hope, love, peace and forgiveness - for ourselves 
and others. I have used the 12 steps for 33 years and 
one day I thought it would be interesting to collage 
because I love this art form, so I started to share this 
module, which no one taught me. It proved to be helpful 
to other persons, so I began workshops and small 
groups collaging the 12 steps. 
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12. Janie Perry Gonzales // Captive Dreamer & Feed the 
People 
a. Captive Dreamer, pastel on paper, 38”x38” framed size, $800.00 
b. Feed the People, charcoal on paper, 24”x30” framed size, ORIGINAL 
NOT FOR SALE, Unframed Limited Edition Prints—$50.00 

Artist Statement 
In my artwork, I am "drawn" to painting ideas, symbolism, unusual 
perspectives and even unanswered questions. My objective is that 
viewers might carry the images in their minds and think about them 
long after they walk away. Images that viewers mentally revisit and 
interpret based on their own personal experiences. Thresholds into 
feelings. 
This art exhibition is a perfect opportunity for deep contemplation of 
one of the most important virtues, compassion. 
Diversity is also very important to me in all aspects of life, including my 
wide-ranging choices of subjects. I am sometimes asked if I paint 
portraits, landscapes, realistic, or abstract paintings. My answer is yes, 
all of the above. I also enjoy the freedom of diversity in my media, and 
lately have been working with acrylics, pastels, and mosaics. 
Some of the many artists who move me and influence my work are 
Albrecht Durer, Pierre Auguste Renoir, Diego Velasquez, Vasilly 
Kandinsky, Claus Oldenburg, and Beatriz Milhazes... indeed, a very 
diverse group! 
A paperclip symbol can represent connections or attachments, but for 
me, it is a  deeply significant image with a powerful personal story 
behind it about my dearly beloved mother. One appears in every 
piece of my artwork, sometimes obvious, but most often hidden for the 
curious viewer to discover. 
 

Exhibition Statement 
Captive Dreamer: For me, the sad, hopeless eyes of this 
Padaung "long neck" woman are a bridge into 
compassion. Through her expression, I feel her 
helplessness. Because she is so foreign, I feel distanced 
by my inability to assist or to relieve her in her suffering. 
Looking into her eyes, I am reminded of the many times 
in life that we are unable to help a stranger or even a 
loved one who is trapped in a personal, possibly 
inescapable circumstance. 
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Feed the People: The miracle of Jesus feeding the 
multitude with two fish and five loaves of bread is one of 
the few stories that is mentioned in all four gospels. It is 
a beautiful example of our Lord's compassion for His 
people. He saw that they were hungry. He directed his 
disciples to gather any food available which were only 
two fish and five loaves of bread. He blessed the fish 
and the loaves, broke the bread, gave it to his disciples 
and directed them to feed the people. Miraculously, 
there was enough for all plus some left over. 
The drawing, "Feed the People," is symbolic of this 
beautiful miracle.  Notice that the net is empty and is 
sitting in the shadows. Our Lord has shared with us the 
gift of his compassion. How can we be disciples of God 
and gather and share the blessings we have to help 
others in need? 

13.Susan Hakeem // Simplicity of Hand-Holding 
Wooden slab, acrylic paint, oil-based paint pens, 24”x11”, $150.00 

Artist Statement 
Most of the works that I create are intertwined with female figures, 
lines, and repeating patterns. The process of repetition is above all 
else, meditative. With the unique texture of wood that I use as my 
surface, I have the opportunity to create each piece in relation to the 
character of the natural grain. I find that contrast of color and texture 
bring beauty to a piece as a whole. 
My pieces speak to the most feminine part of creation. Each line and 
color is placed with purpose throughout the process. Many times, I find 
that the end result is completely different from the original idea 
because I paint with my heart rather than my mind. While I ultimately 
create for myself, my hope is that viewers find beauty and truth in each 
of my works as well.  
 

Exhibition Statement 
This piece shows the simplicity of hand-holding. The 
contrast of the white pathway and the black surrounding 
area symbolizes the conflict of light and dark that we 
find in our daily lives. The hands are letting go of this 
darkness by holding onto one another and beginning 

�18



their journey on the path of light. The relationship of the 
two represents the strength of love. Coming together as 
one simply connects us. Through this connection we find 
unity. Through unity, we find hope.  

14.Toby Herrera // He Is Risen & The Advocate 
a. He Is Risen, oak wood, wood stain, bailing wire, paint masonry nails, 
cloth material, ribbon, twine, tin, Palm Sunday palm, 11”x17” cross 
b. The Advocate, pine wood, wood stain, bailing wire, paint, cloth 
material, twine, 11”x17” cross 

Artist Statement 
My name is Toby H. Herrera. I have been a member of the Holy 
Rosary Catholic Community since spring of 1959. I am married to the 
former Bernice Aragon. Our family consists of three adult daughters, 
Maria, Lucia, and Monique (her husband Jessie). I also have two 
grandchildren named Emma and Charlie. I am a retired educator of 
about 43 years. I really do not consider myself an artist, but rather one 
who likes art and will occasionally dabble in limited painting and 
crafts. I have enjoyed art since I was a child and perhaps I will now 
pursue art as a hobby a bit more. My main “after retirement” activity is 
to serve others through church ministries. 
About 20 years ago I had a dream that I made a unique crucifix in 
which the Christ figure was made of one long wire. About three years 
later I began making that crucifix. The Christ figure on my crucifixes is 
a single wire of about 55-60 feet in length. To me, the wire represents 
the strength of Jesus Christ, and that “as Iron sharpens Iron, so one 
person sharpens another.” – Proverbs 27:17.  The hollowness of the 
figure reminds me that while man may have things to hide, Jesus is 
transparent in that He is as he preaches and He is who he says he is. 
He has nothing to hide. 
 

Exhibition Statement 
He Is Risen: The Risen Savior represents the surety of 
Hope. In my rendition, Jesus has risen; carries our sins 
instead of wearing them; and now wears the crown of a 
King. If Christ had not been raised after death, then all 
the miracles he performed and all the preaching He and 
his disciples did would have been in vain. The crucifixion 
and the resurrection are a package deal. His dying on 
the cross for our sins was not enough; he had to rise 
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again. The resurrection gives validity, certainty, and 
proof that Jesus was who He said He was. He is our 
Lord and Savior; He is God. We can confidently know 
that we will live forever and be raised to eternal life with 
Jesus, because He Is Risen, as he said he would be. 
Along with the Hope given by rising, he solidifies our 
Faith.  “Faith is the realization of what is hoped for and 
evidence of things not seen.” -  Hebrews 11:1.” 

The Advocate: My rendition of the Advocate shows 
Jesus in his glory, arms stretched out in Love, assuring us 
that he will not leave us alone. I see our Advocate, the 
Holy Spirit, as Hope because Jesus asked God the 
Father to send the Holy Spirit to us to guide us upon his 
departure, and to remain with us.  Jesus assured us that 
he would not leave us alone.  Jesus tells us in John 
14:16, “And I will ask the Father and he will give you 
another Advocate to be with you.” Our Advocate, The 
Holy Spirit, who was sent by God the Father in the name 
of Jesus, teaches us, guides us, and reminds us of 
everything Jesus taught.  The fruits of the spirit are Love, 
Joy, Peace, Patience, Kindness, Goodness, Faithfulness, 
Gentleness, and Self-control. Although the Holy Spirit is 
the least mentioned of the Trinity, he is the one who 
resides within us once we accept Jesus Christ as our Lord 
and Savior. 

15. Julianna Kirwin // Love Lives On 
Monotype and chine colle on arnhem paper, 12”x16” 

Artist Statement 
My medium is printmaking, using primarily the technique of linocut. 
With my degree in Art Education, I taught art in the elementary 
schools for 12 years while also being an active artist, exhibiting in 
shows around the southwest while also maintaining my own Studio/
Gallery. My images reflect my environment and time spent in New and 
Old Mexico. Workshops in printmaking include local neighborhood 
projects and the Folk Art Museum in Santa Fe.  
My name is Julianna Kirwin and I am a printmaker. As a resident living 
along some of the oldest roads in New Mexico, my personal journey 
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has taken me into the history and culture of my surroundings on the 
“Camino Real,” the royal road that goes through New Mexico and 
down into central and southern parts of Old Mexico. If you come by 
the studio, you will see that my images reflect my environment and my 
travels: back roads in New Mexico, historic churches, black birds, and 
the people of both New and Old Mexico.  
As a teacher, I like to pass on the rich cultural experiences that have 
come out of experiences and travels along the old roads in 
Guanajuato, Mexico, where I spend my summers. I like to do both 
printmaking and paper mache. My time in Mexico is always so special 
and I fill my time by creating portraits of some of my favorite poets and 
artists such as Frida Kahlo, Gabriel Garcia Marquez and Jorge 
Amado. Seeing these figures around me in the studio is like being 
surrounded by the painters and writers I most admire. 
Since 2010, I have been creating 2D works that combine printmaking 
and collage. Serigraphs from my former years are part of new works 
that reflect my current visual journeys.  

Exhibition Statement 
The piece is inspired by the memory of a friend who was 
kind to many people and seemed to always live in the 
present moment. 

16.Juanita Lavadie // Florece la vida 
Acrylic on canvas, 20”x20” 

Artist Statement 
I am a retired teacher having worked with Taos Pueblo Day School, 
Taos Municipal Schools, Rio Rancho and Albuquerque Public Schools.  
 

Exhibition Statement 
The painting was done for an exhibit of people 
cooperation. I put in my own interpretation because I am 
involved with the acequias off the Rio Grande in the 
Taos Valley.  
But it is more than that. It takes a village to raise a child 
and it takes people working together intergenerationally 
to make a community.  
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The painting is done in a pictograph style with words 
added:  In Lakota, “Water is Life.” The water cycle and 
human collaboration with life is expressed and the words 
in Spanish say: “Care-giving, together with heart-felt 
care, Life flourishes.”  

17. John Lopez // Opening the Door to Compassion 
Door panels, 34”x78”, NOT FOR SALE 

Artist Statement 
John A. Lopez is a long time resident of the South Valley of 
Albuquerque, He is the son of Joe and Yvette Lopez. Joe Lopez was a 
cabinet maker and carpenter and in the early years only used hand 
tools. John learned about working with wood at an early age by 
working with his father. John first began wood carving by carving 
furniture and architectural elements. Inspired by the religious art in 
many of the old churches in New Mexico and the art of New Mexico 
santeros, John began creating religious high relief wood carvings in 
the late 1990s. John is a self taught artist who continues to create relief 
carvings, furniture, and architectural elements. A majority of the work 
is hand crafted without the use of any power tools as a sign of 
appreciation and respect for the early techniques of Joe Lopez. John 
has also expanded his craft by restoring religious statues for family, 
friends, and churches. 
 

Exhibition Statement 
There are many challenges that face humanity today. 
Many individuals are suffering from hunger, 
imprisonment, lack of shelter, social turmoil, addiction, 
lack of family stability, homelessness, sickness, and the 
lack of belief in a God. Those who are suffering reach 
out for hope of a better life. We must be willing to 
respond to their search for hope and help those that are 
suffering. We must transcend from lives focusing on our 
ourselves to lives serving those that are suffering. We 
must be compassionate. We must cross the Bridge 
between our two worlds, for when suffering meets 
compassion, there is hope. The real challenge is to open 
the door, that is to open the door from our hearts. We 
must each examine our lives to see what keeps us from 
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opening this door. We must approach the door of 
compassion and not only look through the door but 
open the door and move forward to the Bridge. Looking 
through the door to only see those suffering is to make 
compassion a noun. We must open the door and act, to 
make compassion a verb. We must each examine our 
lives to see what keeps us from opening the door from 
our hearts. All humanity has the the God given gifts and 
capacity to be compassionate through such acts a 
charity, joy, patience, kindness and faithfulness.  
The art presented here is the door through which we can 
choose to only see those suffering or make the decision 
to open the door and move forward to the Bridge of 
Compassion.  

18. Lenise Lujan-Martinez // Our Lady of Guadalupe & 
Jardín De Flores Diferente (Garden of Different Flowers) 
a. Our Lady of Guadalupe, straw appliqué, wheat straw, 12”x7 ½”x¾” 
b. Jardín De Flores Diferente (Garden of Different Flowers), straw 
appliqué, natural and dyed wheat straw, 22”x7 ½”x¾” 

Artist Statement 
My birthplace and home is Santa Fe, NM. I have been married for 26 
years to David Martinez; we have two children, Alexandria, age 26 
and Isaiah, age 21. My mother, Diane Moya-Lujan, who is also a 
Straw Appliqué Artist, taught me this beautiful art form. I juried into the 
Spanish Market in 2000. 
My upbringing, education, and privilege of being born and raised in 
Santa Fe taught me a wonderful understanding of my Hispanic culture 
and traditions. The art of Straw Appliqué has become my passion. I 
enjoy creating flowers of all kinds on my crosses, unique designs 
involving creating lilies, columbines, and irises that I wrap around on a 
cross with the straw; it has taken this beautiful art into a new direction. 
I also create jewelry out of straw, which I enjoy. 
 

Exhibition Statement 
Our Lady of Guadalupe: Our Lady of Guadalupe, Our 
Holy Mother, is a symbol of Hope. Like many, I have a 
strong devotion to Our Lady, to whom an incredible list 
of miracles, cures and interventions are attributed. 
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Yearly, an estimated 20 million visit her Basilica, making 
her Mexico City home the most popular Marian shrine in 
the world, and the most visited Catholic Church in the 
world next to the Vatican. She brings hope and love to 
many especially in these trying times. 

Jardín De Flores Diferente (Garden of Different Flowers): 
The flowers on this cross show the love and beauty in the 
world, which Christ created for us. Hatred is dividing 
people, nations and even families. Hatred is not of God, 
for God is love and without God there is no Hope!  

19.Sean Macken // St. Francis & The Cross 
a. St. Francis, bulto, wood, stone, candles, 7.5”x8.5”x10” 
b. The Cross, linoleum cut block, 1”x3.5”x5” 

Artist Statement 
I am a local artist who aims to create works that preserve tradition 
while including modern artistic styles. 
 

Exhibition Statement 
St. Francis: This carving is meant to represent St. Francis 
of Assisi, the patron saint of wildlife. I believe that St. 
Francis is a excellent model for the concepts of 
'encounters as bridges,’ compassion, openness, love, 
and hope. This carving includes a bird on St. Francis' 
hand, which could be interpreted as a compassionate, 
loving, and bridge-building gesture. When a human such 
as Francis gives forth loving energy towards a bird, the 
bird becomes comfortable enough to stay in his hand. 
This act could be a metaphor for 'God loves all 
creatures,’ and St. Francis is the living manifestation of 
such an ideal. Here, the viewer that grasps such a 
concept gains much while learning to value and love all 
living things as Christ taught. This openness to, 
appropriately, love all creatures reflects the important 
idea of 'giving dignity to all,’ whether bird or human. 
Such dignity serves as a bridge that surely brings hope. 
The carving also represents a multiplicity of concepts, 
including a creative link between multiple generations 
and a link between multiple places. St. Francis lived in 
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Italy, so this carving serves as a bridge to the saint's 
homeland, where our Catholic center, the holy land of 
the Vatican, resides. The traditional "bulto" artwork has 
its origins in Spain and has been cultivated from 
generation to generation in the Southwestern US, 
specifically New Mexico.  
Its backdrop is also carved with a traditional style 
“weave.” This weave connects two flowers to a cross 
above them and because flowers are a living thing, 
this backdrop weave represents 'living' or 'life-affirming' 
ideals. An additional life-affirming ideal included in 
this carving is the bowl on Francis' left hand, which is 
meant to be a bowl for giving water, and life, to the bird 
on his right hand. There are 18 stones included at St. 
Francis' feet, representing an element of nature, stones, 
in contrast to wood. Artistically, these stones sit at his 
feet, almost as if being taught, listening to the holy 
words of St. Francis.  
The candles become a bridge to another culture, being 
Chanuka candles from Israel. These candles represent 
modern-day Christianity's Jewish origins in our 'Judeo-
Christian based' faith. There are five candles, on three 
levels of the backdrop, whereas three represents the 
holy trinity - God, Christ, and the Holy Spirit. 

The Cross: The cross is made of a cut linoleum medium. It 
might serve as a cultural artistic bridge because it 
incorporates styles from various cultures. On the inside 
portion of the cross, there are multiple design elements, 
including influences from Native-American designs, 
traditional Catholic style designs, and traditional Spanish 
design elements. The inmost layer is a simple cross, most 
reminiscent of Jesus' simple cross made of wood. The 
next most outer layer is a 'step' design similar to Native 
American and traditional Spanish artworks. There is a 
three-sided design similar to a triangle, though it merges 
with a rounded cross shape. On the next layer, there are 
four corners integrating the traditional Spanish symbol 
representing a sun motif. This has spiritual significance as 
the sun might represent a spiritual light. On the outer 
layer there are rounded objects encircling the cross. By 
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its nature, as with all artworks, this cross is open in that it 
is "up for interpretation.” It is a simple design that 
displays historical and cultural details, and hopefully, as 
a peaceful bridge between the cultures that are a part of 
the cross. 

20.Adrian Martinez // Agua es Vida & Los Dos con una 
Fruta 
a. Agua es Vida, oil on canvas, 28”x38" 
b. Los Dos con una Fruta, oil on canvas, 38”x48” 

Artist Statement 
I am a life-long artist who loves to create art that reflects the beauty of 
our incredible state. I try to incorporate the land, the colors, the 
people and energy that resonate around us. New Mexico is a very 
unique part of the world where ancient cultures and histories survive 
and thrive. The issue of water and taking care of the land is very 
important and I want to show this through my art. I grew up in Santa 
Cruz in northern New Mexico where I was surrounded by a very 
strong artistic and historic influence. These influences are evident in my 
work and have been also served as an inspiration.  
 

Exhibition Statement 
My paintings are about the bridge between humans and 
nature. It sometimes seems that we as humans have 
driven ourselves away from nature and God's creation 
when we should be bridging ourselves back.  
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21. Andres Martinez // Espiritu Santo, Despedida a La 
Virgen Maria, & La Encomendación 
a. Espiritu Santo, oil on canvas, 34”x46” 
b. Despedida a La Virgen Maria, oil on tin, copper mounted on wood 
c. La Encomendación, tin, oil mounted on wood 

Artist Statement 
I am a life-long artist and have exhibited in Santa Fe, Taos, and 
Mexico, and have collectors around the country. I have been an 
hermano in La Cofradia de Nuestro Padre Jesus Nazareno in Santa 
Cruz, New Mexico. My art has always been influenced by my faith. 
 

Exhibition Statement 
Espiritu Santo: The painting is a brand new one and is 
about the Holy Spirit. I had not had a specific idea for 
this painting but a new collector was visiting me in my 
studio and stated that the painting reminded her of the 
Holy Spirit. This person visited my studio the previous 
day and returned to see more. She stated that she was 
moved by the work and she saw the Holy Spirit in it. I 
agreed and so that is what helped me title it. I think it 
relates to the theme of Puentes de Compasión because 
the image created a bridge between her and myself, a 
bridge that was based on our faith. 

Despedida a La Virgen Maria: This is an Alabado sung 
after a rosary, funeral mass, or occasions that honor our 
Blessed Mother. 
 

La Encomendación: Some verses of this Alabado are 
sung after each mystery during a funeral rosary. The 
inspiration for this retablo comes from the Mexican “ex 
voto” retablos (in Latin, ex votos means “A miracle of a 
promise”). These ex votos retablos (painted on tin) were 
made for answered prayers. This ancient European 
tradition was brought to Mexico. 
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22.Roger Martinez // Our Lady of Guadalupe, Taos Pueblo 
& Joyful Young, St. Francis 
a. Our Lady of Guadalupe, Taos Pueblo, acrylic on gallery wrap canvas, 
16”x20” 
b. Joyful Young, St. Francis, carved cedar, 9” tall 

Artist Statement 
Roger mARTinez, born and raised in Northern New Mexico; artist, 
writer, culture historian, makes his life of presenting his culture through 
his art, writing and presentations. 
 

Exhibition Statement 
Our Lady of Guadalupe, Taos Pueblo: Our Lady has 
been a Bridge of Compassion in all her worldly visits. 
More so in Mexico City, where in the few years 
following her visit, there were more converts to 
Christianity than anytime ever in such a short period of 
time.  

Joyful Young, St. Francis: St. Francis is known for his 
joyful outlook on life; with God, life is all about Hope. 
He was surely the Bridge of Compassion both in his age 
and still today.  

23.David McKee // Mother Teresa & Maya Angelou 
a. Mother Teresa, acrylic, spray paint, cold wax, charcoal, art crayons, 
photo collage, 36”x36” canvas, 37”x37” framed 
b. Maya Angelou, acrylic, spray paint, cold wax, charcoal, art crayons, 
photo collage, 36”x36” canvas, 37”x37” framed 

Artist Statement 
I use acrylic, spray paint, charcoal, art crayons, cold wax, and photo 
collage to create my paintings – mixed media collage paintings. 
Combining elements of torn photographs and painting in a mixed 
media collage creates something that is new and unique. I am a 
painter, and I am a photographer. I’m a painter with a camera. The 
process that led me to this point of creating these works was organic. I 
don’t want to be a painter on the one hand and a photographer on 
the other; I just want to be an artist. So, I wondered what would 
happen if I incorporated torn sections of photographs into my 
paintings. 
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My ‘9 Nasty Women’ series grew out of a phrase I overheard Trump 
use during the elections where he remarked about Elizabeth Warren 
and Hillary Clinton: “those nasty women.”I started thinking about who 
else Trump would consider to be a nasty woman. So, I began to 
identify women who have given their leadership, courage, love and 
care, creativity and art to make this a better world. These people have 
given us hope in a better world and a more loving tomorrow. I began 
to create mixed media collage paintings, each one is 36”x36”, and all 
are framed and ready to show. The ‘9 Nasty Women’ include Mother 
Teresa, Maya Angelou, Hillary Clinton, Elizabeth Warren, Woman in a 
Burka (Target Me), Ellen DeGeneres, Girl with A Pearl Earring, Mona 
Lisa, and the Japanese artist Kusama. 
I earned my BFA from Oklahoma State University, Stillwater, 
Oklahoma.  
 

Exhibition Statement 
Mother Teresa: Every time you smile at someone, it is an 
action of love, a gift to that person, a beautiful thing. 

 

Maya Angelou: Nothing can dim the light which shines 
from within. 

24.Carol Mell // Boy on a Hill & Three Running Girls 
a. Boy on a Hill, photograph, beeswax, resin, oils, 16”x20”x1” cradled 
panel 
b. Three Running Girls, photograph, beeswax, resin, oils, 16”x20”x1” 
cradled panel 

Artist Statement 
Follow the Dirt Road in your Soul  
Carol Mell is a photographer and digital artist who received her 
Bachelor of Fine Art in Dance from The Juilliard School in New York. 
Originally from a small town in Oregon, she is still fascinated by the 
scenes and stories of rural life in the West. For over 20 years she has 
lived in the Southwest including on the Navajo Nation, along the 
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Arizona-Mexico border, and now in New Mexico where she lives and 
works. 
With her training as a dancer and choreographer, Carol Mell infuses 
energy and spirit into her photography by combining slow shutter 
speeds with camera movement in what she calls a “camera 
dance.” Having grown up in the large landscapes of the West, she 
considers the trees, rivers, mountains, and big sky to be familial 
characters in her life’s journey. Her innovative camera and editing 
techniques produce vibrant color images of nature that invoke mood, 
presence, and spiritual interconnection.  She is currently venturing into 
the arena of photo encaustics, layering beeswax, resin and oils to her 
images to push the boundaries of her photographs even further. 

Exhibition Statement 
“Giants in the Earth” Mixed Media Series 

My bucket list did not include Ethiopia but when our 
daughter was stationed there with the Peace Corps, 
Wayne and I went. After a few days in her village for an 
Ethiopian Orthodox festival, we took a driving tour of 
the northern part of the country, into the heart of a very 
ancient Christianity with many churches and 
monasteries. These were long, mostly unpaved roads 
that the people use to travel, to move their livestock and 
to get to market with their goods. I photographed them 
from the front seat of the car. Later, I either altered or 
removed the backgrounds in Photoshop to create a 
mythical setting around the figures. Then I mounted the 
prints to panels and worked them with melted beeswax, 
resin, and oils. This is the ancient process of encaustic. 
“Boy on a Hill” and “Three Running Girls” represent the 
hope I have in the young people of our world. The girls 
run to school, into their future watched over by a kindly 
angel and an older woman who probably didn’t have 
the same opportunity for schooling. The eager boy ran 
out to see our car, with white passengers, full of curiosity 
and adventure in his changing, ever more diverse world. 
The series is called “Giants in the Earth,” for the iconic 
novel about Norwegian immigrants homesteading in the 
Great Plains, because I wanted to show them as citizens 
of the planet rather than a specific country, beings 
whose lives are closely tied to and dependent on the 
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fickle tides of weather, soil and seasons more than 
politics or trends. Most of all I wanted to capture a 
moment of their lives on the road, as a symbol of life’s 
journey. I made this series with all the dignity and 
beauty I saw in the Ethiopian people. 

25.Emma Membreño // Sun & Bird 
a. Sun, acrylic, 12”x14” approx., $35.00 
b. Bird, acrylic, 12”x14” approx., $35.00 

Artist Statement 
When I went into Sanctuary, I discovered in myself the desire to paint. 
At first I said, "No, I can't paint." But my friend Judy helped me a lot. 
She is my teacher. Now I love to paint, often until late at night. I am 
always thinking about an image that I would like to paint and I have 
done many paintings. 
 

Exhibition Statement 
These pieces were painted while Emma is in Sanctuary 
from being deported. She finds herself sustained and 
living with more hope when she paints. 

 

26.Jennifer Murphy-Dye // We Are God’s Hands 
Quilt, 100% cotton fabrics, 28”x40” 

Artist Statement 
I have been quilting for almost 3 decades, having taught myself by 
reading books, watching shows on public television, and making lots of 
mistakes! Over the years, it has become a passion for me. I am blessed 
to be married to Brian, and we have three children and two 
grandchildren. I live in Albuquerque, NM, where I currently teach 
Religion to 6th, 7th, and 8th graders at Holy Ghost Catholic School 
and volunteer with the middle school religious education program at 
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my home parish of Our Lady of the Annunciation. I completed my 
undergraduate studies at UNM and then pursued graduate studies at 
St. Norbert College, completing the Master of Theological Studies 
program. Scripture and theology are influences often reflected in my 
art quilts. 

Exhibition Statement 
Compassion is “to suffer or bear with from below.” 
Christianity, along with every major religion, calls us to 
love and to have compassion for our neighbors, 
especially those who are “strangers in a strange land.” 
This is a biblical mandate. Many immigrants have come 
to the United States seeking asylum because of 
desperate circumstances in their native countries: war, 
gang violence, political upheaval. Others have come in 
search of a better life in the face of economic or 
environmental devastation. For the sake of survival, 
God’s people often found themselves “strangers in a 
strange land,” from Abraham to Joseph and Mary with 
the child Jesus. Until recently, our country had a history 
of welcoming immigrants who, in turn, used their gifts 
and labor to build up America. It’s up to us, as faithful 
followers, to reclaim this radical welcome and embody 
compassion. This quilt, “We Are God’s Hands,” is 28” H 
by 40” W, and constructed with 100% cotton fabrics. 
The immigrants in silhouette are attached using raw 
edge applique, illustrative of arduous travel; the bridge/
hands are smooth satin stitched because compassion 
obliges us to ease their journey. With this piece, I have 
attempted to capture the idea that we must be God’s 
hands in this world, and that our love for others is a 
bridge of compassion. 

27. Esther-Marie Nagiel // The Tree of Life 
[Pieced by Esther-Marie Nagiel, quilted by Leta Brazell] 
Wall hanging, 54”x54” 

Artist Statement 
I have been a quilter and fabric artist for nearly twenty years, and 
have made more than 100 quilts or wall hangings. This is just one of 
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two works that I have kept and use in my home. The other is a Harry 
Potter quilt with blocks made by children attending a Harry Potter 
camp at Camp Stoney in Santa Fe where I was the Director.  
 

Exhibition Statement 
For me, trees have always been a deep source of hope. 
The roots of tree run deep into our history and into our 
souls, providing us with stability; the deeper the roots, 
the stronger the resilience of the tree. The branches of 
trees reach for the sky and point us to heaven. The tree 
of life is both a symbol of our beginnings in the garden, 
and a sign of our salvation in the cross. Trees nurture 
inhabitants of the earth—birds, small mammals, and 
humans all find shelter in either a living tree, or products 
from trees. Trees are one part of our defense against 
global warming, as they take carbon dioxide and turn it 
into much needed oxygen.  
After I finished my quilt and hung it on the wall at home, 
I sat in my chair and looked around at all the art on my 
walls. I was surprised to find that most of the pieces in 
that room featured something to do with trees—a 
watercolor of fall leaves in water, a block print of a tree 
from its roots to its highest branches, in the curtains, a 
pattern of trees with birds nesting, and a crucifix of 
Christ on the tree of life.  

28.Brian Nixon // Blink & Life of Christ Series 
a. Blink, poem, paper 
b. Life of Christ Series, watercolor, 5 1/2”x8 1/2” 

Artist Statement 
Brian Nixon is a writer, artist, musician, educator, and family man. 
He’s a graduate of California State University, Stanislaus (BA), Trinity 
Seminary/Canterbury Christchurch University (MA), Veritas Seminary 
(MA), and is a Fellow at Oxford Graduate School (D.Phil.). His writing 
and artistic interests cover three broad areas in philosophy known as 
the transcendentals: truth, beauty, and goodness.  
Influenced by Christian iconography, his artwork has been described 
by British journalist, Dan Wooding, as Avant-garde iconography, 
incorporating various nuances of an historical Christian framework: 
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razdelki, ozhiviki, dvizhki (use of lines within an image) and otmetiny 
(markings, or text). Reoccurring imagery within Nixon’s artwork are 
the use of numbers and letters, both representative of a physical-
metaphysical confluence. 

Exhibition Statement 
Blink: In the midst of violence, disease, and unrest, a flower is a symbol 
of hope, a picture of God’s compassion, a bridge of beauty, amidst the 
chaos. 

BLINK 
See how the lilies of the field grow. Matthew 6:28b 

  

I suppose I could 
spend my whole 

day looking at you 
  

[though the river is 
drying, and wars rumor, 
with disease knocking 

and pestilence abounding] 
  

my little flower: orange- 
red with yellow pistils 

perched among purple lavender. 
  

[I breathe and think of 
lifting my eyes 

to see this Earth 
passing] 

  

But for a moment 
there is nothing as 

fair as God’s fingerprint 
  

pressed upon this 
field of silence 

  

asking me not to blink. 

Life of Christ Series: Using Jesus of Nazareth as 
inspiration, a bridge of hope to a hurting world, Brian 
Nixon weaves a narrative of hope through the life, 
death, and resurrection of Christ, seeing the geometric 
icons as light penetrating the darkness. 
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29.Ashton Phillips // Ave Maria (Our Lady of the Ancient 
Way) & Where the Spark Begins 
a. Ave Maria (Our Lady of the Ancient Way), oil on linen, 72”x30” 
b. Where the Spark Begins, encaustic mixed media on board, 48”x24” 

Artist Statement 
I am interested in imperfection, growth and decay, improvisation, and 
chance, as concrete attributes of vitality. I understand my impulse to 
manifest these qualities in my work as a sort of resistance to the 
generic, impersonal perfection and mundane predictability of the 
machine/information age. I do not depict particular living things – 
instead, I seek to incorporate the deeper, universal qualities of the 
living – the cracks, the roughness, the emotion, and the spontaneity of 
the real. At least, this is how I have come to understand my current 
work, which has developed intuitively and experimentally toward the 
expressionist, the raw, the visceral, the fractured, and the primal. 
I use explosive gesture, forceful mark-making, sculptural textures, 
emotive color harmonies, and a variety of experimental and traditional 
media to manifest this vital, primal force. I prefer working on raw 
supports – raw canvas, raw wood, raw board – and leaving passages 
of the support exposed. This practice allows me to create a kind of 
literal depth in my work that does not rely on traditional illusionary 
techniques. The unprimed surface allows me to build up the painting 
from subdued, stained passages and sketchy, broken lines toward 
bolder, more saturated, impasto marks that sit on top of the stained, 
sketchy initial layers. 
Leaving passages of raw support exposed further undermines the 
conventional illusionary construct of painting, in favor of naked 
materiality. This is fitting because I am not interested in constructing 
illusion. Instead, I aim to provide a direct, immediate expression of the 
ineffable experience of being that we all know, but struggle to put into 
words.   
As such, my process is supra-intellectual, improvisational, physical, and 
charged. It is also highly focused and intentional, as I seek out a 
certain order, intelligence, and interdependency amid the organic 
chaos. This tension between the animalistic and the structured is critical. 
Amid the tempestuous, fractured tumult of reality, there is a lurking 
order and interdependency – a logic, even. In this place between the 
unpredictable torrent of existence and the law-bound, predictable 
properties of reality lies a fundamental mystery that I am exploring 
and expressing in my work. As in reality, so in my work: without some 
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order and intent, there is meaningless chaos; without spontaneity, 
imperfection, and emotion, there is meaningless order. 
 

Exhibition Statement 
Ave Maria (Our Lady of the Ancient Way): This painting 
was inspired by my visits to El Morro National 
Monument, a site along the Ancient Way - a pre-
Colombian footpath where the cliff configurations ensure 
that fresh water can be found year-round. Since pre-
Colombian times, this small pool of freshwater has been 
saving the lives of people trekking along this otherwise 
totally dry stretch of high desert. Those who have 
journeyed along this path have left a literal mark on the 
cliffs, from ancient petroglyphs to the writings of Spanish 
conquistadors, missionaries, Civil War troops, and those 
heading West, seeking riches during the Gold Rush 
period.  
It is a very spiritual and solemn place. The curving forms 
of the cliffs, which give way to the pool of water, recall 
for me birth and the mother as life-giver. For these 
reasons, I felt compelled to combine the imagery of the 
Holy Mother with the imagery of this striking place. The 
remote pool of drinking water in the desert is also the 
ultimate symbol of compassion and hope. The water did 
not discriminate among those who came seeking relief. 
As evidenced by the variety of inscriptions on the cliffs 
surrounding the pool, all could partake in the waters. 
And, while the desert could be brutally dry and bright, 
nature itself became compassion here, providing relief to 
the most weary and needy.  

Where the Spark Begins: Most of my studio work is 
intuitive and non-objective. I am seeking to reach within 
myself, connect with the Source of my creativity, and 
express the energy and spirit of that impulse as 
immediately and viscerally as possible. I pursue the 
movement, color, forms, and composition as an almost 
dialectical process, journeying through the painting, 
turning within, expressing what I find, and then 
responding to the marks that emerge, as the painting 
develops. I know the work is complete when the 

�36



dynamics of the piece feel full and the impact of all of 
the elements resonate in tune with the rich, grounded 
impulse that began the process.  It is a hopeful practice, 
and one that brings about a deep calm and fulfillment.   
I have even referred to my art-making practice as a form 
of prayer. So, the bridge in this case is within and 
sacred. And, the hope I am reaching for is connection 
with the divine.  
I was especially aware of this element of my process 
when creating this piece, and that meaning has been 
reinforced in its title. Where does the creative "spark" 
come from? Artists across cultures and time have 
answered this question differently, but often with 
reference to the metaphysical. The question itself is 
ultimately unanswerable, but this is my effort to express 
with paint and wax the energy and character of that 
sacred, primal place of creativity.   

30.Br. Lorenzo Romero-Ramos, O. Praem. // San Norberto 
Retablo, acrylic on wood 

Artist Statement 
Br. Lorenzo is a native to Albuquerque and an amateur santero and 
weaver. His time in diocesan formation lead to his deeper love for the 
native arts of New Mexico. 
He is currently in the novitiate with the Norbertine Community of Santa 
Maria de la Vid in Albuquerque. 
 

Exhibition Statement 
The retablo of St Norbert was done during a time of 
discernment and transition. Just as Norbert was 
changing to deeper commitment to Christ through 
reforms, so too I was making a transition to a 
commitment to a community committed to the growth of 
one another. 
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31. Maida Rubin // Oasis 
Watercolor, ink, cold pressed cotton paper, 8”x8”, 12”x12” framed, 
$95.00 

Artist Statement 
Maida grew up in Santa Fe, NM. She earned a BA in the Pacific 
Northwest at Willamette University and came back home to get her 
masters at the University of New Mexico. By day she is a Regional 
Planner, transportation planning enthusiast, crossfit coach, and 
sometimes world traveler. You can find her art in various regional 
planning documents, advertising materials, logos and illustrations. In 
the fall of 2017 she had her first art show featuring her "Fish Out of 
Water Color" collection, and currently she is working on a book project 
to be finished by the end of 2018. She lives in Albuquerque with her 
husband, Josh, and dog, Penny. 
 

Exhibition Statement 

Hope is to look for water in the desert.  

32.George Herman salaS // Saint Veronica & The Face of 
Jesus Christ 
a. Saint Veronica, acrylic on canvas, 17”x12”, $200.00 
b. The Face of Jesus Christ, carved basswood mounted on glass, 17”x12”, 
$880.00 

Artist Statement 
I was born in Albuquerque, New Mexico: my father- George F. 
Herman, my mother- Ignacita Salas. I’ve chosen my mother’s maiden 
name for my artistic name. SALAS is a name that can be spelled 
forward and backward the same. 
I served a tour in Vietnam, suffering with PTSD and alcoholism. I chose 
ART as my self-inflicted therapy. I’ve been working as a professional 
artist for nearly 30 years. My two-dimensional work consists of oil, 
acrylic, pastel, and charcoal. My three-dimensional work consists of 
bronze, aluminum, cast iron, and wood carving. 
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Exhibition Statement 
Saint Veronica, Compassion for Fellow Man: St. 
Veronica was very compassionate to Jesus Christ as he 
was carrying the cross; she put her own safety in 
jeopardy to give him some relief. I was inspired by Saint 
Veronica’s story and decided to put it on canvas. I did 
not wish to portray her as other artists have done in the 
past, using canvas on stretcher bars. I hope to enhance 
the face of Jesus Christ on her veil by having the loose 
canvas wrap around the two figures. In today’s society, 
if only man would show more compassion our world, our 
lives would be much better. 

The Face of Jesus Christ: There has never been a more 
compassionate man on earth than JESUS CHRIST. I 
cannot say much more about it. I’ve always been 
fascinated with Christ’s face. I had the opportunity to 
carve on wood my interpretation of the deceased Christ. 
I spent a great deal of time detailing the features on the 
carving. To enhance the figure of Jesus Christ’s face, I 
chose a dark, rough-looking background. In this 
particular case, I chose glass. 

33.Mark Samudio // Saint Isidore, the Patron of Farmers & 
Workers 
Acrylic paint on wood, 16”x13”, NOT FOR SALE 

Artist Statement 
Born and raised in Northern California, I grew up surrounded  by 
orchards and fields. My creative expression probably came from my 
early childhood, drawing on walls in my room; it seems to have stuck 
with me throughout my life. 
After high school, I attended an art school for one year in Merced, 
California. It was part of a program for families that came from a farm 
worker background. 
I received an AA degree in Social Science at Fresno City College in 
Fresno, California. This helped me to expand my horizon in my art. I 
also took art classes at the city college. I worked for National 3M, 
painting billboards, in Clovis, California. This helped me to grow as an 
artist. In my late twenties, my wife and I came to New Mexico and 
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have enjoyed every moment of it. I have shown my artwork at the 
Hispanic Cultural Center, South Broadway Cultural Center, and the 
Kimo theater in downtown Albuquerque, also at the Casa Del Sol in 
Albuquerque. 
 

Exhibition Statement 
Saint Isidore is portrayed as a peasant with a sickle or a 
staff and sometimes an angel with white oxen near him. 
The reason why we pray to Saint Isidore, who intercedes 
for us, is because it gives us the energy and skill to till 
the land, keeping our crops rich and fruitful. The 
painting shows Saint Isidore pointing up to the sky 
always reminding us that God is always in control in our 
presence when we pray. My hope is that we, as a 
society, can find meaningful ways in helping each other 
like our Saints who seem to have endless energy: for 
example, the virtues in the lives of Isidore and Maria his 
wife, also known in Spain as Santa María de la 
Cabeza. She is also a Saint; her commitment to family, 
love for the land, service to the poor, and a deep 
spirituality are qualities that still can be found in the 
Catholic Church. The bad news is that only 7 percent of 
American Catholics are highly engaged. The good news 
is that every single day we serve Catholics and non-
Catholics around the world by feeding more people, 
housing more people, clothing more people, caring for 
more sick people, visiting more prisoners, and educating 
more students then any other institution on the planet. 
My hope is that some day, this percent will go up. 

34.Margarita Sandoval // Bridge & Pure Imagination 
(Leslie Bricusse & Anthony Newley Cover) 
a. Bridge, pen, ink, pastel, graphite, 11.5”x17” 
b. Pure Imagination (Leslie Bricusse & Anthony Newley Cover), song, 
performance, guitar without words 

Artist Statement 
My name is Margarita Sandoval, I am from Albuquerque, New 
Mexico, and I am 16 years old. I am very fond of bridges, I love the 
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way they look and what they symbolize. I also enjoy playing music, 
making art and reading. 
 

Exhibition Statement 
The theme is bridges. Bridges can refer to anything 
physical or metaphorical. A bridge connects one thing to 
another. To me, a bridge can refer to the imagination 
and how it links creativity with intelligence and 
prosperity. With an imagination you can do anything 
and be anyone. You can change the world one thought 
at a time.  

35.Linda Signorelli // Con Compasión Viene la Esperanza & 
Hope in its Entirety… The Ascension 
a. Con Compasión Viene la Esperanza, retablo, watercolor, high flow 
acrylics, 9”x15” 
b. Hope in its Entirety… The Ascension, watercolor, olive wood, 7”x16” 

Artist Statement 
As a Catholic artist, I have been greatly influenced by the Hispanic 
culture and early European and Middle Eastern religious panel art and 
culture. I enjoy expressing the beauty of the faith and sharing it in 
various artistic expressions. 
 

Exhibition Statement 
Con Compasión Viene la Esperanza: Our Lady of 
Guadalupe, Nuestra Señora de Guadalupe represents 
unity and hope for all people. Her light brings forth 
God's Light. Her eyes are cast downward with humility 
and compassion. The image of consolation is fully 
realized whereby her Son, Jesus, is consoling His 
Mother and symbolizes a source of compassion and 
hope for all. 

Hope in its Entirety… The Ascension: The Glorious 
Mystery of the Ascension increases the virtue of hope. 
Also, as St. Augustine emphasized...in the Holy Trinity is 
unification of Body and Soul. 

�41



36.Lucy Silva // Reaching for Hope 
Mixed media-foil baking pans, woven paper, thread, ribbon, 17”x24” 
approx. 

Artist Statement 
A paper artist, I am inspired to work in different mediums and collect 
different ideas, designs and “scraps” to help express how our lives are 
made of different strands as we grow in our lifetimes. I find inspiration 
in community and connection, and gathering to work on craft projects 
with others is truly a joy.  
Though I usually start with some idea of what a finished project might 
look like, I find that the end product emerges as I work. I’ve discovered 
that art can be a form of guided meditation, and as I allow, I am 
changed by each piece and continue to marvel at the lessons 
contained in the creation process. I also seem to “emerge,” as I learn 
about the different mediums, my own limitations, and how these 
connect with the ideas I am trying to convey through the artwork and 
process. 
  

Exhibition Statement 
This year’s theme immediately brought to mind the 
image of hands reaching out to one another – my 
original idea then evolved as the materials became 
available and designs appeared. The medium is 
disposable, as many of our marginalized, majority 
(minority) populations often feel; the hand designs are 
etched and punched, as our own hand lines reveal our 
inheritance and scars earned through work, injury and 
age. Just as hands can convey abuse and violence, they 
can also guide energy from Universal sources in healing 
rituals for miracles on physical, emotional and spiritual 
planes. This joined piece is meant to demonstrate the 
beauty of this possibility.  
It’s only through reaching toward each other, connecting 
and stitching/weaving our lives and dreams together 
that we can bring our hopes into reality.  
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37. Peter Smith // Reuben, eldest son of Jacob & Benjamin, 
youngest son of Jacob 
a. Reuben, eldest son of Jacob, opaque watercolors, 26”x28”, $400.00 
b. Benjamin, youngest son of Jacob, opaque watercolors, 26”x28”, 
$400.00 

Artist Statement 
No matter what my “subject,” no words will explain the meaning of my 
visual art. My paintings are never mere illustrations. My images hold 
powers that verbal explanation cannot.  
Peter Smith was born in 1935. He is a professor emeritus (UNM) and 
former Deputy Chief Examiner for the International Baccalaureate 
Organization. In 2001 he was a Senior Fulbright Research Scholar. 
Smith is an exhibiting artist with works in many public and private 
collections including the permanent collection of Purdue University and 
the Greater Lafayette Museum of Art. Peter Smith’s research materials 
in art education are held in the Archives of the Arizona State 
University Libraries. Peter’s art has been shown at exhibitions at Santa 
Maria de La Vid Abbey for the last two years. In recent years, Peter 
has joined with Annette Kingman to give a series of illustrated talks on 
art historical topics for UNM Continuing Education. Subjects have 
included individual artist, the Byzantine Empire and Viennese cultural 
concerns from the 1890’s on. Peter and his wife, Mary-Lou Smith live in 
Rio Ranch, NM. 
  

Exhibition Statement 
The sons of Jacob are examples of Hope in human life. 
The twelve sons were not always godly, but they had 
hope to sustain them, even whey they strayed and sold 
their brother Joseph into slavery. Jacob and his sons are 
presented in Genesis as an epic tale of faith, of struggle 
to reach out in Hope to find the justice and mercy of 
God. In Chapter 49 Jacob, nearing the end of his long 
life, “blesses” his sons in terms that are sometimes not 
very compassionate. Nevertheless, Jacob, who had 
struggled with his own relationship with God (wrestling 
with the angelic messenger) was sustained in Hope for 
his sons, his family, his nation and the People of God. 
For the Jewish peoples, that Hope in God’s justice has 
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been a bridge across generations, from Jacob’s era to 
the present.  
Jacob describes Reuben, the eldest of twelve, as a 
hippopotamus, a gross creature of low instincts. The 
artist pictures him as crouching like a beast, looking 
about in bewilderment. This is the harshest of Jacob’s 
characterizations. How great Reuben’s Hope must have 
been, Hope that he could overcome his father’s 
condemnation and derision. He is pictured as moving 
forward, perhaps looking for a bridge to a better place, 
even if it is over troubled waters.  
Benjamin, the son born even after Joseph, is likened to a 
wolf. The image shows him alertly leaning towards a tent 
opening, perhaps seeking signs of Hope in a troubled 
world outside.  
Neither Reuben nor Benjamin possessed their brother 
Joseph’s prophetic genius. They both were more like 
most of us, striving to sustain Hope in a world that is so 
chaotic that it’s like wrestling with the messages of an all 
powerful God, almost beyond comprehension.  
St. Paul said there are three great virtues, Faith, Love (or 
Charity) and Hope. Paul designated Love as the greatest 
virtue, but without the sustaining bridge, or foundation, 
of Hope, the other two virtues shrivel away. Christians 
believe in the real and certain Hope of heaven as our 
destination. 
Jacob’s twelve sons were each a “Father” of a tribe of 
Israel. While their story is narrated in the Bible, it was 
retold by the great novelist, Thomas Mann in “Joseph 
and his Brethren” at Germanic length. Besides Smith, 
artists who have pictured Jacob and his twelve sons 
include Zurbaren in 17th century Spain, and Marc 
Chagall for the Hadassah stained glass windows, made 
in the twentieth century and seen in Jerusalem.  

�44



38.Jessica Sosa // Lighthouse 
Poem, paper, 8”x10” 

Artist Statement 
My name is Jessica Sosa, and I am so excited to be a part of this art 
show! I am 28 years old, and I have lived in Albuquerque my whole 
life. I am a Christian and have attended Calvary Albuquerque since I 
was a little girl. I went to school at UNM and received a degree in 
Journalism and Mass Communication, with a minor in Creative Writing. 
Writing is one of my biggest passions in life and has always been an 
outlet for me to express myself. Aside from being a freelance magazine 
journalist for some of New Mexico’s publications, I also work in social 
media marketing, makeup artistry, and modeling!  

Exhibition Statement 
The theme of this year’s show, Puentes de Compasión, really spoke to 
me as a writer, and I felt inspired to write a poem centering on how 
God has been the most important bridge in my life. From a very young 
age I have struggled with periods of deep depression. Throughout my 
life, the Lord has never left my side, and in the moments where I have 
felt surrounded by darkness and painful loneliness, the Lord has shown 
me endless love, compassion, and grace. He has repeatedly reminded 
me to keep being hopeful, even when it seems like everything is going 
wrong, and He has led me through the worst of times and been my 
guiding light without fail. God has quite literally been my bridge 
between life and death and has taught me to step out in faith and 
follow Him. Through Him, I have been able to help others who struggle 
with depression, and comfort them with the knowledge He has given 
me: we are never alone, because He is with us!  

39.Mary Kay Tenorio // Building Bridges & Second Chance 
a. Building Bridges, rug, 5’x7 ‘ 
b. Second Chance, basket, 9”x8 1/2” 

Artist Statement 
Mary Kay started weaving 10 years ago after retiring. She took 
classes from master weaver Karen Martinez at the El Rito campus of 
Northern New Mexico Community College for 10 years. She also took 
a 6-week class from Navajo weaver Pearl Sunrise 5 years ago. 
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Exhibition Statement 
Building Bridges: As we live our lives we head out in 
different directions. Sometimes, when we see that 
someone is in distress or in need, we come to help them 
and be with them.  We then go our own ways until 
another occasion turns us back to our fellow man. 
This rug was inspired by a Navajo pillow and used by 
Fr. Graham Golden, O. Praem. at his ordination. 

Second Chance: Through creation, God gave us 
everything we needed to be happy. When we fell, he 
sent his son to die on the cross and provided us a 
second chance. 
James Roger's of Leesburg Flirida, AAA Basket Bases. 

40.Barbara Trujillo // Esperanza Eterna & La Misericorida 
dada Gratuitamente Por Jesus 
a. Esperanza Eterna, retablo, acrylic on wood, 9”x16" 
b. La Misericorida dada Gratuitamente Por Jesus, retablo, acrylic on 
wood, 9”x11” 

Artist Statement 
As an artist I refer to myself as “a jack of all trades and master of 
none.” Being creative brings me Peace and Joy. I enjoy learning  and 
creating art pieces and also believe there is always room for 
improvement, but perfection is not needed. 
 

Exhibition Statement 
Esperanza Eterna: This image of the Virgin Mary 
represents Everlasting Hope for me. As I painted this, I 
felt so much peace. 

 

La Misericorida dada Gratuitamente Por Jesus: This 
image represents for me the Gifts of Mercy and Grace 
we receive from Our Lord Jesus. 
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41. Carlos Trujillo // Vulnerability & Disciples and Legends 
a. Vulnerability, digital image/print, 11”x14” 
b. Discipleship and Legends, digital image/print, 11”x14” 

Artist Statement 
Carlos Trujillo is a professional, documentary-based photographer 
from the beautiful Española Valley of northern New Mexico. He 
received a Bachelors of Arts degree in 2017 from New Mexico State 
University where he studied Journalism and Mass Communication with 
an emphasis in photojournalism. Today, Trujillo works as a 
photographer for Los Alamos National Laboratory and manages a 
small freelance photography business that he operates in his spare time 
in and around northern New Mexico. As he looks to the future, Carlos 
continues to find inspiration in the unique, authentic, and deeply 
spiritual architecture found in the villages scattered across northern 
New Mexico. He hopes his work will one day live on to testify to the 
beauty and resilience of the people and culture of northern New 
Mexico. 
 

Exhibition Statement 
Vulnerability: The work is documentation of the 
crucifixion of Christ as it hangs as the centerpiece of the 
Santo Niño chapel in Gallinas, NM. The crucifixion 
depicts Christ at his most vulnerable and helpless 
moment in his life. Though tormented, he willingly 
embraced his fate, knowing his acceptance to reach 
across the wood of the cross and lay down his life for 
the sake of the world would become the single most 
enduring act of love, giving hope and knowledge to the 
idea of salvation from our sins. 

Disciples and Legends: A legend exists in northern New 
Mexico concerning the church in the village of Las 
Trampas. It is said that the community wanted to honor 
the 12 disciples of Christ when they erected their church. 
It was decided that only 12 men would work 12 hours a 
day for 12 years to build the church. The structure today 
stands as one of the best examples of Spanish colonial 
architecture in the United States and is one of the most 
beloved (I’ve seen it make people cry). Today its bell 
towers continue to dance with the sky—just as they have 
for hundreds of years.  
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42.Cashmere Walker // Over the Bridge & The Mad Warrior 
and His Scrap of Iron 
a. Over the Bridge, poem, paper 
b. The Mad Warrior and His Scrap of Iron, story/fairy tale, paper 

Artist Statement 
My name is Cashmere Walker--and I love Jesus and writing! I have 
known Christ for 23 years--He has taken me through many seasons of 
heartache and victories, trials and triumphs. Through honest 
confessions about the struggles and battles of the Christian soul, I hope 
to shed disillusionment about the Christian life and inspire others to 
fight the good fight in faith.  

Exhibition Statement 
Over the Bridge: I decided to use the imagery of a bridge as a literal 
representation of God's risk-filled call to step out and fulfill the second 
great commandment (loving our neighbors as ourselves). The Bridge 
represents the future. Like our universe, the once beautiful future of 
Eden has been marred and groans for the return of our Lord (Romans 
8:20-21). That "Bridge" is now shaken and is presently shrouded in the 
mists of uncertainty. People, godly and ungodly alike, suffer terribly as 
a result of wickedness (John 16:33b). Yet despite all the potential risks, 
we are called by God and by man (such as in Acts 16:9) to stride 
towards the path God has laid out for us. God has called us to such a 
time as this (Esther 4:14; 1 Corinthians 12:18). The questions voiced by 
the speaker are ones I have often struggled with in my own soul (and I 
readily confess they are ones I still struggle with) (Romans 7:15-24). So 
we now have that choice: to linger on the "safe" shoreline, not 
partaking in the life God has for us, or risk it all for Christ's sake and 
step into the dangerous future He has called us into.  
I concluded the poem with a prayer that, through loving God with all 
that we are (Luke 10:27), we would step across the bridge and pursue 
the second commandment (loving others).  
The Mad Warrior and His Scrap of Iron: The scrap of iron represents 
the gifts that God has entrusted to us. Just as the door through the Wall 
was created from the metal of many servants, so our gifts and 
kindnesses, though perhaps small in proportion, help us reach out to 
the despairing peoples of our world. Furthermore, we as a Church 
need each other (just as Masaru needed Takara's help) to fight the evil 
that threatens to keep us from aiding the people God has called us to. 
Also, just as Masaru's brokenness and trials helped him bridge his 
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fearful heart to one filled with compassion for others, so our hardships 
can be the door that allows us to reach our brethren. The names of the 
characters in this story are symbolic: Masaru means victory and Takara 
means treasure in Japanese. Tanin means dragon in Arabic. Dios is 
God in Spanish. 

43.Cynthia Wooley // Hacia el Cielo-Towards the Sky &     
Es una santa-She’s a saint 
a. Hacia el Cielo-Towards the Sky, digital color print, 28”x15” framed 
b. Es una santa-She’s a saint, canvas print, 20”x15” framed 

Artist Statement 
My background is in writing and photography. I studied at Immaculate 
Heart College, L.A. CA, The San Francisco Art Institute, CA, Otis 
Parsons L.A. CA., Antioch L.A. CA and received my Master's in 
Creative Writing at UNM. I lived in Mexico and Spain for 8 years of 
my life. I have resided happily in New Mexico for over 30 years. My 
profession was teaching, to both immigrants and inmates.  I am 
dedicating my retirement years to music, dance, photography and 
writing. 
 

Exhibition Statement 
Hacia el Cielo-Towards the Sky: It depicts a woman clad 
in a traditional apron walking through a church in the 
lowlands of Chiapas. The roof of the church is gone, by 
collapse or fire. In its place are strings of ephemera - 
"papel picado," though in this case the material used is 
plastic rather than paper. I love the open feeling of the 
church, the feeling that your prayers had no real 
boundary to reach the heavens.  I was always happy to 
see the churches in Mexico used as community spaces - 
people would pop into the church for rest, to chat in low 
tones with their neighbor, to offer a prayer and cross 
themselves before leaving. There are both respite and 
hope in such a space.   

Es una santa-She’s a saint: The woman portrayed is in 
her stall in the market from which she sold saints in San 
Cristóbal de Las Casas, Chiapas. I lived in that town for 
six years and often was struck by her saintly presence 
among the saints. She radiated a kind of connection to 

�49



the deep well of life - the hope that people look for in 
depicted saints. It can be a big expense to buy even a 
small image for these people, but can also be as 
essential as the food they buy in the same market where 
she sells. 

44.Kaitlin Zimmerly // Temporary Home (Carrie 
Underwood Cover) 
Song, performance 

Artist Statement 
My name is Kaitlin Zimmerly. I am 23 years old and was born and 
raised here in Albuquerque, New Mexico. I am currently a waitress 
hoping to soon continue on towards a communication degree. I also 
am an assistant coach to Hope Christian’s middle school dance team. 
Music has always been a passion of mine and I love especially when I 
am able to take that passion that the Lord has placed in my heart and 
sing and/or dance it back to Him. 

Exhibition Statement 
This year I am singing “Temporary Home” by Carrie Underwood. 
When I first heard the theme, it reminded me immediately of the hope 
we have in Christ not only for now, but for eternal life with Him. This 
song reminds me of the beautiful hope we can reach for now that not 
only is He with us today but we will be able to spend the rest of 
eternity with Him! 
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Norbertine Ofrenda 

MARIGOLD FLOWER: Is a symbol that God makes the life of all 
souls flourish. It proclaims eternal life as a gift from God. 
MARIGOLD CROSS: The florid cross on the altar represents the 
four cardinal points, indicating all paths lead to God. It also 
speaks about the redemption of Christ, his victory over death. 
ARCH: Symbolizes the door to eternal life. 
CANDLES: Represent the light of Christ, the faith we have in 
eternal life and the hope that our loved ones come to enjoy the 
divine light. 
GLASS OF WATER: Is a sign of the living water that Christ 
represents in our earthly and eternal life. 
INCENSE: Is the fragrance of reverence that unites heaven and 
earth. With the incense, the Church symbolizes the pleasing 
praise and prayer to God. 
BREAD: Represents the body of Christ, the bread of life, the 
Eucharist, the real presence of Christ, who died so that we could 
have life. The round shape represents the cycle of life. 
PLATE WITH SALT: It refers to Baptism in which children were 
given a little salt to savor Christ and acquire a taste for spiritual 
things. 
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SARAPE: Adorns, in a manner of elegance, the gifts or offerings 
representing our love for God and our loved ones. 
SKULLS: Reminds us that we are spiritual beings dressed in a 
terrestrial dwelling. They are a sweet gift or offering to our 
loved ones since they are made of sugar. 
PHOTOGRAPHS: Portraits of loved ones to whom the offerings 
are dedicated. The religious images manifest the Communion of 
Saints. 
PERSONAL OBJECTS/MEMENTOS: Commemorate and honor 
our loved ones. 

“An altar of the dead, in a Christian sense, reminds us that we 
can do a great work of mercy for our deceased, pray to the 
Triune God for their salvation, make a good confession and 
participate in the Holy Mass to win plenary indulgences for 
them.” 
- Fr. Rogelio Alcántara 

Submitted by: Br. Lorenzo Romero-Ramos, O. Praem. 
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A Tribute to Arturo Olivas 

September 10, 1958 - November 18, 2017 
  
As we come upon the one-year anniversary of the passing of 
Jesus Arturo Olivas, we would like to offer a special tribute to 
this remarkable man in honor of his memory and the significant 
contributions he has made to our local community—as a man of 
faith, and educator and an artist.  Arturo was an invaluable 
voice of wisdom for this ministry of Art at the Abbey as we 
began our first large-scale exhibition in 2016 to celebrate the 
close of the Extraordinary Jubilee Year of Mercy called for by 
Pope Francis. This year’s show is a testament to his legacy and 
vision. 
  
Arturo himself also embodied the very theme of this year’s 
exhibition. He was a bridge, both within himself and between so 
many people. As he walked and worked between cultures, 
languages, places, and communities, he modeled for so many 
what it is to belong everywhere and nowhere at once. He 
bridged ancient traditions of art and faith to contemporary 
expressions and peoples, he dared to enter into spaces between 
cultures and communities in ways that many would never dare to 
venture. He wove new understandings between church and 
those feeling alienated by the institution, between entrenched 
New Mexican traditions and immigrant hopes and visions, 
between the arts and education, between friends and family, 
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and between the diverse identities within himself that continued 
to motivate his hunger to create. 
 
A native of California, but finding a new home in New Mexico, 
Arturo was an award-winning artist. He exhibited his work 
annually in the summer Spanish Market. He is best known for his 
retablos, images of Catholic saints painted on pine panels. He 
was a foundation member of the National Hispanic Cultural 
Center and founding member of the National Hispanic Culture 
Center of New Mexico Arts Community. Arturo’s art work has 
been exhibited and collected by the Museum of International 
Folk Art, the Denver Museum of Art, the Regis Museum, the 
Albuquerque Museum, the National Hispanic Culture Center 
Museum, the Gene Autry Museum, the Southwest Museum, the 
Heard Museum, the Eiteljorg Museum, and by scores of private 
collectors around the world. 
 
Arturo was known as “the life of the party.” He was a bilingual 
educator, partner, friend, and dedicated member of our local 
community. As he brought us visions of the communion of saints, 
and the holiness that exists in the midst of our daily lives, may 
we build bridges to honor his memory in this place. 
  
We give thanks to Arturo’s partner Christopher Gibson and to 
his many friends and family members who loaned pieces of their 
personal collections for this exhibition.  
(Please find a supplemental flyer with details of Arturo's works 
on display near his memorial ofrenda).  
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A THANK YOU to the Artists 
  
Dear Artists, 

We would like to express our profound gratitude to all of you 
who have contributed works for this year’s Art at the Abbey 
exhibition Puentes de Compasión: Reaching for Hope. It takes 
both courage and imagination to bridge the divisions that form 
so easily between us. It takes heart to do so in compassion and 
hope. We know that your participation in this exhibition is much 
more than simply offering a work for the sake of public display. 
It is a sharing of intimate expressions of your own experiences of 
both brokenness, separation, isolation and hate, as well as 
union, hope, vision and renewal. 

We know there is a vulnerability in sharing something so intimate 
as your own art. We take it as our sacred duty to honor what 
you have created and to help you share that story as part of the 
larger narrative woven together through this exhibition. Through 
your capacity to vision something beyond what we know here 
and now amidst the uncertainties of our world, together you 
invite our wider community to enter into their own journey of 
hope knowing that things can and will be different if we are 
willing to extend hands to one another. Thank you for taking our 
hand, and for allowing us to take yours. You have taken a risk in 
sharing in our vision and sharing yours with the world. For this 
we give thanks!  

May your creative endeavors continue to be richly blessed. 

With thanks and prayers, 
Fr. Graham R. Golden, O. Praem. 
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A Norbertine Context 

The theme of bridges is in many ways a fitting context for this 
year’s Art at the Abbey exhibition. Of course, there are clear 
indications in our world of the need to find new and creative 
ways to come together, to bridge divisions, and to renew hope 
amidst so much uncertainty, unrest, and displacement on a 
global scale. This theme is also an organic outgrowth of our own 
Norbertine identity and tradition. 

Historically, we ourselves have been bridges. As canons regular, 
we were the historical bridge between the contemplative life of 
the monk and the active life of the friar. As those rooted in a 
monastic tradition and yet moved in service to the community, 
we created the bridge that set the stage for the great mendicant 
movements of the Dominicans and Franciscans. In our own life 
here at Santa Maria de la Vid Abbey we move daily between 
these worlds of the inner life of contemplation and community, 
and the active life of ministry and service.  

The inherent diversity of age, race, language, culture, and place 
of origin that is often fostered in the context of religious life is 
alive and well in the many faces of our Abbey community. This 
gives us the constant opportunity to reach out to one another 
even within our own walls and forms us to extend hands to those 
who surround us. The Rule of St. Augustine (the rule of life by 
which we live) exhorts us to be of one heart and one mind on 
our way into God. Such unity requires a constant moving 
beyond the self. It helps us to understand that not only must we 
build bridges to one another and welcome each other, but that 
we are walking on the same bridge together from this world to 
the next. Even more so it is an invitation to see that “the other” is 
in themselves a bridge to a new world of understanding and 
dignity. 

As ministers of liturgy and sacraments, we serve to continually 
remind our world that life is broader than our daily perceptions 
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and that God desires something more for our existence together. 
Christ himself, by his incarnation, death, and resurrection, 
models what it is to cross boundaries and in so doing form new 
realities. As his followers, we are called to continually seek and 
share in this mission as lovers of spiritual beauty giving forth the 
good odor of Christ.  

Thank you for coming to experience our third annual Art at the 
Abbey exhibition this year. We hope that through this encounter 
in this place you may come to find new connections in your own 
life and journey. May you, too, be a lover of spiritual beauty 
and build bridges toward a hope-filled future. 
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“Share the Journey” Campaign 

Pope Francis is calling us to share a journey with our neighbors 
– all our neighbors, not only those who live near us, look like us, 
speak like us or pray like us. 
  

Our neighbors include many of the world’s most vulnerable 
people: migrants and refugees fleeing war, poverty and 
persecution, people who seek nothing more than basic needs 
and a path forward. Our neighbors live across the street and the 
country, across oceans and hemispheres. As millions of God’s 
children flee war, persecution and poverty, Pope Francis, Caritas 
Internationalis, The United States Conference of Catholic 
Bishops, Catholic Charities USA, Catholic Relief Services, the 
Archdiocese of Santa Fe, and the Norbertine Community of 
Santa Maria de la Vid Abbey invite you to share the journey by 
walking with all our neighbors in prayer and support.  
We are all children of God, deserving of dignity and love. We 
as a church are answering the Pope’s call to encounter and walk 
with migrants and refugees, and all who journey, in support and 
solidarity.  

Learn more about #ShareJourney  
www.sharejourney.org www.journey.caritas.org  

Get involved today!  

LOCALLY 
www.ccasfnm.org www.archdiosf.org 
www.norbertinecommunity.org  
NATIONALLY 
www.usccb.org catholiccharitiesusa.org  
INTERNATIONALLY 
www.crs.org www.caritas.org 
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Norbertine Community 
Santa María de la Vid Abbey 

“Anima una et cor unum in Deum.” 

CONTACT US 
5825 Coors Blvd. SW 
Albuquerque, NM 87121 
(505) 873-4399  
www.norbertinecommunity.org 

FIND US ON SOCIAL MEDIA 
Facebook.com/norbertinecommunity 
Instagram: @norbertinecommunityabq 
	       @norbertineoutreachabq 

ART AT THE ABBEY is organized and facilitated by:  

Office of Christian Discipleship & Religious Vocation 
Fr. Graham Golden, O. Praem., Director  
Celina Chavez, Program & Communications Coordinator 

A special thank you to our “Art at the Abbey” Committee: 
Br. Patricio Chacón, O. Praem. 
Celina Chavez 
Fr. Graham Golden, O. Praem. 
Janie Perry Gonzales 
Jennifer Murphy-Dye 
Br. Lorenzo Romero-Ramos, O. Praem. 
Jill Winburn 
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